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DIRECTORS: 

LAURENCE EVANS [MANAGING] 
M ICHAEL ANDERSON 

OTIS S . SLOOGET (U .S .A.) 
ROBIN DALTON 

TIM W ILSON 

Mr. Maurice Rowdon, 
5 Tamworth Street, 
London, SW6 lLB. 

Dear Maurice, 

INTERNATIONAL FAMOUS AGENCY, LTD . 

7th February, 1975 

I think really the only sensible thing is to send all these back to you for 
the time being. 

enc. 

11-12 , HANOVER STREET, LONDON , W.1. TELEPHONE : 01 - 629 8080 . CABLE: LlMEY, LONDON 
NEW YORK· LOS ANGELES· PARIS· ROME 

(REGISTERE D OFFice) ( REG. NO. 94~898 ENGLAND) 

LICENSED ANNUALLY BY THE C ITY OF WESTMINSTER 
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ASSOCIATE DIRECTORS: S. HUNTLEY • C. M. KAINE • I. MACKENZIE-KERR • B. C. PBTERS • I. R. SunON 

CABLES: THAMESHUDS LONDON WCI • TELEX: 2.5992. • TELEPHONE: 01-636 5488 

30-34 BLOOMSBURY STREET LONDON WCIB 3QP 

Maurice Rowden, Esq., 
. 5, Tamworth street, 

London, SW6. 

Dear Maurice, 

I am returning to 
outline of "The Indian 
weeks ago. I am afraid 
offer at this stage. 

, 24th October 1974 

DIAGHILEV 

you herewith the two copies of your 
Crucifixion" which you sent me some 
that we feel unable to make you an 

On account of royalties due to you under the contract for 
"Diaghilev" you' have received the total sum of £1500.00, £500.00 
of which is on account of royalties ea~ned on an American edition, 
which,however, in the absence of a final .manuscript, we were not 
able to settle so far. In addition we paid you £75.00 for expenses 
on November 7th 1973. 

Since you have now received in advance all that you can 
have under the contract, we feel that it is not unreasonable to 
expect you to produce a reduced and publishable manuscript before 
further payments are made. I want you to know thou@_.that we are 
are prepared to pay you another advance against royalties once 
a publishable manuscript is in our hands. Perhaps I should 
remind you of Stanley's letter to you where he thought it would 
be necessary to cut the manuscript to 30,000 - 35,000 words. 

In great haste, and with all good wishes, 

J~b~ 
Penelope Britten, pp 
Mrs. Ev~ Neurath. 

Dictated by Mrs. Neurath, but due to her departure, unable to be 
signed by her. ft. 
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THAMES AND HUDSON LTD 
DIRECTORS: 

E. U. NEURATH (CHAIRMAN) • T. M. NEURATH (MANAGING) • S. BARON (U.S.A.) • T. CRAKER • W . GUTTMANN • H. J. JARROLD C.II.E. 

ASSOCIATE DIRECTORS: S. HUNTLEY • C. M. KAINE • I. MACKENZIE-KERR • E. C. PETERS • I. R. SUTTON 

CABLES: THAMESHUDS LONDON WCI • TELEX: 25992 • TELEPHONE: 01-636 5488 

30-34 BLOOMSBURY STREET LONDON WCIB 3QP 

EN/PB 

Maurice Rowden Esq., 
5 Tamworth street , 
London sw6. 

Dear Maurice , 

~ (@) 

DIAGHlLEV 

3rd February 1975 

We would like to know what progress you have made 
with the manuscript since you took it back in July 
of last year. 

Yours sincerely, 

HfA-
Eva Neurath 

REGISTERED NO. 473109 ENGLAND • REGISTERED OFFICE: 30 BLOOMSBURY STREET WCIB 3QP 
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" Denton Hall & Burgin 
Solicitors 

Patrick Leslie Burgin 
Steven R. Beharrell Donal P. Moloney 
Arthur J. Buck Stephen J. Mullens 
Hugh Canham David J. Norris 
J. Michael Catherall John R . Salter 
Andrew M. B. Daws Geoffrey J . Searle 
Kenneth R. Dearsley Nigel Sinclair 
Michael F. Flint Thomas F. F. Taylor 
Peter Glyn·Jones AlanP. Williams 
Charles H. G. Green Simon J . S. Brown 
Henry E. St. L. King Myles Cave·Browne·Cave 
Timothy L. Kirby Robert A.Goldspink 
B. M . Kirkham John E. R. Houghton 

Overseas Partners 
Christopher J. D. Clarke Robert W. Jewkes 

Consultants 
The Rt Hon.Lord Fletcher Sir John Terry 

HMF/pC 

M RoNdon Esq 
Casa Cornpardi 
San Gimignaro 53037 
Siena 
Italy 

Dear Mr RoNdon 

Denning House 
90 Chancery Lane 
London WC2A lEU 

Telephone: 01-242 1212 
Night Service: 01-2427485 
Telex: 263567 Burgin G 
Cables: Burginhal London WC2 
Fax (Groups 1 & 2): 01-404 0087 
LD E Box 242 

Hong Kong Office 
1001 Hutchison Houae 
Harcourt Road, Hong Kong 
Tel: 5·261065 
Telex: 65750 DHB HX 

5 October 1981 

Thank you for your letter of the 13th ultino, which arrived 
whilst I was aNC1¥ fran the office on vacation. 

I have asked somrone in our Entertainments Department to 
look at the p.:>sition relating to Creepy Weepy Corp:>ration 
Inc. 

I have been advised that it is sanellhat difficult from the 
correspondence to assess the exact relationship between 
you and your literary agent and Creepy Weepy CoJ?pOration 
Inc. It sears clear, havever, that in oonsideration of the 
advance you wrote a book bac;ed on a sto:ry outline provided 
by the Creepy Weepy Corporation. 

Carol Smith in her letter of the 18th August states that the 
project hac; reM apparently gone dead so that the prospects 
of your negotiating a contract with Creew Weepy CorJ:X)ration 
-sean negligible particularly as the agreanent does not 
appear to have been signed. ,InCidentally, the copy of the 
agreanent was not enclosed with your letter and we have 
obtained a copy from CUrtis BroN.n Limited. 

In the circumstances, therefore, it looks as if it may be 
sensible for you to retain the advance that has been paid 
on the basis of a claim for quantum meruit. You will appreCiate 
that this advice is sCIIEWhat unsatisfacto:ry. I suggest that 
when you are in England next that we should talk about the 
matter further in case there is 'sufficient infonnation available 
to enable you to take proceedings. It would hawe\.er clearly 
be very speculative to take proceedings against a New York 
Coqoration. Another course of action may be to contenplate 

/ ... 



DEN'l'ON, HALL Be BURGIN 

2 ... 

instituting proceedings in America but again you will be faced 
with the oosts of instituting proceedings with no guarantee as 
to the outrone. 

We have written to the Ramana Health Fbundation with regard to 
the insurance claim and I will let you kn<::w as soon as I hear 
anything further. 

I have heard nothing further in respect of the Temple Cothard 
claim on Portslade Productions L:iroita::l up to the present tine. 



CURTIS BROWN 
LIMITED 

1 Craven Hill London W2 3EP 
Telephone 01-262 1011 
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Direc tors Richard Odgers (Chair man) Mic hael Shaw (Managing Di rec to r) Diana Baring Andrew Best 

Fe licity Bry an Peter Mu rp hy Kathl ee n Nathan Graham Watson George Webster 
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VENDETTA 

Dear Carol, 

I have your letter of 22 June. 

Casa CampBdi 
San Gimignano 53037 
(SIENA) 
Italy 
21.7.1981 

Back in July of last year we discussed a contract with the 
Creepy Weepy Corporation for VENDETTA in which the Corporation 
required me not only to sell my copyright outright but to forego 
all 'moral rights' as author (if such is possible) and even any 
claim to auth~ship. 

I told you at that time that any agent who 'presented his clients 
with such a contract was in my op1n1on putting the clock back a 
hundred years, besides putting himself in some professional danger. 

There was also the fact that you yourself owned ,the Creepy Weepy 
Corporation together with an ex-lawyer in Los Angeles, and could not 
therefore present yourself as a disinterested paryy or agent in the 
proper sense. I found myself in the position of having no one to 
negotiate for me. 

However, you told me that the copyright clause was not your 
invention but that of your lawyer-partner in the Corporation. He 
had insisted, you told me, that copyright ownership was essential in 
the case of a book series. This, I pointed out, was rubbish. You 
were inclined to agree and said that a new contract would be sent to 
me which would look after all the points I had medJioned, and meanwhile 
I was to write the novel in two months, by the end of September, as 
this was required by Fontana Books. I would receive the first advance, 
and the revised contract, within days of ~ returning to my Italian 
home. I did complete the book by the enqof September but no advance 
or contract arrived. I received a new 'draft' ~ ~contract in February 
1981 together with the first advance, and you promised the final printed 
contract ·shortly'. 

This has now reached me with your letter of June 22. But in it 
I am still required to sell my copyright outright. The percentages, 
I notice, are considerably below those mentioned in the first contract, 
before I set out to write the book, and they are considerably below 
what is generally accepted today. The subsidiary rights divisions 
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are appallingly disadvantageous to the author. And despite the fact 
that I am required to sell my copyright I must sign a warranty. That 
is, I must protect the ~epy Weepy Corporation in all its dealings 

/' 
though .! have no control over those dealings and no rights or claims 
on my own work. I could indeed get myself into serious difficulties 
by signing such a warranty, without the smallest action on my part. 

Moreover, I know nothing of the Creepy Weepy Corporation's agree­
ment with Fontana Bomks and Bantam Books, and~t is surely essential tha~ 
I should know what contractual arrangements the Corporation has made 
with these firms when it touches on my work. What you have told me 
in the past of the Creepy Weepy Corporation has been disquieting. 
You described your lawyer partner to me as a 'hustler' and, later, 
a 'killer'. You told me that the final contract had been delayed 
because you had had a disagreement with him. And you told me that 
you had succeeded in removing him from the Corporation---there was 
some matter of an even more powerful gentleman in New York making 
financial threats in his direction (presumably a greater 'killer'). 

Frankly, Carol, I do not like the smell of the Creepy Weepy 
Corporation and beliBve that if such companies gain an element of 
control in the book industry it will be a bad day for publishers and 
authors and their agents. 

I realise you provmeed me with the story line for ~DETTA and 
of course some adjustment of my royalty must be made to allow for 
that but I must ask you, when the final draft of the book is complete, 
to sell it in the ormmnary way and repay the Corporation from the new 
advance. 

all godd wishes, 

gaurice Rawdon 

Copy: 
Susan Watt, Fontana Books. 
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MAHLER at the Arts 

4 It happened that a few weeks ago I read the script of MAHLER by 
Maurice Rowdon and reported that while a play for two characters was 
generally very difficult to put over, this piay. though it had a few 
44 contrivances," ran very smoothly, had great zest, a delight in its two 
characters, and a feeling of rapture for the music that enslaved them ... 
a moving play ... ' 

THE JEWISH CHRONICLE Feb 23 

4 Anne Mahler, the daughter of the composer, will not be going to see 
MAHLER, the new play about her father by Maurice Rowdon •. .' 
, I know the play,' she said. 4 Mr. Rowdon sent it to me some time ago 
and I sent it back as being beneath discussion. I am scandalised that 
anyone should put it on.'1 

THE TIMES Jan 31 

4 MAHLER covers an infinity of time, during and after the characters' 
lives ... Alma sits and faces death with the screaming of a jungle cat ... 
the assurance of the young woman who knows that she is secure socially 
and attractive physically Edith Macarthur handles beautifully.' 

THE STAGE Feb 22 

, Kit Surrey has designed a structure of wood and gauze that takes John 
B. Read's evocative lighting well. .. As Mahler Vladek Sheybal nicely 
understates the 42 year old honeymooner with a book in his hand: 

THE TIMES Feb 15 

, Edith Macarthur is very much all,woman, beautiful to look at, graceful 
in stature and good to hear. Vladek Sheybal is cunningly self,effacing as 
Mahler, the man who is not of this world but who has to live in it ... 
I see that Mahler's daughter Anna, having read the script of this play~ 
described it as inept. It isn't.' 

THE EVENING NEWS Feb 1 5 
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Maurice Rowdon 
44 Brookwood Road London SW18 SBY U.K. 

tel: +208.874.5361 
e-mail: rowdoxy@ aol · com ~ It-- c:iJ-R..; 

Marianne Ve1mans 
Transworld publishers 
61-63 Uxbridge Road 
London W5 55A 

/ ~ hJ~ C-~~ 
/~ , \J{1~~Pr-

! J i _ -;;t.PJ~\ . -
~ 11.0 \ 0 , 

~ lea-
FORWARD TO THE DEATH ~ 

Dear Marianne Velmans 

I have your letter of the 10~' You say you ought 
simply to have written me that you don't publish that 
kind of book. This would certainly have got the thing 
off your desk, which I believe was your only concern. 

But the fact is that you knew perfectly well 
kind of book was coming to you because it came 
at the request of your husband, who works at 
House. 

The story began when Chrissy Iley at th Sunday Times . u..J 
told your husband at Random House exa ly ~~~~~ ~~ . 
subject of my bp~k was. . ... -... --,~ \.Iv-~ I \..(..A 

She told h' that she tho~Jl,t-- --/ thi;'::;'xactly the 
(:

1'" ~ -tA, ~ ~ - ... -..... 

right time -after so . ..--marfy commemorations and 

:::~~:~:~s::!e:~~~IQ ad ::~~o:::~ 
~. 

Your husband was intereste d told her to have me 
send it to you, and to speak to ou about it when she 
could. In all good faith Chrissy p sed this message 
on to me. 

Yet you make no mention of her---nor to he fact that 
~'_'--'-"'-my--rette! ccompanying the script clearly that I 

~ was sending i~xafter being instructed (so 

~~OdO~ ~ ~ 1/ ~ C __ k...ot.......r_?> 



" , '1· "". 
I ' I" .... ,':\, 

.1' 
I'· I 

, . , 

I' : " 
I I I . 

I ' 
. .' 

! I 

I 

,j ' 
r , • i t" I ., 

. i 
,~ __ ~ _______ + ~~ ____ ~b_¥ _ _ ____ _ 1' 1 .. .:. ' .. j . 

--'-'II' ,. _ ....... · J_i~: .. J.._~ __ ,_, ___ ._ __ _. __ ._ ...... ~I. " ....... ' ..... _i>oIIOo.............:._.J~~ ......... """'"'-............ , ....... ~ 

I .5 Tamworth Street London SW6 .1LB Tel.· 01.385 4003 

I ' The Society of Authors 
8~ Drayton Gardens 
!Jondon 
SW ·10 9SD 

Dear Sirs, 

28.1.1975 

Some years ago my ex-agents Bolt and Watson 
negotiated a contract with Maurice Temple Smith Ltd 
for a non-fiction book to be written by me and called 
MONASTICISM. Temple Smith was due to pay my agents 
£1000, £750 on signature and £250 on the pre-sale of the 
American rights. The contract stated that if within 
three months no American publisher had made an offer, 
Maurice Temple Smith and I would discuss another subject, 
and agree on another book. The £750 was paid to my 
agent. . 

Maurice Temple Smith wished to negotiate MONASTICISM 
in the States himself, and failed to persuade a publisher 
to participate (this was my first synopsis, incidentally, 
not' to find an American publisher). During his efforts 
to sell the book in the States he asked me to produce 
new synopses repeatedly, and in all I produced four or 
five before he was satisfied, despite the fact that he 
had signed the con~ract on the basis of my first synopsis, 
which was over ten thousand words in length. 

The time came to drop MONASTICISM, as per contract, 
and I then made several suggestions for a new subject, 
none of which interested Maurice Temple Smith, whp 
stated in a letter to me . that he would be happy to with­
draw from the contract. . 

f1yagent subsequently submitted to Temple Smith on my ' 
.aehalf two completely new synopses on very different sub- . 
jects---one an in-depth study of an It~lian village (the 
degree of saleability of my Italian books was well known 
to Temple Smith) called A TUSCAN VILLAGE, and a book of 
ideas based on two or three hundred pages of notes called 
THE INDIAN CRUCIFIXION. I cannot of course plan, research 
and write new books more than once or twice a year. I 
also put forward the idea of writing a book on Michela~gelo, 
and Isabella d'Este, but Temple Smith said that unless they 
were in-depth studies they were outside the scope of his 
list. Yet A TUSCAN VILI,AGE and THE INDIAN CRUCIFIXION 
were in-depth, and books requiring much work, not picture­
book 'quickies' of the kind I sometimes write fo~ Weiden­
feld. 

Maurice Temple Smith now feels that he must be repaid 
the money in instalment$, and he is preparing to go to law 
to achieve this. My ex-agents are sending you a copy of 
the contract by separate cover. I would be glad of your 
advice. 

Maurice H.owdon 

:,1 



Dear Mr Sheil , 

You are r ceiving by separate oover trom 
Weidenfeld my LEONARDO , and from me THE FALL OF 
VENICE and . A ROMAN STREET.. This is a lot of Italy 
but sinoe Ilve lived there most otmy adult life 
and still do it seems apt. I Q·nelose now a break­
down Qf my published thi·ngs. 

David Bolt and I were always , and re 1n, good 
fri·ends" and e divided b cause he no longer under­
stood what I as trying to do as a writ:er. B is 
an axe llent ag nt but we both felt the need of a 
bre k..., ... ndny disagreementse had over contracts 
and procedure er · only symptomatic of th other 
thing. 

Yours sincerely, 

auriee R.o don 
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maurice temple smith 
Maurice Rowdon Esq 
5 Tamworth Street 
SW6 lLB 

D~ar Maurice, 

6 February 1975 

Thanks for your letter of 4 February. Whil e I'm 
very anxiOUS to get this matter cleared up quickly 
I certainly don't want to do so in any atmosphere 
of ill will so do let me try and straighten out 
one or two of the misunderstandings that seem to 
have arisen. 

You have, it is true, put forward two specific 
projects in A TUSCAN VILLAGE_;J~and the INDIAN 
CRUCIFIXION . but for the reasons I explained at 
the time neither of these seemed to be -a possibility 
for my own list. After that we had a talk here in 
which I gathered quite clearly that you did not want 
to commit yourself to a longterm project but would 
much prefer to find a short-term project with some 
other publisher from which the £750 advance could 
be repaid to me. This would leave you in exactly 
the same financial position as if you had writt en 
the book for me and, as I said at the time, it isn't 
possible for me to offer any short-term project of 
this kind because · this cle~ly means a heavi~y 
illustrated book of a type which I am not publishing. 
I had a very clear impression that the dilemma was 
quite simply that at present you did not want to 
enter into any longterm project, other than the two 
books which:>you suggested and which I was not able 
to commission. I u socimderstood that you were in 
fact offering one or two shorter i:dea:s for illustrated 
books for other publishers, but nothing definite seems 
to have come ~~ that. 

You say in your last paragraph that you feel I want 
to withdraw from the contraet without discussion. 
Believe me, I've no wish to do this. The project 
has in fact collaps ed simply by the i~aQility of an, of us to find an American publisher and that was 
certainly not thvQugh want of trying on mJ part. 
I spoke to dozens of publishers (literally dozens) 

/Contd ••• 
MAURICE TEMPLE SMITH LTD· 37 GREAT RUSSELL ST· LON DON WC1 3PP . 01-6369810 
Directors: M Temple Smith, H M Lefroy, B Saklatvala, J Temple Smith. Registered in England, number 952755. Registered offices as above. 
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and submitted the synopsis to a number of them, all 
without success. You said then, and I quite understand 
the force of this, that it would not be financially 
possible for you to go ahead and write the book without, 
American support. If it had not been for that difficulty, 
what was there to stop you writing the Dook at any 
time during the four years since .Ac"first signed the 
agreement? Certainly nothing on ~ side: I would have 
been very happy to have received the typescript at 
any time and to have offered the complete book in 
America. 

The business of date is really central. The agreement 
was made in March 1971 and specified delivery by 
1 August 1972. Nothing said or done on my side 
prevented the book being written by the contractual 
date. As I understand it, it was purely and simply 
that you were unwilling to ,go ahead without an American 
publisher, and that situation still persists. That 
being so, I must take it - and ~ndeed you have said 
this - that you cannot now see your way to writing the 
book at all. 

I'd like you to see tDings a bit from my point of view. 
I have lost the use of this money for almost four years, 
during which time the interest charges have eaten up 
well ove'r half of it and its buying value has also been 
reduced by' around a half. Even if you repay the money 
tomorr .. , I will have lost three-quarters of its value 
purely due to the passage of time. On your side, you 
will have had the interest-free use of the money, which 
means in effect that I will have paid you something like 
£300 outright in interest. I must confess that I feel 
personally very hurt that you should want to make so 
many difficulties in acknowledging that the money must 
now be repaid. The facts, surely, are very simple: 
you contracted to write a book by 1 August 1972. For 
reasons which had nothing whatsoever to do with me 
you decided that it was not p.,ssible to write the book. 
For eighteen months I have held back making repeated 
attempts to find ways of dealing with the question but 
you are not able to offer me a pro je ct that I want \ I 

/Contd ••• 



Dear l1"1elicity Bryan, 

It was a ple sure meeting you yesterday nd I 
enclose TH ITALIA. S ORES which you asked for d 

HE ALL 0 VENICE. 

I also enolose the .first chapter of the proposed 
new DIAGHILEV which I · ~ m to make bet een 65000 and 
75000 words. 

Th other' immedi te book deal I am concerned 
a.bout i .a the one I entio ed about DOGS. e·rner 
So id i . as yo'{4 ~ayknow the most enterprising 
thetre pro tlGer ad a ·oWl n in the German speakin 
world . He' s asked to . t ·t oo:tr ' n a . 0Up 
of 0 . who c ,talk . d ad up fast r than we ean 

n4 VI rn :b will do all the work of el11ng the "roject 
to publihera orld wid.e . Be i . offerin me 15'" 
or allh eta, and wants a t 0 pa: contraet as soon 
as POSS1 e. . 11 this ' conoerns another atter too 
calledCosmio . ourishment but I on t t .0 into that 
aswellt but if Werner goe into an ent·erprise.--as. 
be decided on a hunch to turn Uri Gell r into a world 
name---\.,e nee · have no tears. 

All this seems to be .assumin . th t e are al eady 
in business to ether but I hope this is so as I te 1 
very much OK with you 

Yours,. 

Maurice Rowdon 



6.5.1975 

DIAGHILEV 

Dear Eva , 

I believe a letter bas been written to Messrs 
Bolt and, atson about this book. A.s you kno " they 
are no longer my agents . Though I appreoiate that 
they negotiated the Gontract I cannot believe in 
their pO~/ers to be ' helpful in any way., It was indeed 
mainly on aooount of th'eir bandli ' of DIAGHDJEV in 
myabsence last year that I l ,ft them. 

Robin Dalton who took over my book affairs 
temporarily bas for some time been negotiating with 
other book agents on my bah If, , anel the matter should 
beseettled in the next few days. Th,en I hope that 
we shall reach an agreement satisfactory to both of 
us. 

Yours . 

l~aurioe Rowdon 



De l' S VO y, 

Before m i 
novel GOODB TO 
Becker nd k 
Ftl t 5 Eaton P 

• 

1.11.1971 

L at month I h new script 
based on thi book, nd by Hold eok r d rk 
Smith, h d been shown to J lie Christie in Calif' 
o nia I c lIed my nt".-- ho ,. so Julie 
Ch:ristie ts ---and po nt ' out th t m n e pp-
eared no here on th soript , 

I sa Harol · ok r recntly in London nd 
he e lain d t t Jule uek t of Keep Fil " h d 

eked him for a ' r dr rt " of my sor",pt, nd the 
one aho to JUlIo' C~ist1e w1thouty n , s 
the result . 

My a ent have, aha e ' copy ot this second 
dra t {'by Hold c er an. M k Smtt') nd not 
only h "1 JULIA be n olio I d throu hout 'or ·ts 
ah ' e and ueh it dilogue but whole scenes 
purely 0 yo nvention h v b en inolude. 
I onder if you oul au gest to r Jules uek 
that he is delln in stolen property: a faet of 
which h must be pert et y w e, -nee h kne 
ot tb e itenoe of JULI the mo ant it as r dy. 

You sino re y, 

uri06 0 don 



fr 

Maurice Rowdon Esq 
5 Tamworth Street 
SW6 

Dear Maurice, 

maurice temple smith 
10 January 1975 

Since you are leaving David Bolt (although he will still be 
responsible as an agent for the contract for MONASTICISM) 
it obviously becomes more important that you and I should 
stay in toueh over the question of the advance and how it 
can be rec~vered, eEpecially if this should involve the 
advance on another book. Can you tell me who your new 
agent will be? ~ > 

With best wishes. 

Yours, 

MAURICETEMPLE SMITH LTD· 37 GREAT RUSSELLST· LONDON WC1 3PP' 01-6369810 
Directors:' M Temple Smith, H M Lefroy, B Saklatvala, J Temple Smith. Registered in England, number 952755. Registered offices as above. 



TO 

SUBJECT: 

FOLD t 

Maurice Rowdon 
5 Tamworth St 
London sw6 lLB 
England 

Dear Sir: 

FROM . 

THOR PUBLISHING COMPANY 
P. O. BOX 1782 

VENTURA, CALIF. 93001 
Phone: (805) 648-4560 

29 Jan 75 

The editor for Farout Press Books is away for 
about 8 weeks. We will hold your letter for 
her attention. 

Very sincerely yours, 

I~ 
ALICE McGRATH 

SIGNED _______________ _ 

PRINTED BY GRAYARC CO., INC., BROOKLYN, N~ Y. ·11232 



DIRECT ORS: INTERNATIONAL FAMOUS AGENCY, LTD . 
LAURENCE EVANS ~MANAGING) 
MICHAEL ANOERSON 

OTIS S . BLOOGET (U .S .A ) 
ROBIN OAL TON 

TIM WILSON 

Mr. Maurice Rowdon, 
5 Tamworth street, 
London SW6. 29th January 1975 

Dear Maurice, 

I have had a very qualified answer from A.M. Heath about 
looking after you, and I think you would be ill-advised to 
persevere with them in view of their lack of total 
enthusiasm. 

I think what is really needed is a smaller agency with more 
enthusiasm and with greater knowledge of your way of working. 
Had you thought, for instance, of Anthony Shiel? 

I think the most important thing for you is enthusiasm, and 
I am sure you will agree. 

Kindest regards, 

11-12 , HANOVER STREET, LONDON , W .1. TELEPHONE : 01-629 BOSD . CABLE : LIMEY, LONDON 

(REGISTERED OFFice) 
NEW YORK · LOS ANGELES · PARIS · ROME 

(REG. NO. 9415898 ENGLAN D) 

LICENSED ANNUALLY BY THE CITY OF WESTMINSTER 



DIRECTORS : 

LAURENCE EVANS [MANAGING) 
MICHAEL ANDERSON 

OTIS 9 . SLOOGET (U .S .A ] 

ROBIN OAL TON 

TIM WILSON 

Mr. Maurice Rawdon, 
5 Tamworth Street, 
London, SW6 lLB. 

Dear Maurice, 

INTERNATIONAL FAMOUS AGENCY, LTD. 

17th January, 1975 

I am sad about Georges Borchardt after what I heard about him from I.F.A. 

I think probably that A.M. Heath would be happy if we let them hanrlle you 
for the States as well because in the past when I have split it they have 
not been too happy about it. The only thing is that theY ' wurk with 
Brandt & Brandt in America who used to be one of the best agencies, but, 
in Onion, they are not too hot now. What do you think? 

11-12 , HANOVER STREET, LONDON , W.1 . TELEPHONE: 01 - 629 BOBO . CABLE: L1MEY, LONDON 
NEW YORK· LOS ANGELES· PARIS· ROME 

(REGISTERED OFFICE) (REG. No . 945S98 ENGLAND) 

LICENSED ANNUALLY BY THE CITY OF WESTMINSTER 



34 HASKER STREET 

LONDON SW3 2LQ 

TEL . 01 - 589 9875 

16th. January, 1975. 

Maurice Rowdon, Esq., 
Dark & Light Theatre, 
Longfield Hail, 
Knatchbull Road, 
LONDON, 
S. E. 5. 

Dear Maurice, 

I am sure that you!ll understand my 
letter to Frank. Please don ' t hesitate 
to ask me if ther e is anything I can 
do. 

Can I j ust take this opportunity of 
saying how much your clear thinking 
enthusiasm has helped the Dark & Light. 
I am sure that with you on the board the 
company will take on the position and 
meaning that it should have in Lambeth 
as a centre of entertainment for the 
public and workshop for black actors . 

Yours sincerely , 

(Gq::;1e~ 
~ 





De r !1iss choeller, 
I bel -ave lay a. ent~ the Inter tion 1 Famous gncy 

have rri tten to yo· .·bo t my 00 , .. By sepal' te eovr 
I '''en -in you THE ~"' T L 0 ( We : en.t. el ,), 'tlbieh 

as published in the U ited States as ;.r;HE ~ VER AG;, OF 

,... .. .clI~E t als I . A SKETOHES a.nd RO ' ST T (both 

publ -.shed by Gol1 noz) h wo perIl£!. s make one 

volume . ~"1y sati i "al novel - ~El J RD (published by 

_ ri e ar.a Rookolir ) 1.S eo in ~ to you f , om Dr Fisoher 
i l Italy.' 

Your s1nceely 

f'l our· o · otldo·n 

/' 



D ar Robin , 

Bos.ery M 'comb r of Geor. es Borchardtlf,lo feels 
~;; I am right to h -v put all my eSge in on · basket over 

hra and that I should. 40 the same in th States. 
She only r cently to'o,k y work on: bf·ore that my 
American aeals were handled ei the:r by Davia Bolt or 
b7 th ritish publisher: I was hook1Dg up lth. 

She doesn't really dig my wQ,rk---oi' course thatJ ,s 
why en ' S ' 111 11 ng to 1. t m go. This QX"eates a 
praotica.l. probelm---do I ' in the St,ates feel a bit 

xposed en theoo·oks!,d.? it they do. do they ,ork 
as you do ith an ' uthor e agent? or should my tJork 
go to.M.Be th '·s asoe1 ,t th r ? 

YOtlrSV8r, 

Maurie ; owclon 



F out Pr s Boo s 
Thor Publlshlng 00 p ny 
P.O. 'ox 17 2 
V t 
C DO lAo 
USA 

D lor 

Yur , c. nc rely, 

Maur·"e Q, on 

your 
' 4 know 



.1.1975 

De r Robin, 

ou ver, 

rice wdon 



DIRECTORS: 

LAURENCE EVAN S [MANAGING) 
M ICHAEL' ANDERSON 

OTIS S . BLODGET (U .SA.J 
ROSIN DALTON 

TIM WILSON 

Mr. Maurice Rawdon, 
5 Tamworth street, 
London, S.W.6. 

Dear Maurice, 

INTERNATIONAL FAMOUS AGENCY, LTD. 

2nd January, 1975 

I have heard from I.F.A. New York that, in their opinion, George Borchardt 
is a first class agent and they feel you would be ill advised to leave him. 

As I am a little bit nervous about my own ability to properly handle your 
book rights in the way they should be done, maybe we should heed t his advise 
because I would hate to disrupt your American association only to find that 
I can't handle it properly here. 

As you know, I have been nervous about my ability to do so - in terms of 
background knowledge and time - and I can't help feeling that I might be 
more use to you as a sort of catalyst and adviser behind the scenes. 

We can talk about that at your leisure, but meanwhile,in view of what my 
ladies in New York say, I think it is important you think seriously about 
Borchardt. 

Kindest regards. 

11-12 , HANOVER STREET. LONDON, W .1 . TELEPHONE: 01-629 8080 . CABLE : LIMEY, LONDON 

(REGISTERED OFFICE) 
NEW YORK · LOS ANGELES · PARIS · ROME 

( REG . NO. 946898 ENGLAND) 

LICENSED ANNUALLY 8Y THE CITY OF WESTMINSTER 



1.1975 

Dear "obin, 

Thank for your of 2nd Jnuary and I -v 
itten to Geo.£,;ge Bor h · t to h ve their gree­

anton all thi,s it w s David olt ho took 
e to th m. 

I tbin hat you alld I i 
deoide hieh of tl1E~ bo,oke 
o r shQuld b farmed out 
subm" sslon,. d ie 
your spe,c 1 t ention. . he et· 00 o~ s down 
l'lith .eU 11ter ry a . nts . e h ps b e use of the 
plodding natur:e of theiz' 0 , ,, Ny INDI N ORU IF­
UIO! project has ~ at com ck from Eyre Methuen 
and I fe ,1 s ' re tht i l' ,u d presented it t hey 
would 11 vecome up it_ y s. 

our~ ver, 

l"' . uriee Rowdon 



a 
I 

rs fiacom er , 

Your t 

~" uri o n 

s for some yea s 
"""T\O",.""..".-·"t ,B f 10m th m. 

it of s i tin 



DIRECTORS: 

LAURENCE EVANS (MANAGING] 
MICHAEL ANDERSON 

OTIS So BLODGET (U .S .A ) 
ROBIN DALTON 

T IM WILSON 

Mr. Maurice Rawdon, 
5 Tamworth street, 
London, SW6 lLB. 

Dear Maurice, 

INTERNATIONAL FAMOUS AGENCY; LTD . 

6th December, 1974 

Thank you for your letter with a copy of your letter to David Bolt. 

Could you now send me a full list of all your works, and also W. H. Allen 
are asking what sort of money we would be looking for on the book. I can 
answer that question, but I can't answer your full biography. 

Yours ever, 

t .~ Robin Dalton 

(REGISTERED OFFICE) 

11 -12 , HANOVER STREET, LONDON , W.1 . TELEPHONE: 01-628 BOBO . CABLE: LIMEY, LONDON 
NEW YORK · LOS ANGELES · PARIS· ROME 

LICENSED ANNUALLY BY THE CITY OF WESTMINSTER 
(REG . No . 946S98 ENGLANO) 



Portslade 
Productions Ltd 

5 Tamworth Street London SW6 1LB Tel: 01.385 4003 

Directors: Maurice Rowdon and Nicholas Kimber 

INGERPRI~S . ON THE 'ATER 
. - 1 ... . .. t _ j ' , 

De .r Debor Norton, 

Hrewith pl Y w talked about on the 
phone yesterday. 

The IFA arxoe · tionally nice,. if you're 
goi '. to get an agent May I glorify you to 
the ? 

Yours, 

urioe Rowdon 

Company Reg No. 51236 Reg Office 24 Castle Street Edinburgh 2 
Registered as Theatrical Employers 



" • ,I, " ,... ..., • .to. ~ I • 

OHRISroP 

Dear Denys Bach r, 

I hav pl a ure in nelosing copy of th 
bove for the attention ot Ron L • As I aid. 

over . the phon t setting this up will not b asy 
and it may be a 10 .. proe ss. Do you think I 
could h ve th1 copy back th Y' ar disapp ar­
ing t stup ndous rat • and . hav to mak 
lighting and sound ins rtion for tb final 
dr . t. 

ith best wishes" 

Yours sincer 1y, 

M uriee Rowdon 



,. Bolt & Watson LTD AUTHORS' AGENTS 

8 Storey's Gate London s WI 

Tel: 01-930 5378/9 Cables: Bandwag London s W I 

Directors: David Bolt Sheila Watson 

Maurice Rowdon Esq., 
5 Tamwortk Street, 
Londen SW6 lLB. 

Dear Maurice, 

24th January 1975 

The enelesed arrived this morning from Maurice Temple 
Smith, and it seems pOintless to paraphrase - so here is a 
xerox copy, which presumably your new agents w1l1 deal with? 
Hewever, as we were very much involved, I should be gr ateful 
if yeu would let me know what you decide to do. 

One of my outstanding questions is answered, as I 
understaad Borehardt are bowing @ut • 

. 
The other .asn't: our Spanish assoeiates have asked for 

a second copy of SPANISH TERROR to speed up their submissions; 
is it all right to order this on your A/e and send it, or not? 

Y~urs, 

DLB/MYS:encl. 

Reg. No. 1002046 London Registered Office 20/21 Princes Street London WI R 8TQ 
Although every care is taken of MSS while in our possession we can accept no responsibility for loss or damage thereto 



David Bolt Esq 
Bolt & Watson Ltd 

,8 Storey's Gate 
SW1 

Dear David, 

Maurice Rowdon 

maurice temple smith 

23 January 1975 

ir-4' ~.ii , ... l 
, ~, Jf.flf~· 

I wrote on 10 January to Maurice asking who his 
new English agent would be but I have, not heard 
from him. It is obviously important that we should 
be able to keep in touch with his new agents since 
Maurice's suggestion is that the £750 'he owes me 
must be recovered from the advance on his next . 
book. Do ,you yet know who his agent will be? 

I am extremely unwilling to have recourse to legal 
action but all my suggestions to Maurice for 
gradu~l repayment of the money have resulted in no 
deftinlte response from him at all, only a vague 
suggestion that somehow or other we might find 'a 
book that he could write. He himself admits that 
he would not want to get involved ina long term 
project and I am not really in a position to 
publish short term books, which in this field 
really ' mean 'heavily illustrated books with a short 
text. 

I am willing to consider any sensible arrangement 
under which we can rely on the money returned , 
within a deffin*te period. But unless I do have 
from Maurice~ presumably through you, some 
suggestion aS ,to how this' might be done in a way 
that would return the whole of the money due 'to me 
within twelve months, then I do not see how I can 
avoid taking legal action to recover the debt. 

With best wishes. 

Yours, 

\ 
MAURICE TEMPLE SMITH LTD · 37 GREAT RUSSELL ST· LONDON WC1 3PP' 01~§-36 981 0 
Directors: M Temple Smith, H M Lefroy, B Saklatvala, J Temple Smith. Registered in England. number 952755. Registered offices as above, 



url.C Te 'ple Smith 
37 QJ.1tat · 11S8811 Street 
London 01 ;pp 

D r iee. 

I have, reeeive4 your letter of 10 Janu ry! and 
also an nolo sure from Messrs Bolt and atson dated 
2 J nu ry. 

Th m tter of y lit rary g nt i still not 
sttl d. and n goti tion ill tak , som ti , yet. 
The I A. who h1thrto hay represented me only tor 
til s and plays. tooov r my literary atfaibs fro 
Bolt snd Watson a a te porary ma ure, , hil,e they 
negoti , ted with full-time book agent on my beh 1t. 
This is a matter n ither th I A nor I are go,ing to 
hurry, it it me , ' in clequ te representation 

Your enclosure ' rom olt and teon sls that I 
h ve only-ad , 'va • sug, eat ion to you on subjects 
for other possibl books. This is quite untrue. I 
h ve r p atedly sllgg steel titl' s. and' you h ve repeated­
ly and without th smallest disc, slon r jeoted them. 
It i not true that I have ta itt dt---I not before 
any tr1bunal---that I 40 not want to et involved in 
a 110 term project'. Both TUBe VILLAGE and 
THE I DI . 0 , UOIFIXION are 10 -tar ' proj,ects, exhaust .. 
i , 1y desoribed in synopsis fOrInt _and you r jeated 
both neither is fa heavily illu tr ted ' book ith a 
short text'. THE INDIAN ORUCIFIXION is d ,Berib , d in 
its ' elcs,e-type • th1rt,,"pag synopsis as book of 
100,000 ,ore. with no illustrations to speak of. It 
also points out that wor ', has been going on on thi 
project for th 1 at 2-3 y ar .-

Perhps the truth is wb t you wrote me in a letter 
la.st year, that you would lik to withdra from the 
oontraot. without discussion and without sineer n­
deavour to meet me half-way. 

Yours, 

urioe Rowdon 



Maurice Rowdon Esq 
5 Tamworth Street 
SW6 

Dear Maurice, 

maurice temple smith 
18 January 19'4 

David Bolt says you'd like to have this ~ack with 
the idea of thinking about making it a picture book. 

I'm looking forward very much to having your synopsis 
on A TUSCAN VILLAGE and also some specimen material 
for it. 

Yours ever, 

Directors : M Temple Smith, H M Lefroy, B Saklatvala, J Temple Smith. Registered in England, number 952755. Registered offices as above. 



THE ARTS COUNCIL OF GREAT BRITAIN· 

TELEPHONE: 01-6299496 

\ 

GRANTS TO WRITERS 

105 Piccadilly, London, WIV OAU 

TELEGRAMS: AMEC, LONDON, W.l 

CHAIRMAN: PATRICK GIBSON 

SECRETARY-GENERAL: SIR HUGH WlLLATT 

On the recommendation of publishers, literary editors, and other 
responsible members of the literary profession, grants may be awarded 
by the Arts Council to writers who are British subjects or Commonwealth 
subjects resident in Great Britain; who have normally had at least one 
volume published or have had a body of work published in critical magazines; 
and who are currently engaged in writing. The main purpose of such grants 
is to enable writers to buy time to complete the projects on which they 
are engaged. 

Applications are considered on their individual merit, but as a guide it 
should be borne in mind that the concern of these grants is with literature 
as an art rather than with books in general. The scope of these grants 
is therefore usually confined to works of fiction, poetry, criticism and 
biography. 

Intending sponsors should write to the Literature Director, Arts Council of 
Great Britain, 105 Piccadilly, London WlV OAU, for a sponsorship form which, 
when completed, should be returned to the Literature Director with one copy 
of a published work (where applicable). 

GRANTS TO TRANSLATORS 

Arts Council grants are available, on publishers' recommendations, for the 
translators into English of approved works of foreign fiction, biography 
and autobiography, travel, poetry, or other kinds of creative writing, 
which have been proposed for publication. Publishers are required to supply 
the Literature Director with details of the translators and of their 
contractual relationship with them. 

July, 1973 



D ar Eva 

I am ref rring your letter 0 ' ,. , t rday to . y 
ag t Robin D 1 tono·f the I A., 

The If 't who h v hi th rto looked aft r m for 
play-en til . only too over y lit ra art · irs 
at the ena. of last year Tn Y' e negotiating with 
a full- tim ook ae;ent O'ft my behalt, but in the mean-
time are repre ntl . tor t outstan ,in books, 
of whic, DI: GIILEV is on ' . 

auric Ro don 
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5 Tamworth Street London SW6 .1LB Tel: 01.385 4003 

; r ~ : 

• 

Maurice Temple Smith 
37 Great Russell Street 
London WC1 3PP 

Dear Maurice, 

L~ . • 2.1975 

I have received your letter of 10 January, and 
also an enclosure from Messrs Bolt and Watson dated 
2Lt January. 

The matter of my literary agent is still not 
settled, and negotiations will take some time yet. 
The IFA, who hitherto h'ave represented me only for 
films and plays, took over my literary affairs from 
Bolt and Watson as a temporary measure, while they 
negotiated with a full-time book agent on my behalf. ' 
This is a matter neither the IFA nor I are going to 
hurry, if it means inadequate representation. 

Your enclosure from Bolt and Watson says that I 
. have only made 'vague' suggestions to you on subjects 
for other possible books. ' This is quite untrue. I 
have repeatedly suggested titles, and you have repeated­
ly and without the smallest discussion rejected them. 
It is not true that I have " admitted'---I am not before 
any tribunal---that I do not want to get involved in 
a .'long-term project'. Both A TUSCAN VILLAGE and 
THE INDIAN CRUCIFIXION are long-term projects, exhaust­
ively described in synopsis form, and you rejected 
both: neither is 'a heavily illustrated book with a 
short text'. THE INDIAN CRUCIFIXION is described in 
its close-typed, thirty-page synopsis as a book of 
100,000 words, with no illustrations to speak of. ,It 
also points out that work has been going on on this 
project for the last 2-3 years. 

Perhaps the truth is what you wrote me in a letter 
last year, that you would like to withdraw from the 
contract, without discussion and without sincere en­
deavour to meet me half-way. 

T-1aurice Rowdon 

! . .i 'J I 



" '. 

2.:;.1975 

D ar Mrs Moombr. 

Th nk you for ending me my manuscripts 
and list of submissions in the States. I 
have reimburs _d Messrs olt and. Watson the 
equival nt of t .17. 

One MS is still missing. SOPHIA. and I 
wonder if you would and that on the same 
araangement ,. 

Yours sine rely, 

M uric Ro don 



- 3 ~ 

to publish instead and we are therefore driven back 
to the simple business of repaying the money. There 
is, after all, no possible question that it is due 
for repayment. 

I suggested some months ago that we should reach a 
figure for a modest monthly repayment. You are 
probably no better off personally than I am, and 
therefore I realise than any repayment is going to 
be unwelcome. Nevertheless, it is repayment of a 
debt: I'm not asking for anything from you beyond 
that. 

I must therefore put forward again a perfectly clear 
suggest,~on to" which I hope you will agree. This is 
tha,t you should repay a certain sum each month (I 
suggest the very low figure of £50) until the whole 
£750 is paid off, with the additional provision ·~hat 
as soon as you receive any advance from another 
publisher FOU will let me have half that advance until 
the -remaining sum outstanding between us is paid off. 
This really seems to me a very modest proposal for 
recovering a devt which is so long overdue. Please 
let me have a definite response. 

Yours, 

M vvVVYlDe--

Copy to David Bolt 



Bolt & Watson LTD AUTHORS' AGENTS 

8 Storey's Gate London s W I 

Tel: 01-930 5378/9 Cables: Bandwag London s W I 

Directors: David Bolt Sheila Watson 

Maurice Rowdon Esq., 
5 Tamworth Street, 
London SW6 lLB. 

Dear Maur ice t 

5t h February 1975 

Many thanks for yours of the 28th January with 
the copy of THE SPANISH TERROR which has gone off to 
Spain. 

I'm enclosing a photostat of the Maurice Temple 
Smith MONASTICISM contract as you ask. 

Incidentally, we ought to be quite c1ear on one 
point: although (with the exc,eption of THE SPANISH TERROR) 
we have in effect handed over unso1d rights in your work 
to your agent - Robin Da~ton I take it - we are both 
responsible for and entitled to commission on work where 
the contract is stil:! in\force and was drawn up through us 
(which inc~udest, of course, Highams). So we shall have 
to be involved in whatever happens next on DIAGHILEV. I 
realise that this was the point ~f controversy, but you 
must realise of course that we can't simply opt out and 
abdicate our responsibility as far -as the publishers are 
cencerned. 

Yours, 

DLB/BSH:encl. 

Reg. No. 1002046 London Registered Office 20/21 Princes Street London WI R 8TQ 
Altho ugh every care is taken of MSS while in our possession we can accept no responsibility for loss or damage thereto 



THAMES AND HUDSON LTD 
DIRECTORS: 

E. U. NEURATH (CHAIRMAN) • T. M. NEURATH (MANAGING) • S. BARON (U.S.A.) • T. CRAKER • W. GUTTMANN • H. J. JARROLD C.B .E. 

ASSOCIATE DIRECTORS: S. HUNTLEY • C. M. KAINE • I. MACKENZIE-KERR . E. C. PETERS • I. R. SUTTON 

CABLES: THAMESHUDS LONDON WCI • TELEX: 25992 • TELEPHONE: 01-636 5488 

30-34 BLOOMSBURY STREET lONDON WCIB 3QP 

Maurice Rowden, Esq., 
5, Tamworth street, 
London, sw6. 

Dear Maurice, 

~ 
.. 

T&H 
~ 24th October 1974 

DIAGHILEV 

I am returning to you herewith the two copies of your 
outline of "The Indian Crucifixion'" which you sent me some 
weeks ago. I am afraid that we feel unable to make you an 
offer at this stage. 

On account of royalties due to you under the contr act for 
"Diaghilevf1 you have received the total sum of £1500.00, £500.00 
of which i s on account of royalties ea~ned on an American edition, 
which ,however , in the absence of a final manuscript, we were not 
able to settle so far. In addition we paid you £75.00 for expenses 
on November 7th 1973. 

Since you have now received in advance all that you can 
have under the contract, we feel that it is not unreasonable to 
expect you to produce a reduced and publishable manuscript before 
further payments are made. I want you to know thGugB ... that we are 
are prepared to pay you another advance against royalties once 
a publishable manuscript is in our hands. Perhaps I should 
remind you of Stanley's letter to you where he thought it would 
be necessary to cut the manuscript to 30,000 - 35,000 words. 

In great haste, and with all good wishes, 

ut~ 
Penelope Bri t ten, pp 
Mrs. Ev~ Neurath. 

Dictated by Mrs. Neurath, but due to her departure, unable to be 
signed by her. f.. t. 

REGISTERED NO . 473 109 ENGLAND • REGISTERED OFFICE: 30 BLOOMSBURY STREET WCIB 3QP 



FROM 

INTERNATIONAL FAMOUS AGENCY, LTD. 

WITH COMPLIMENTS 

Robin Dalton 

11-12, HANOVER STREET, 

LONDON, W.1. 



·Associated 
TeleVision 
Corporation 
Limited 

From The Ottice of Sir lew Grade 

ATV House 
17 Great Cumberland Place 
london W1 A 1 AG 
telephone 01·262 8040 

cables and telegrams 
Ayteevee london W1 
telex 23762 

D lfp.ctr:lr s 
Sir Lew Grad~ Ch{)irm:m 
an d Chief EXi": cut ive 

No ! m ~)11 Co nln ::;. () ,:C't1 t,/ 

C~.1 ! rrr1;-Jn 

F lndflC' : D lr(:t: t ' H 

L O\,.IIS B . ~ ;-l l (-If'"r:ln 

e ruct"! (:Jyrl(J\~' l ! 

S ir [ ri C Cl ~1vsr)(1 

AI.:..:xtl n rJ (~r .J ilr r~ll r C3 

CO Sian!"" CBE 

11th November, 1974. 

Dear Robin, 

Thank you for your letter of 
the 8th November. 

We are going slowly on the 
Lorenzo series for the time being, 
due to many complications. 

However, I shall let you 
know if there is anything at all 
I cando~ith Maurice - Rowdon, but 
at the present time, we cannot do 
anything. 

Mrs. Robin Dalton 

Registered Office: ATV House 17 Great Cumberland Place london Wl A 1 AG 
Registered in England No. 544144 



Dear Hobin , 

s _ 'INGAI!~ 

I en lose the latta rom n ,·old Becker ihich · s self­
~ 1 ato y. He m es lot 0 - money on oommercials 
an · ay wnt to i nee this h' self, I ean the writ" 
of the s r "pt, unless p du ,a ' s 1 eady there. 

1 e ' on 't hesitate to 0 *n for the hi hest first 
paym t (by e .ic stand rds). I don ' t intend to 
w i te a.ny mo e .. ree so ipts 

I n "i ie ~ 

ion t :is 
appa:r en- r~lucta.n e to eoml i98-

ta ey on 0 ~h es and 
book reduced to 320 0 war s 
must h va a e" contr ct 
f r om . 1 t ,. d atson) • 
vest lor e oney quickly , 
PIe se let me 01 if 

y f , or if au lent 'st 0 as 

I spoke wit"' Sb·eil a e hat I s d hi ew 
of my boo. s r h to fo ul"e the position . I also 
-alled Di k 10 . et tosk Wly t he IFA had failed to 
communicate wit ny of its au hors , though re e lts 
w~ere signe i th t · e I.E'. It e me unny to dis ppear 
without telling their 0 "ants . 

Yours ever, 

I"'laurice Powdon 



Harbottle & Lewis 34 South Molton Street 
London W1Y 2BP So!ic:tor ,~ 

Telephone: 01. 629 7633 
Cables: Harlex london Wl 
Telex: 22233 

Our reference G:ms 
Your reference 

G. Laurence Harbottle 
J . B. Stutter 
R. S. Aikin 
James C. G. Crichton 
Alan J . Patten 
H. J.Beach 
Mark P. Gibbs 
R. W.lee 
F. L. Caldwell 

Heald and Nickinson, 
48 Bedford Square, 
London WClB 3DS 

M. H. O. Bowler 
R. A.Storer 

,24th November, 1975. 

WITHOUT PREJUDICE 

Dear Sirs, 

re: Maurice Temple Smith & Maurice Rowdon 

Further to our telephone conversation on the 21st November, we note 
t~-at YOttr clients feel unable to include the dog bock in their list. 

As your clients appear unable to agree any of our suggestions, 
our client would .be prepared to consider a means of returning money to your 
clients, but feels it only fair that it should be acknowledged that he has 
spent a lot of his valuable time in connection with this matter. 

Our suggestion would be as follows: 

1. That as and when our client has income from the dog book, a proportion 
I , '. " - would be made available to your client until by that means £375.00 

2. 

had been repaid. We cannot make a precise proposal with regard to 
timing on this at this particular stage, but we trust that your client 
will accept the principle; we would hope to be able to be more precise . 
on timing fairly shortly. 

Wi th regard to the balance, my client would be prepared to repB\Y that 
if he obtained income from 'Monasticism'. Thus if he finds another 
publisher to accept and publish the work, 25% of that arrangement 
would be applied in rePa¥ing the balance of £750. An 'acknowledgement 
from your client that it has no rights in 'Monasticism' would be 
necessary. 

We trust that this arrangement meets with your approval. 

Yours faithfully, 

Harbottle & Lewis 

\ ' 
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.'" 
HEALD AND NICKINSON 

SOLICITORS 

INCO~PORATlNG : GODFREY DAVIS & BATT AND GRUNDY IZOD & COMPANY 

48 BEDFORD SQUARE. LONDON WC1S 305 
TELEPHONES: 01-637 0321 & 01-3232841 

O. K.GOODARD S . JAOUE 
oJ . o . SENIO,",. 0 .•. 11........ oJ. BL",CK . LL. B . 

... K . aTONE. LL • •• C . B. E . ~AQUII 
C; . ENZEA V. PATA .... OS. M . ... . 

000,.,,11 .. · O ..... IS. LL ••• 

lit ••. 8. SWAN. ~~A . 

P. D. ft. BROWN . LL • • ~ 

A. LA ... OLC •• N. \.. ..... . 

CON"lUL'TANT: A. D. BRIAN N,,'UZZAHO 

OVKAS.ASI IAN .0 .L"CK."AW 

OUR REF. JB/PHW YOUR REF. 

Messrs. Harbottle & Lewis. 
34 South Molton Street, 
London 
WIY 2BP 

CABL.ES: RETAINER LONDON WCI TELEX: 269003 

G:mb 

ALSO AT:-

CAMBERLEV. SURREY AND YATELEY. HANT9 

MAOR I O OFFICE AT:-

GOME Z -ACEBO & POMBO, ABOOA009, 
VELAZQUEZ 27. MACRIO \ . TEL: la26 02 28. 

24th November 1975 

Dear Sirs, ( 

re: Maurice Temple Smith 
and Maurice Rowden. 

We thank you for your letter of the 14th November. Our 
clients have considered the draft enclosed with your letter which 
confirmed to them that whatever the merits of the book as a 
potential "seller" it is not suitable for their list as your 
client must be aware. 

He should not the·refore have been surprised that our clients 
did not consider that it was appropriate for them to publish even 
before seeing the manuscript. 

We look forward to your proposals now for refund of the advance 
for which we have been asking without further delay and without 
further unnecessary expense to either party. 

We return the draft typescript herewith. 

Yours~ 
\ I 

HEALD AND NICKINSON 
Enc. 



HEALD AND NICKINSON · 
SOLICITORS 

INCORPORATING: GODFREY DAVIS &. BATT AND GRUNDY I~OD &. COMPANY 

48 BEDFORD SQUARE. LONDON WCtB 30S 
TELEPHONES: 01 -637 0321 &. 01-3232841 CABLES: RETAINER LONDON WCI TELEX: 268003 

O. te . OOOOARD S • .JAOUIE GOD,.,,&y OAYI •• t.L . II. AL.SO AT:-
J . O • • IENIOR. O . II . E •• M . .... .J . IILACM . "t. • •• A. R. S. SWAN . ... ... , CAMBERL,£Y. SURREY AND VATEL,IEV . .. ANTS 
M. te. STONI!: . LL. II. 

C . IENZIER 

c . e . IE . .JAOUIE 

'Yo "-"'TIII'NOS" M . A. 

P. o . .. . ... OWN , '- ... . e . 
A. LANOLIE II lEN. t.L. II . 

CON S ULTANT: A . O • • R"~N H~'''ZZANO 

OVIE ... aA'1 IAN •• aI.4CK ... AW 

OUR REF. JB/PHW YOUR REF. 

Messrs. Harbottle & Lewis. 
34 South Molton Street, 
London, 
WIY2BP 

Dear Sirs, 

G:mb 

MAORID Ol'"P'ICE AT:· 

GOMEZ-ACEBO'" POMBO. ABOGADOS. 
VELAZQUEZ 27. MADRID \. TEL: 226 02 28. 

24th November 1975 

WITHOUT PREJUDICE 

re: Maurice Temple Smith Limited 
and Maurice Rowden 

We refer to the telephone conversation which we had with you 
last week, and look forward to your detailed proposal now which 
should please include not merely provision for repayment of half 
the advance, but also provision for repayment of the balance on 
the lines discussed with an overall time limit in any event. 
Our clients understand your client's position and would be prepared 
to aj'ree reasonable terms for the repayment. They have no wish to 
be forced to take proceedings in this case and from our conversation 
it does look as if a settlement may be imminent. 

Your faithfully, 

HEALD AND NICKINSON 

\ , 
"\ 



Harbottle & Lewis 
Solicitors 

Telephone: 01 . 629 7633 
Cables : Harlex London W1 
Telex: 22233 

Our reference G:mb 
Your reference 

M Rawdon Esq 
5 Tamworth Street 
London sw6 

Dear Maurice, 

34 South Molton Street 
London W1Y 2BP 

G. Laurence Harbottle 
J . B. Stutter 
A. S. Ailcin 
James C. G. Crichton 
Alan J. Patten 
H. J . Beach 
Mark P. Gibbs 
A. W. Lee 
F. L. Caldwell 
M. H. O. Bowler 
R. A.Storer 

14th November 1975 

I enclose a copy ofa letter I have sent to the publisher's 
lawyers today. I think in view of what they say in their letter of 
16th September, we are not heading for success. However, let's wait 
and see. 

Yours sincerely, 

Mark Gibbs 

'Enclosure 



Harbottle & Lewis 34 South Molton Street • London W1 Y 28 P 

c 
o 
p 



DIRECTO RS: 
INTERNATIONAL FAMOUS AGENCY, LTD, 

LAURENCE EVANS [M A NAG ING] 
MICHAEL ANDERSON 

OTIS S . BLOOGET [U .S .A ) 

ROBIN DALTON 

TIM WILSON 

5th March 1975 

Maurice Rowdon, Esq., 
Portslade Productions Ltd., 
5, Tamworth street, 
London SW6 

Dear Maurice , 

Right after talking to you the other day, I 
have finally had a call from David Haitley of 
W.H. Allen, who says they could well be interested 
in OIAGHILEV and would like you to go and see him. 

Yours ever, 

11 -12, HANOVER STREET, LONDON , W.1. TELEPHONE : 01-629 BOBO . CABLE: LIMEY, LONDON 

(REGISTERED OFFICE) 
NEW YORK· LOS ANGELES· PARIS· ROME 

(REG , NO . 946898 ENGLAND) 
LICENSED ANNUALLY BY THE CITY OF WESTMIN9TER 



With '"=ompliments 

Harbottle & Lewis 
Solicitors 

Maurice Rowdon Esq., 
5 Tamworth St., 
London SW6 

34 South Molton Street 
London W1Y 2BP 

Telephone: 01. 629 7633 
Cables : Harlex London Wl 
Telex: 22233 

Our reference G:ab 

Your reference 



Harbottle & Lewis 
Solicitors . 

Telephone: 01. 629 7633 
Cables : Harlex London Wl 
Telex: 22233 

Our reference 

Your reference 

G:ab 
JJ3/SL . 

Messrs. Heald and Nickinson 
48 Bedford Square, 
London WClB 3DS. 

For the attn. of Mr. Black 

Dear Sirs, 

34 South Molton Street 
London W1Y 2BP 

G. Laurence Harbottle 
J. B. Stutter 
R. S. Aikin 
James C. G. Crichton 
Alan J . Patten 
H.J.Beach 
Mark P. Gibbs 
R. W. Lee 
F. L. Caldwell 

27th May, 1975. 

"Monasticism" 

We act for Maurice Rowdon,who has passed to us your letter of 
the 2nd May. We spoke to your office last week to explain our 
interest. 

Although we have seen some correspondence that has passed 
in this matter, we will need to see the Agreement you refer 
to dated the 19th March 1971. We shall be grateful if you 
·could let us have a copy as soon as possible. 

Yours faithfully, 

b. c . c Maurice. Rowdon Esq,.,., 
~, '~. " .::..' .. ,,,' '1'1" ~. 

k, 

...~ I 

\ 



Dear Mark, 

I 
1. 

b tween 
You will 
eve tor 
subject 

2. 
"mith 0 

3. 
uthors . 

nclose 
the oQ,ntraot on a boo to b called ASTICIS 

yaelf nd the publisher' Maurio 'Temple Smith. 
notice that 01 us 12 tipult,es that i the 
is ot inding an er can pu ,11 h -r anoth r 

euld '" chos ' by tx ul cons n- . 
some of my eorre pnd ncewith urice Temple 

this . 
my co S ondenoe on th · s with th 

I 
Sooiety of 

.. a lett r datd 2 r from Maurioe Temple S' i th • s 
1 wy rs 'threat, ni proceedi s. 

There would have 
mueh mor ' on th 

;0 r phy 
VIOI 
quently 

His claim on thee ' 1d's, 's was th t he d: a. not publish 
pioture.boo""s ora ort' rm books (what w (') 11 quiokies 
in the tr . d ).. He needed ore • in- depth t or t long-,t rm t 
boolts . . I then 0 f , red h ' a co pl,9;t fiS , 0 ab ut 90 . 000 
-1 00 ,000 10rds ( q icki is f om '0 ,000 to GO, 00 words) 
of ear " Qua history oalled 'lBE SPA IS I TERRO t wh ~ ch seemed 
to fit him a a publi-sher 0 history. This was success-
fully pub11s ad last year by r essrs Co at ble · n nritain 
and St M ,rtin ' s Press in the St tee. It oouped more 
than t e advance made by TempI S ithon publi,eation. 

Bavi g tried piot ' books or quickie • a bio aphy 
and str i ht history I now trie travel , on the lin s of 
my earlier v looks published, by Gollancz . I 0 fared 
b · synopsis with photogra.phs of A TUSCAl VILLAGE. 

I now tried a book 0 , gener ] i e s called T]E 
I~ IA C .ucn IXIO • whioh was ~ n- de th t lon .. term 
hieto ieal nd unillu.str ted. It we. laid out exh ustive .. 
ly in two -: 'lht synopsis ... hi too he turned own on 



the grounds that it asnot his sort of book. 

I 0 . ht to point out that in fa.ct the h s never 
been the em llest disoussion between us, e _cept one 
hinging on the tact th t he ant d to ithdra\i' from the 
Qontract d h d no subjects to s ' st . H did s gest 
one t1tl • to y ent 0 th ti e ..... a book on the art 
ar e't. about which I lmo nothing. Each ne . title of 

mine he ould trea.t as not having t n ploe t once he 
he. rej ete it. There . s ever the' 8m llest discus ion 
ot my projeots, no·r I iv n the smallest OPPoBtunity 
to per ad that the projeots. ere suit · 1 .d P of it­
able 

I think it 0 It to 
o en to disclss·on on tb 
ones too. 

e po nte out th t I am still 
t tlea, L"'ld ,on the rejected. 

Yours, 

'laurice Ro do 



Marl .. ,...,1 •. 8Idtll LiaiW of ,., Gnat ..... U a'n.', J.cmd0ll V.C,1. 
(hereinafter called the ~LISHERS) of the Second Part 

WHEJEBY it is mutually ugrcedas ·follows respecting 8 wom to .... 
written by the said Author and at present entitled: 

lIIbftIox • 
. hereinafter r~ferrcd to as the said work. 

1. .tt. Pu141aben u.11 cluriJII Qe 1.,.1 wa of oON'dpt Mw tM aoluliw 
11 ..... of pn41ao1ac ad paUl8td.ac tile ad. "* 1Il ,"1_ toa 111 tbe ~lsb 
1....... thr-lR .... ' tM W_14 .'3Mt '" 001141 Uou tol1oWlJa1. 

2. ".. add .... eM11 oanale' or .boG' 100,000 (ODe IIauldftd 'boll •• nd> voris 
ill l ... th aDd the Author • . 11 A.liftt-· to the Publ1 •• _ tbe _'1 .... 'n-eanp' 
tbe'l'eOt reaQ tor Ph •• ., i'l*t ' t p W72. fte Jalali .... aba1l pt'blio the 
aatd von Yi\h1.a '_1 ... 1I0l1tbe fto1Il wah deUftq ul ••• , .... IIte. hoa cIoinc 
10 '7 o1rouuuraa •• _YOM tM1~ o....'fltre.l at • pea'11 ..... pria, ot about " (three 
pound.) net 1ft ,be tint lutuoe UDl ••• ohrw1 ... --8111 8","4. . . 

j. The copyright line' to be rrir:ted by law on evpry copy of ' the said work 
i88ue~ by the ' PublisherB or under licence frOL'l them shall he as follows: 

© 19XX auric. Rowdon (XX indicates the year of first publicati /)' .) 

it. The Author he re by warrants to the Pub lis he rs that VIe E'S i d worl~ i 8 in no way 
",110 tever an infringe~J'cnt of any existing copyright aile that it containb r~l)thing 

oLscene or which with the intention of tl:e Author is libellous and the Author will 
indemnify the Publishers against any loss irjjury or rlnmag(' (including any l(:~al 
costs ~r expenses properly incurred) occ~sionerl to the . Publi~Ler8 in con8equenc~ 
of any breach ( un known to the Publishers) of this warranty. 

Ini tittlled Ly __ _ 



SB/2 

5. The Publishers shall · make up accounts of the sales . of the soid· work ·. (ex­
cluding c'opies given · away in the interests of the said work and copies acciden­
tal~ ~e8tro~ on which no'royalties shall be paid) . .-1I. ,....,' to ~ 1~1 
... lIM 00. ia U. tl_t ,.. ., pt&~U_ 1M -..ne •• I .'11" JOIIa.lpdlla"'"-,,, .. 1:1..u'" .ttl ...... ""1._ vi ..... tu. 
........ ne .... .,.crUft17""'~ ... "' .... u.tt.a ......... f......... . 
' lHII "- &5 (ft,. ..... ) .. to ,. Au ..... , .., ...... uac ... __ ....... 
.... ' aMll'*, Ml ... tIpIOtt1oal17 .......... ,.,.. ..... 1a _ ... t.f .. .. 
,.. 111 wtatU, ... tilt - 11M ... wU1 ....... "..... .. \lit .at "."'itW 
.... !he. "~i"'" IIMU ,., tall ..... toUow* 

a) On all copies sold except as specified in Clanses 5, b)p c), d), e) and g) 

') a. _pi •• _14 la ,_ .. t1oul. lock Sale • rG7al '_ 'ot • (Ma Pft _,,) 
ot tile htlOM1 BooIl Sale pri.ol copt •• 0Dl, to '- 101. w1Vl , ... __ ' ...... ,. 

c) On all cheaper editions published at two-thirds or less of the original ' 
published price: 

, '"rel'f ot';; (.1 •• pu .... ) of *be 1Ii._ .-bli.., pd._ 0Il.u 
GOp1 •• Bold. • the ..... of ...... 11e. ....... tile Hi. wn 1a .., ,...~. 
eti U. at • ,riM or DOt _. ~ tw-thlnll . ., u. mit_1 paitl111Md p:d.te 
• -ralv ot 1~ ( ........ GIll .''It ,. .. Oftl) ,01' the Brittllh pd41 .... __ .. 
• 11 Oopl •• 101d o,t tut .. tU... . " 

d) Boo~ Society: 

On the lale of a qunntity of copies of 2,000 (two thousand) or more · to the 
Book Sooiety or a similar organisation fl royalty to b~ mutually agreed. 

Initialled by --



e) Sub-licences: 

. In the event of the Publishers sub-licensing any of the following rilbts 
which shall be . done only with the consent of the Author such consent not to be 
unreasonably withheld then (provided that the Publishers do not manufacture the 
book for the sub-lessee or arrange 'to participate wi th the sub-lessee on each 
individual book in any way in which event the royalty to , the Author shall be 

. mutually agreed) the gross sums received from the sub-lease shall be divided 
between the Author and the Publishers ~1 .. to h 8C41e .. , out.low • 

• "' ... 4 • t ... '4 ' ~ •• I I " t .. #.. .• ... 

Reprint Book Club rights: 

Book Digest Condensation rights: 

Picturisation Book rights: 

Rights of entry grnnted to an American 
publisher or Book Club toiistribute 
~rican copies in terri tory granted in 
this agreement exclusively to the . 
Publishers: 

Beprintrights for regular sale: 

. . 

.. !M ...... p1lO0' ...... 1 ..... the PUUthfts aMeat 'lila 01._ .. 11 be 
d{Yicled .. to 5«' (nft7 per OeD') to ... _~ ad ~ (ttft.y pft MIlt) to 
tbe h'blieMn on 'he t1at 0111 tbowIaDd paual -..1,... fJI::J/J (~ per oent) 
to the Authoi- ... '4($ (torY ,. OIDt) to tM fUll.haII theftatte .. to 15,000 
ft.,. ~.ud poland.). 1_ (Mft.~ pea- 0 .... ) to \be _tboJ: ad ~ (thin, 
per cent) to the hbl1ahen \bneatMr to 110,000 (teD "'aaDd ,...) aad 
8~ (.1,hV put Gent) to the .. tho.- aDd 2~("'-_ pQ oat) _ ' .. I\tlUioheft 
em all _ :n'll6wcl ~.fter. 

11 ~~uu~~_~~~~JtaIU"FIIII •• XX 
• __ ¥MttlWlXsa:w. ... xID1dCUxtJOll_(.~~ .... x.tuGUlJ(t...,x 
~ ... 11.=p'{,.. ........ --.x~&JOOCt .... X)UIII .. ~xt1IItl-
•• Uf ...... XllllaxtlaX..a.c.,~ .. JGI!K'I1IIFD.nWl*1I~i1IIIC1~___ . 
f) A sum of £1,000 (one thous8nd pounds) payable as to £750 (seven 
hundred and fifty pounds) on signature of this agreement by both 
parties and £250 (two hundred and fifty pounds) on signature by the 
Publisher of an agreement for U.S. volume rights, in advance and on 
account of all sums due to the Author under clauses 5 a)b)c)d) and e 
of this agreement. . 

g) On all gross sums received from the sale of U.S. Volume rights by 
way of advances and royalties, 92i% (ninety-two and one half .per cen 

6. When the demand for the said work has evidently ceased the Publishers shall 
be at liberty to dispose of the remainder at remainder price ~hich shall not. be 
subject to royalties but when sold above cost the Author shall ~e entitled to lO~ 
(ten per cent) of the net receipts of the copies sold . . The Author shall have the 
option of purchasing remainder copies at the remaind.er price. The Publishers phall 
not destroy their remaining stock without first offering Aome copies 'to the Author. 

7. All details 8.S to the manner of production pUblication and advertisement and 
the number and destination of free copies shall be lett to the discretion of ·the 
Publishers who shall hear all expenses in connection therewith except tbe amount 
(if any) of Author's . corrections in the proofs (other than printers' errors) in 
excess of 10 ", (ten per cent) of the .colt of composition which 
extra amount ahall be borne by the Author and settled in account. 

8. The Author shall receive on publication six presentation copies ot the 8aid 
work and shall be entitled to purchase further copies for per.onal uae (hut not 
for re-sale) at two-th'irds of the published price. 

Ini tiall.d b7. __ 



9. . If the Publishers fail to fulfil or cOlBply with any of theproV1S10D8 of 
thi. agreement within one month after written notification frQ. the Author or 
hi. 'representatives of such failure or it they go into liquidation other than 
a Toluntary liquidation for purpoaes of reconstruction ooly then and in either 
of these events this agreement shall automatically determine without prejudice 
to any claim which the Author may have either for monies due and/or damaa.s . 
aDd/or ·otherwise. · . 

10. If the aaid work be allowed to go out of print to the extent of the Pub­
lishers baviq less than one dozen copies in iltock they shall .tate that fact 
on the next royalty atatement rendered at the accounting da, nezt followiDg the 
day on which the said work has gone out of print and should they fail to issue . 
• new edition of not less than 500 . (five huDdred) copies of the said work within 
nine .onths of t~e date on which the said 'royalty atate .. nt _as due then thia 
acree.ent shall autoatically determine in respect of the 'said work without pre-

: judice to royalt,iea and othfr monies due ' to the Author fro. the Publi,hera aDd 
without prejudice to .the Publishers' continuing enjoyment of ' the benefite of any 
aU-licence gruted by them wi th the Author ' .s co.ellt durilll the continuance of 
this aaree.nt. Should the Publishe~s fail to notify the· Author . in the ' anner 
aforesaid that the said work is out of print then thia acreement shall be deeaed 
to have deterained in respect of the said work as from nine aonths . fr·o. the date 
on which notification should have been given • . 

11. All rights other than those herein specifically granted to the Publiahera 
are hereby reserved to the Author ._,. t ... all p,... ... holt aatiIol .... 
fI1IOtat1oll rip • .-u lie cI1Y1ded eq1ltil, _heeD ... tho~ aDd Pa),11"n 
... all "0..... t.Iota .. rilhtto ft~ftchaee ._ won .. .., put \beaot h, 
lila ld.uopIIJIaJ -"cn~ or 8'IfI other ft_ll -~ ahall 81 .. '- tift ... 
.... 11, be .... the Autllor and Publlabera. . 

12. ' 8ho\lld \be Pult11ahen N lUlalGce •• ftal ill ur_ ... the .ale of V.I. "1 .. 
nlb"- vi Wa three _Jr\b8 of the da. ot tld.. ",_l1t. .... the acz-,.t aba1l 
.. truer.ned to another \!IO* en a subject to .. ___ 11,. apM4, ~ '-I'M ... 
OODdi\loftl. v1'ib ibe ex"pUol1 of tha dallftr,r d.te in C1 ... 2. to ' •• 'Mm.­the_. 

1' . .111 moniee due under this agreement shall be paid to the. Author's represe~t-. 
ati'Ye·*JJUj8{~~·~~1l1:~"".1J6»Il«,XU~~ ~h'W't 
receipt shall be a full discharge of the monies received· and the aaid ~~~.JItilIson 
~.~. Li.ited is .hereby eapowered by the Author to conduct •• ,otiationa with 
the Publishers in respect of all atters arising in any way out of thia agree_nt 
but the authority given to the Publishers under this clause may be re'Yoked by the 
Aut~o~ at. any ti .. on ~iving .~~ipe&t~\li~AAid Publishers who shall then upon 
notlflcatlon to the sald ~.~~jj~Limited pay direct to the Author 
all mo~ies~t~eJj~WArllIreemen~ ~e8s 10~ (ten ~ercen~) which ,hall be paid to 
the salol BMtX}J~~~jj(JLlInted by the 8ald Publlshers at the Salle ti_ as 
the re .. inder is paid to the Author and in such case nODe but the Author's receipt 

. shall be a full and sufficient discharge to the Publishers. . 
*Bolt & Wat s on Li mited of Chandos House, Buckingham Gate, London 

S .• vY .1 . 

rOll AND ON BEHALF OF THE AUTHOR 
------------------------------------------

FOR AND ON BEHALF OF THE PUBLISHERS 
--------------------------~----~-----



maurice temple smith 

Maurice Rowdon Esq 
5 Tamworth Street 
SW6 

Dear Maurice , 

7 November 1974 

I we.s very interested to look at your synopsis 
for THE INDIAN CRUCIFIXION but, as I feared when 
we spoke on the phone, it really isn't within ~ ­
the field of my list . I'm sure it would be a 
mistake to venture into a type of publishing 
which has become a speciality in its own right) 
and would do you no good as an author. 

I'm afraid this leaves us back where we were and 
I'll get in touch a~ain with David Bolt. 

With best wishes. , 

Yours, 

M ovvvri CH-'--4' -

MAURICETEMPLE SMITH LTD· 37 GREAT RUSSELL ST· LONDON WC1 3Pp· 01-6369810 
Directors: M Temple Smith, H M Lefroy, B Saklatvala, J Temple Smith. Registered in England, number 952755. Registered offices as above. 



Cables: Auctoritas London 

84 Drayton Gardens 
London SW10 9SD 
(Reg. Office) 

Telephone: 01-373 6642 

Maurice Rowdon, Esq., 
5 Tamworth street, 
London, sw6 1LB. 

Dear Mr Rowdon, 

The Society of Authors 
A Company limited by shares registered in England No. 19993 

17th February, 1975 

Thank you for your letter of 28th January and for the copy of 
the A!~eement between you and Maurice Temple Smith for the 
publication of Monasticism. 

This is a peculiar situation and not like one that we have 
ever encountered befere. It seems to us that the legal 
position turns entirely on the question whether a court would 
consider that you haTe made eyery effort to offer suitable 
alternatives to Monasticism. We think, therefore, that yeur 
best liBe at this point is to put, in writing, to Temple Smith 
that you have done everything within your power to comply with 
Clause 12 of th~ Agreement; tmat you consider that the 
responsibility for failing te reach mutual agreement rests with 
Temple Smith and yeu therefore propose not to retarn the £750 
unless he Can convince you to the eOBtrary. We suggest that 
you ask Maurice Temple Smith to set out his contention in 
detail in a letter which you may show to The Sooiety of Authors, 
of which you are a member. 

Perhaps you will C0D.tact us again if the response yeu bave to 
this is net 'satisfactory. 

As the contract you sent us is a copy, •• preSQme we may keep it. 

Yours sincerely, 

Roma Woodau.tt 



HEALD AND NICKINSON 
SOLICITORS 

INCORPORATING: GODFREY DAV'S & BATT AND GRUNDY 'ZOO & COMPANY 

48 BED FORD SQUARE, LONDON we 18 3DS 
TELEPHONES: 01-6370321 & 01-323 2841 CABLES: RETAINER LONDON WCI TELEX: 268003 

G. K.GOdDARO S. ~AQUE ALSO AT:· 
J . G. SENIOR. 0 .•• IE •• M . A. .J. ~ ItLACK. LL ••• 

M. K. STONE. L.L. . II. C. II. E . .IAQUE 

GQO .. ItEY DAVIS. L.L..II. 

ft. R. S •• WAN. M,A. 

P. O. R. BROWN. L.L.. II. 

A. L.ANGL.IIBEN. LL.. II. 

CAMBERLEV. SURREY AND YATELEY. HANTS 

C . ENZER Y. PATIUNOS. M.A. 

MACRID OFFICE AT:-
CONSUL.TANT: A. O. IIRIAN NARIZZANO 

OVERSEAS: IAN S . BL.ACKSHAW 
GOMEZ-ACI!:BO'" POMBO. ABOGADOS. 
VELAZQUEZ 27. MADRID I. TEL: 2245 0228. 

OUR REF. JB/SL 

Maurice Rowdon Esq., 
5 Tamworth Street 
London S. w.6. 

Dear Sir, 

YOUR REF. 
2nd May 1975 

We act on behalf of Maurice Temple Smith Limited of 37 Great 
Russell Street, London W.C.l. who have instructed us to 'ply to 
you for payment of the sum of £750.00 which our clients instruct 
us, is due and payable by you to them. 

By an agreement, dated 19th March 1971, between yourself of 

I •• 

the one part and our clients of the other part, you agreed to 
·write for them a book, then entitled "Monasticism" which they agreed 
to publish and our clients paid an advance to you on the signing of 
the agreement of £750.00. 

We are instructed that the book was not in fact, written and that 
in spite of all efforts, it was not possible to arrange the sale of 
United States rights in the proposed book as contemplated by the 
agreement. 

That, being the case, much discussion and correspondence followed 
between you and your agent on the one part, and our clients on the 
other part, to try to find a substitute subject which would be accept­
able for publication but this as you know has not proved possible. 

Our client has accordingly, on many occasions asked you for repay­
ment of the advance of £750.00 which is therefore due to them and no 
such payment has yet been made. In the circumstances, they have no 
alternative but to ask that this sum now be paid to them, or to us on 
their behalf within fourteen days from the date of this letter, which 
we are sending to your London address with a copy to your agent Mr David 
Bolt in London. 

Should payment not be made within the period stated, then our Clients 
reserve the right to take proceedings, not only for recovery of this amount, 
but also for all damage which they have suffered, together with interest 
on the amount outstanding for the whole of the period for which this may 
lawfully be claimed. 

We trust that it would not be necessary to resort to proceedings, and 
we look forward to hearing from you. 

Yours fait fUllY, l--"::::;:::;;'-_ 



; --- · __ .. . . _0 "- --

"A Dish of Drunken Shrimps" 
(Western Lake, China) 

A self-indulgent, gastro-wimp, 
I ate a live and drunken shrimp 
Fished from the liant Westem Lake 
And treasured for it's flavours sake. 
Plunged liviDI into old rice wine, 
He was no enemy of mine, 
As from the white d~nastic bowl, 
I plucked him out and ate him whole 
(may God have mel'cy on my soul). 
No bludgeoned steer or slaughtered goat 
But a small creature, so remote, 
Dredled from the hke in gleaming shoals 
To pleasure Epicurean souls. 
Not boiled or stir-fried, steamed or griUed 
And too smal, to be stufTed or (dltd, 
He was a whiskery, doomed crustacean, 
consumed with crtMItymost Asian. 
I'll not forget his tiny eyes, 
Looking at me wids pained surprise, 
As I devoured him with one swallow, 
And many more like him to follow. 
But retribution is~haDd 
For bloated gourmets of the land. 
And at the bottom of tbe lake, 
His kin, the dragon. lies awake. 
Plotting against the human race, 
.. which only lives to feed it's face. 
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The Society of Authors 

Maurice Rowdon 
44 Brookwood Road 
London 
SW185BY 

2 October. 2003 

Dear Mr Rowdon, 

84 Drayton G ardens, London SWI O 9SB 

I am pleased to inform you that you have been elected to membership of the Society. 

Your membership is valid until 31 October 04. I would be grateful if you would return to me 
the slip at the bottom of the enclosed rates sheet, with the Direct Debit Mandate if you would 
like to use this method of payment (offering a discount) in the future. 

In the near future, the Authors' Licensing and Collecting Society (ALCS) will be sending you 
some forms to complete and sign. If you don' t already belong, we recommend that you do this 
in order to facilitate the payment of any copying, broadcasting and recording fees that may be 
due to you (for more details see enclosed information sheet or www.alcs.co.uk). As a member 
of the Society, you can join the ALes free of charge. 

Also among the enclosed papers is the current copy of The Author. In the winter issue, your 
name will appear in the list of new members, unless you let me know otherwise, as: Maurice 
Rowdon. 

With best wishes 

Yours sincerely 

Emma Boniwell 
Membership Secretary 
Email: eboniwell@societyofauthors.org 

tel 020 7373 6642 
fax 020 7373 5768 
email info@societyofauthors .org 
website www.societyofauthors.org 

President Baroness James of Holland Park OBE 
Chairman Antony Beevor 

General Secretary Mark Le Fanu 

The Society of Authors Ltd. is a company registered in England No. 19993 and an independent trade union 



TO: KATHY NORRISH SPOTLIGHT 

FROM: 

DATE: 

MAURICE ROWDON 

20.7.00 

020 8874.5361/Rowdoxy@aol.com 

three pages only 

Further to my e-mail I'm sending the new copy and the corrected proof Thanks for all. 

stand by for two more pages 



Maurice Rowdon 
La Luciole, Chemin des Patins, 84160 Cucuron, France 

April 1994 

Dear Arthur: 

Thank you for your letter of March 24. Yau seem to regard our 
professional association as a flimsy one but this is the twenty-seventh letter I will 
have written to you and it seems pretty solid to me. Your reasoning is based on 
the assumption that I would find a world rights offer by a London publisher the 
best thing since sliced bread. On the contrary, there would be many things to 
think about, among them the highly important one that a loyal agent is worth far 
more than an individual contract with a publisher or even fifty. 

And where did you get the idea that I wanted to 'control' your submissions? 
There is so much that the average author is unlikely to know about the publishing 
scene that 'control' of submissions by an author is simply balmy. 

You say that contracts are on the increase especially in 'muddy' situations. 
But there is nothing muddy at all in the fact of a London agent dealing with British 
and Commonwealth rights and an American agent dealing with American 
rights---for the simple reason that this is the usual and accepted and universal 
procedure. Otherwise almost every agent in New York and London would be up 
to his eyes in mud, and have been there for the last fifty years, since working 
associations between London and New York agencies began. I doubt if any of 
these agencies are legally bound to each other. The nearest to that is Wm Morris 
but this is because they are the same firm in both capitals. Some agencies have 
exclusive associations, as you know, others have three or four associates. More 
important, any contract drawn up between us would be equally drawn up by a New 
York lawyer acting for me, and believe me he would make sure that all the 
conditions of mutual freedom at present existing between us were maintained. 
This is what lawyers are for. Neither you nor I want to go down in a sea of small 
legal print. Either you trust me and I trust you or we don't. I repeat, my 
impression is that we are both trustworthy and loyal people. 

All the best and much power to 
your elbow 



BARCLAYS BANK LIMITED 

BARCLAYS Brompton Road Branch 

. ~ 

• 1 9 7 1 

THE QUEEN'S AWARD 
TO INDUSTRY 

RIVI / MKP. 

Dear IVIr. Rowdon, 

137 Brompton Road, London, SW3 1QF 
Telephone: 01-5843621 

29th March, 1973. 

I overlooked mentioning Portslade Productions 
Limited to you when you called to see me just recently 
and to let you know this account is now £311.01 overdrawn, 
and to say we would like to have some funds in to put this 
account in order. May I trouble you to kindly deal with 
this. 

rIT . S . Rowdon, Esq., 
5, Tamworth street, 

London, s .w.6 • 

Yours sincerely, 

Manager. 
R. Moore. 

Registered in London, England - Reg. No . 48839 - Reg . Office : 54 Lombard Street, London, E.C .3 



LONDON 

365 WEST END LANE 
LONDON NW6 ILP 

01- 435 0066 

3 ELYSTAN STREET 
LONDON SW3 3NT 

01- 584 1001 

III HIGH HOLBORN 
LONDON WCIV 6JS 

01- 242 2345 

9 BOW LANE 
LONDON EC4M 9EB 

01-2486655 

BIRMINGHAM 

28 LOWER SEVERN STREET 
BIRMINGHAM BI IPU 

021-643 8686 

BRISTOL 

7 ST STEPHEN'S STREET 
• BRISTOL BSI lEE 

BRISTOL 29 2966 

CARDIFF 

6/7 ST JOHN SQUARE 
CARDIFF CFI 2DJ 

CARDIFF 4 0404 

GLASGOW 

93 HOPE STREET 
GLASGOW G26LD 

041-221 3399 

52 BASINGHALL STREET 
LEEDS LSI 5HR 

LEEDS 3 4433 

LIVERPOOL 

BURTON CHAMBERS 
46 CHURCH STREET 
LIVERPOOL LI 3DD 

051-709 3232 

MANCHESTER 

39 GEORGE STREET 
MANCHESTER MI 4HQ 

061-236 8844 

NEWCASTLE 

14.0. PILGRIM STREET 
NEWCASTLE UPON TYNE 

NEI 6QG 

NEWCASTLE 61 0666 

NOTTINGHAM 

20 FLETCHER GATE 
NOTTINGHAM NGI 2FZ 

NOTTINGHAM 5 3366 

SHEFFIELD 

56 CHURCH STREET 
SHEFFIELD SI 2GP 

SHEFFIELD 2 6622 

_~(Ct 
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ANSWERING LTD 
DIRECTORS : T. E. WEBSTER P. J. ROHRICH (U .S.A.) 

01- 935 6655 01 - 93 5 7 7 8 8 (MEDICAL) 

16 JACOB'S WELL MEWS . GEORGE STREET 
LONDON WIH 6BD 

Maurice Rawdon Esq 
5 Tamworth Street 
London SW 6 

Dear Mr Rowdon 

ESTABLISH ED 1947 

27.11.72 

Following the installation of fresh equipment on our 
switchboard, we are happy to announce that additional facilities 
are now available to all local subscriberso 

This new installation known as TEED Service, will enable us 
to answer with your name or number, without any alteration to 
your present telephone installation 0 All your incoming calls are 
signalled s imultaneously on our switchboard, and our telephone­
secretary will answer whenever you wish, according to your own 
instructions 0 

The charges we make are our standard 'A' Service rates, and 
these include the cost of a special relay which goes on our 
switchboard to ensure secrecy on your lineo 

Connexion can be effected with t he minimum of delay at a 
Post Office charge of £1000 - non-recurringo Their subsequent 
quarterly rental for the extension is only £3 025 for any London 
number beginning with '581 v , '584'or '589'; with neighbouring 
exchange areas proportionately highero (These items are added to 
your normal P.O. telephone bill) 0 ** 

USo 

** 

For any further information, please do not hesitate to ring 
We shall be pleased to answer all your queries 0 

The Post Office charge on a 385 number is £12.50 quarterly. 

P.S. There is no need to return to your premises to pick up 
messages - ring in whenever you please , from wherever you 
are - and you can deal with those urgent calls right away! 
It's a personal serviceoooooothere is no long contract to 
signa 





PLEASE RETURN THE WHOLE OF THIS FORM INTACT TO ANSWERING LTD. 

Ansvvering Ltd. 
16 Jacob Wells Mews, George Street, 
London, W1 H 6BO 

Dear Sirs, 

Telephone: 01 -93§ 6655 

I/we wish to become a subscriber to the telephone answering service 
operated by Answering Ltd. 

My/our full name and address is (BLOCK LETTERS):-

(Please add whether Mr., Mrs., Miss, etc., and any title or degrees which should 

appear on correspondence sent to you.) 

My/our telephone number is:-................ ................ .. ..................... .. .. .... ............. ............... .............. .. .. ............... .. 

My/our profession/business (where applicable) is ...................... ... ..... ...................... ....................... ........ . 

And here is other useful information (Le., names of personnel, area HO, or-in case of medical 
subscribers-"emergency contact" numbers, etc.:-

..................................................................................... .. ... ...... ............ to be continued on separate sheet if necessary). 

I/we require Service (A, B, C or O) .. ... ............. (Office hours or 24 hour) .. .. .. .. ... .......... ............ .................. ... .......... .. 

in (state the city in which Answering Ltd., service is required) ............. ....................... .. ........ ..... .. ... .. .. .............. ........ .. 

I/we have read and accept, as set out overleaf, the five conditions under which my/our 
subscription is accepted. 

Signature.................... ............................... .. ... .. ..... ....... ........... ....................................... Date ...................... ................... .. ........................... .. 

To the Manager, 

(For your convenience, Banker's Order below may be filled in if desired.) 

Do not detach - we will forward to your Bank, 

Date ............ ................................ ............... . 

Banker's Name and Address ............ ............................... ............ ............................................... Branch Code ............................. . 

Please pay now to Barclays Bank Ltd., 9 Portman Square, London W1 A 3AL (20-69-17) for the 
credit of Answering Ltd. (A/c No. 40122041) the sum of £ 
and continue to pay a similar sum, until instructed by me to the contrary, on each .......................... .... ...... ...... .... .. 

Subscriber's Name........................ ... ..................... .................. ............ ............ ...... .. ........... ..... Signature ................ .. ................... .............. ... ...... .... .. 

Address ........................ ......... ......... ...... ...... .. .... ...... .................................... ............ ... ... ................ .. 

I . , .:. . 



Condi-tions of Enro'lm~nt of Subscribers 
to 's'eniices ABC & 0 

1. All subscriptions ar,e p-ayable for the 'speci'fie'd pel'li,o'Ci of subsol'liption In advance and 
non~payment of a subscription on the due date of renewal of any period will almost 
certainly entail cessati-on of a service without netice. 

2. In the rare event of telephone calls being made for and on behalf of a subscriber to 
any service, these are charged in addition to the periodical subscription, at coin box 
rates plus a service charge of 5p for local calls and at coinbox rates plus a half for toll 
calls, trunk calls, and Inland Telegrams. Where messages are posted, each posting will 
be subject to a service charge equal to the basic 2nd class letter rate. 

3. 11 a subscriber wishes to withdraw f.rom a service dUl'ling the currency of a speoifled 
period he may do so upon g'iving previous notice in writiing to Answering Ltd. but no 
refund off an unexpired po'rti-on o-f his subS'Cl'liption can be ma,de to a Subscriber to Service 
D whidh must be for a minimum period of one year ce'rtaiin. In the case of Services 
A. Band C payment of a re:fund and the amount thereof, if any, in respeCit of the unexpired 
portion of a subscription wHI be in the absolute discretion o'f Answering Ltd. and will in 
n'O even~ be in ex,ces-s of the rate of the service per peri'od. 

4. Wh'ile it is the constant a1imof this enterp~ise to main1>ain the highest standa-rd of 
effic'iency, the human element cannot be eliminated witheut complete me'ch'an'isation 
which W'Ould destroy the personal touch. Answering Ltd. therefore accepts no JriabHity 
for the consequences of -any omission, de-I'ay or in'accura'cy which may occa'$ionaHy 
occur. 

5. Anyone may app'ly to be a subscriber but a-s a prroteCition Answering Ltd. reserves the 
right, not only to refusee:nrolment and return a subscription, but als'o to terminate a service 
after enr'olmen~ at any Nme simply by retuming the uneXlpi'red porNon of the subscriptioo 
wit'hou~ stating a reason. Thle latter right htas, however, be'en exerCised less than six 
times in a re'oent period of ten years. 
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SPEECH AND DRAMA 

The following colleges and universities offer degrees in Speech and Drama. A Bachelor's 
degree in Speech and Drama at an American University provides an area ':'of spec~alization 
amounting to about a third 'of the four year degree program in these fields. T~e remain­
ing two thirds of the degree program will consist of prescribed general courses, and 
elective; courses chosen by the student. " 

In some cases Speech and Drama are combined in a single department; in o:tflers, they 
are separate. Unless otherwise indicated, degrees in both fields are grarited. ' Xhe study 
of Speech at an American institution can include 1) public address, 2) group communi­
cations, 3) oral interpretation, and 4) speech education. Addi tionally',- the, Speech 
:Department often offers courses in speech therapy. Universi ties accredited by the " 
American Speecb and Hearing Association to give"such degrees are indicated by *~ I~ 
addition to practical courses in acting and stage design a.nd operation, the drama 
~egree includes courses in dramatic literature, dramatic theory and criticism, and 
~heatre history. 

The degrees granted are shown as follows: D=Doctorate, M=Master's,B=Bachelor's. 

ARIZONA: 
ME 
IVJB 

ARKANSAS: 

Arizona state University,Tempe, AZ 85281. 
University of Arizona, Tucson, AZ 85721. 

ME University of Arkansas, Fayetteville, AR 72701. 

CALIFORNIA: 

" 

ME California State College at Fullerton, Fullerton, CA 92631. 
MJ3 California State College at Long Beach, Long B,each, CA 90801. 
~~ California State College at Los Angeles, Los Angeles, CA 90032. 
ME Fresno State College, Fresno, CA 93710. 
ME Sacramento State College, Sacramento, CA 95819. 
MB San Diego state College, San Diego, CA 92115. 
I1B San Fernando Valley State College ~ Northridge, CA 91324. ~ .;" 
MB San Francisco State College, San Francisco, CA.941;2 
ME San Jose State College, San Jose, CA 95112. \. 

DMB University of California at Berkeley, Berkeley, CA 94720. 
DMB University of California at Lqs Angeles, Los Angeles, CA 9002¢.. 
DMB University of California at Santa Barbara, Samta Barbara, CA 93106. 
ME-· - University of Redlands, Redlan~s, CA 92373. 

Drlffi *University of Southern California, Los Angeles, CA 90007. 

COLORADO: 

j 

.' 

MB Colorado State College, (University of Nori:hern Colorado), ,Greeley, CO 80631. 
~m Colorado State University, Fort Collins, CO 80521. 

DNE *University of Colorado, Boulder, CO 80302. 
DMB University of Denver, Denver, CO 80~10. -

CONNECTICUT: 
MB * Uni versi ty of Connecticut, storrs', CT 06268,. 

DMB Yale University, New Haven, CT 06520. (Drama only, most postgraduate). 

D.ISTRICT OF COLUMBIA ~ 
. ME Ca~holic University, Washington, D.C. 20017. 

FLORIDA: 
DMB 
DMB 

ME 

GEORGIA: 
ME 

HAWAII: 

Florida state University, Tallahassee; FL 32306. 
University of Florida, Gainesville, FL32601. 
University of Miami, Coral Gables, FL 33124. 

University of Georgia, Athens,- GA 30601. 

ME University of Hawaii, Honoluiu, ~l ' 9B822. 
IDAHO: 

' ME ,Idaho State University, Pocatello, ID 83201. 

ILLIN,OIS: 
'ME . Illinois sta-f~University, . Normal, 11 61761. 

, ~. 



2 
ILLINOIS, cont.: 

MB-~-: ... Northern , Illinois ,Uriiyersity., Dekalb, IL 60115. 
DME , Northwestern University, Evanston, IL 60201. 
DMB *SouthernIllinois University, Carbondale, 11 62901. 
DME University of Illinois, Urbana, 11 61801. 

ME Western Illinois University, Macomb, 11 61455. 

INDIANA: 
ME 
MB ' 

DMB 
DMB 

+OWA: 

Ball State University, Muncie, IN 47306. 
Indiana state University, Terre Ha.ute, IN 47809. 
Indiana University, Bloomington, IN 47401. 
Purdue University, Lafayette, IN 47907~ 

B Drake University, Des Moines, IA 50311. 
B Iowa state University, Ames, IA 50010. 

DME *University of Iowa, Iowa City, IA 52240. 

I}ANSAS: 
, MB 

ME 
DME 

B 

Kansas state Teachers College, Emporia, KS 66801. 
Kansas state University, Manhattan, KS 66502. 

*University of Kansas, Lawrence, KS 66044. 
Wichita state University, Wichita, KS 67208. 

KENTUCKY: 
ME University of Kentucky, Lexington, KY 40506. 

~OUISIANA: 
DMB Louisiana State University, Baton Rouge, LA 70803. 

MAINE: 
ME University of Maine, Oron~ , ME 04473. 

MARYLAND: 
D~m University of Maryland, College Park, MD 20742. 

MASSA CHUSErTS : 
ME *Boston University, Boston, MA 02215. 
r1B Brandeis University, Waltham, MA 02154. (Drama only). 
ME Emerson College, Boston, MA 02116. 
ME Smith College, Northampton, ~~ 01060. 

DMB Tufts University, Medford, MA 02155. 
ME University of Massachusetts, Amherst, }~ 01002. 

MICHIGAN: 
ME 
ME 

DMB 
DMB 
DME 

Clentral,.)1ichigan 'ffn±versity, 'Mt. Pl~as.ani;, MI 48858. 
Eastern Michigan University, Ypsilanti, MIT 48197. 
Michigan state University, East Lansing, MI 48823. 
University of }lichigan, Ann Arbor, MIT 48104. 
Wayne state University, Detroit, ~J 48202. 

ME *Western Michigan University, Kalamazoo, MI 49001. 

MINNESOTA: 
DMB *University of Minnesota, J1inneapo1is, MN 55455. 

MISSISSIPPI: 
ME University of Mississippi, University, MS 38677. 
}ffi University of Southern Mississippi, Hattiesburg, MS 39401. 

MISSOURI: 
ME 
ME 

Central Missouri State College, vlarrensburg, MO 64093. 
Saint Louis Univer sity, st. Louis, MO 63103. 
Stephens College, Columbia, 1\10 65201. B 

DJlIB 
ME 

*University of Missouri, c'olumbia, MO 65201. 
University of Missouri, Kansas City, MO 64110. 

MONTANA: 
ME University of Montana, Missoula, MT 59801. 

NEBRASKA: 
ME University of Nebraska, Lincoln, NE 68508. 
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NEW JERSEY: 

ME Hontclair state College, Upper Montclair, NJ 07043. 

NEW MEXICO: 
ME University of New Mexico, Albuquerque, NM 87106. 

NE\1 YORK: ~ 

ME Adelphi University, Garden City, NY 11530. 
City University of New York: 

ME Brooklyn College, Brooklyn, NY 11210. 
ME City College, New York, NY 10031. 

D Graduate Center, New York, NY 10036. 
B Queens College, Flushing, NY 11367. 

ME Columbia University, New York,NY 10027. (Drama only.) 
Dr1B Cornell University, Ithaca,NY 14850. (Drama only). 

ME Hofstra University, Hempstead, NY 11550. 
DMB State University of New York at Buffalo, Buffalo, NY 14214. 

ME State University of New York College at Geneseo, Geneseo, NY 14454. 
ME Syracuse University, Syracuse, NY 13210. 
B Vassar College, Poughkeepsie, NY 12601. (Drama only). 

l'iORTH CAROLINA: 
ME University of North Carolina, Cha.pel Hill, NC 27514. 

NORTH DAKOTA: 
ME North Dakota State University, Fargo, ND 58102. 
ME University of North Dakota, Grand Forks, ND 58201. 

QHIO: 
DMB 

ME 
B 

ME 
ME 

DME 
DMB 

ME 
DB 

Bowling Green State University, Bowling Green, OH 43402. 
*Case Western Reserve University, Cleveland, OH 44106. 
Denison University, Granville, OR 43023 • . 
Kent State University, Kent, OH 44242. 
Miami University, Oxford, OR 45056. 
Ohio state University, Columbus, OR 43210. 
Ohio University, Athens, orr 45701. 
University of Akron, Akron, OH 44304. 
University of Cincinnati, Cincinnati, OH 45221. 

QKLAH ONA : 
ME Oklahoma state University, Stillwater, OK 74074. 

DMB *University of Oklahoma, Norman, OK 73069. 
ME University of Tulsa, Tulsa, OK 74104. 

OREGON: 
ME Portland state University, Portland, OR 97207. 

DME University of Oregon, Eugene, OR 97403. 

PENNSYLVANIA: 
DNB Carnegie-Nellon Uni:v~rsity, Pittsburgh;-PA 15213- (Drama~only). 
DIVlB *Pennsy1vania state University, University Parle, PA 16802. 

ME Temple University, Philadelphia, PA 19122. 
DMB University of Pittsburgh, Pittsburgh, PA 15213. 

SOUTH DAKOTA: 
MB University Of South Dakota, Vermillion, SD 57069. 

TEXAS: 
ME 

B 
ME 

.. MB 
ME 
ME 

D}ffi 

North Texas state University, Denton, TX 76203. 
Southwest Texas State University, San Marcos, TX 78666. 
Texas Christian University, Fort Worth, TX 76129 • 
Texas Tech University, Lubbock, TX 79409. 
Trinity University, San Antonia, TX 78284. 
University of Houston, Houston, TX 77004. 
University of Texas, Austin, TX 78712. 
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UTAH: 

; B Brigham Young University, Provo, UT 84601. 
ME *Utah state University, Logan, UT 84321. 

DMB University of Utah, Salt Lake City, UT 84112. 

VIRGINIA: 
ME University of Virginia, Charlottesville, VA 22903. 

B Virginia Commonwe~lth University, Richmond, VA 23220. 

WASIITNGTON: 
MB Central Washington state College, ~llensburg, WA 98926. 
B Eastern \{ashington state College, Cheney, WA 99004. 

DMB University of Washington, Seattle, 'viA 98105. 
~ Washington state University, Pullman, WA 99163. 
B Western Washington state College, Bellingham, WA 98225. 

\\TEST VIRGINIA: 
ME West Virginia University, Morgantown, \rv 26506. 

WISCONSIN: 
DMB *University of Wisconsin, Madison, ~rr 53706. 

B Universi ty of Wisconsin-Oshkosh, Oshkosh, vII 54901. 
MB University of Wisconsin-Stevens Point, stevens Point, WI 54481. 

WYO~lING: 

ME University of Wyoming, Laramie, WY 82070. 

PROFESSIONAL ASSOCIATION: Speech Association of America 
Statler Hilton Hotel 

student Adviser I s Office 
26 Dover Street 
London, WIX 4DX 

New York, New York 10001 

:t1onday through Friday, 11 to 5 

EDC 
Catalogues 
August/72/500 ' 



Bolt & Watson L TD AUTHORS' AGENTS 

8 Storey's Gate London S W I 

Tel: 01-930 5378/9 Cables: Bandwag London s W I 

Directors: David Bolt Sheila Watson 

l.faurice Rowdon Esq., 
5 Tamworth Street, 
London, s.w.6. 

Dear Maurice, 

30th April, 1973 

THE SPANISH TERROR 

St. Martin's Press are interested, in a small way, 
in the American rights and are writing to Constable to~t 
a quotation for 2,000 copies excluding royalties. Once they 
have Constable l s figures they will be coming back to Ober 
with an offer. ·· 1 don't suppose there's going to be a lot of 
money in it because we · are going to have to refund something 
to PutnaniJls I'm pretty sure. 

But St. Martin's do feel very strongly that they want 
a new title insisting that in America the SPANISH TERROR means 
simply the Inquisition. 

Any ideas? 

Yours, 

DLB/BSH 
Although every care is taken of MSS while in our possession we can accept no responsibility for loss or damage thereto 
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Myrtou, 
Kyrenia D i ~ trict, 
Cyprus . 

My dear Maurice, 

May Day, 1973 

Harry Morris was here recently, s taying with John 
Haylock at the Old Police Station, and he gave me not 
only your address, not only a vivid description of your 
fascinating play for two people on Mahler, but also an 
acute s ense of guilt mingled with the flight of time: 
that I have done no more than try a nd telephone about 
three times on different occ as ions when I was i n Rome; 
in vain. Your name has been const antly evoked: by Khal id 
and Kar i m when I was in Ba ghdad l as t year; by Francis King, 
whom I s aw, al so l as t year, in London; a nd mo s t curiously 
by Dr Margaret Cla rke, an elderly research-as s i s tant who 
was help ing me over a book on Herzl and who, without know­
ing tha t we knew e a c h other, suddenly bega n ex tolling 
Perimeter We s t a s one ~ the great book s of our time. I . 
was, incident a lly, most interested tha t your interest h ad 
fallen on Mahler . As for the last few years I too have 
bee n engro ss ed in the Vienna of the Habsburg twilight. 
My motive was to right/write the portrait of Herzl A( first 
verb a lap s us ma china e which I le ave!), who struck me 
as the most complex and therefore interesting of the men 
who ma de the last century in the Mi ~dle East, when I wrote 
The Temple of Janus, whic h you probably h ave not seen, 
as Hamish Hamilton h a rdly advertised it at a ll. How bad 
all our educ a tions were -- I left Oxford without knowing 
anything of tha t extraordinary , Ale xandrian c u lture 
whi ch revolved round the Burgtheater. I do ho p e Harry is 
right and your play becomes a film bec aus e only in tha t 
way am I likely to s ee it. Did you deplore with me that 
film of Death in Venice with Mr Bogarde cast as an . 
intellectual? Absurd, I tho ught. The moment of maquill a ge 
should be tragic in it s horror; with tha t particular 
a ctor I found my s elf saying, Ah, he looks better with 
a little slap on ••• The dying artists s hould have the 
grandeur of Abra ham Lincoln or Freud: only then does 
the collapse s i gnify. 

Have jus t heard President Nixon a ll but in te :.:i rs 
for Watergate. If ever we produced The Chair as a film, 
we could offer him the part of Simpson. 

Do you ever see Rosemary? I h ave not s een her I 

thi s year. Last, s he was still b eautiful but haras s ed; 
she has beco me a stUdent again, at the AUB: and you 
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Constable Publishers 

Maurice Rowdon, Esq. , 
5 Tamworth Street, 
London S. W. 6. 

THE SPANISH TERROR 

Constable & Company Limited 
10 Orange Street 

London WC2 
Telephone: 01-9)0 0801/7 

Trade: 0621 81 6}62/7 
Telegrams: Dhagoba London WC2 

Chairman & Managing Director: 
Benjamin Glazebrook 

Directors: 
D-F-G-rf,1:1tr-, Noel Holland 

RAA Holt, Miles Huddleston 
Paul N Marks 

The Hon. John Jolliffe 
Richard Tomkins 

This will confirm my understanding of what we agreed yesterday, 
viz. that we will go ahead with the typescript as it stands ~ and get . 
flleys from the printer/ so that you have a chance of making alterations 

ithout the excessive expense which thes~ involve once the typescript 
is in page proof. You will give one set of galleys to the editor you 
told me about (Mr Kendal). . 

We agreed that, in principle, the American offer should be 
accepted }though David Bolt will not be able to sign a contract with 
St. Martin IS Press until we have been able to send them a quotation 
for bound and wrappered copies. I only hope that we will be able to 
keep the price low enough for it to be acceptable to St. Martin I s. 

I will go ahead and collect up the illustrations suggested in your 
list but r am afraid none of these could be in colour, except possibly 
a frontispiece. 

I hope this covers everything and I am sending a copy of this 
letter to David Bolt. 

P. S. Here as promised is the DIAGHILEV material back. 



Bolt & Watson LTD AUTHORS' AGENTS 

8 Storey's Gate London s W I { .... 

Tel: 01-930 5378/9 Cables: Bandwag London s ~: I 
~ Directors: David Bolt Sheila Watson 

Maurice Rowdon Esq., 
5 Tamworth Street, 
London SW6. 

Dear Maurice, 

t ' ,t 

THE FIRST CHRISTIAN MONKS 

"i J. ( 
;·~4~ 

8th May 1973 

We are juggling with ideas a bit - trying to keep them 
all in the air at once - and this one is coming down fast. 
I thought a letter, because 'phone messages are unreliable 
and messy in files! 

I think, if we accept the advice of our New York people, 
that there is really no chance of a quick commission on that 
side; although they do feel the finished book (or a good part 
of it) would find a market there. One possibility would be 
shifting the book from Maurice TS to, s ay, Weidenfeld, and 
repaying Maurice out of the W&N advance. Which won't, I know, 
appeal to you much. However, Maurice is asking for a dis­
cussion now, and we can't blame him for that. Can you and I 
have a word? 

Yours, 

DLB!MYS. 

Although every care is taken of MSS while in our possession we can accept no responsibility for loss or damage thereto 
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WARBURG INVESTMENT MANAGEMENT LTD. 

DIRECTORS 

SIR ERIC ROLL (CH AIRMAN ) R. ARNHEIM 

N. McANDREW (D EPUTY CHAIRMAN ) O. R. R. DE BAER 

R. S. C. DONALD D. P. CHUDLEIGH 

C.SHARP 

F. S. SMITH 

A. R. W. SMITHERS 

P. STORMONTH DARLING 

R. H. GURNEY 

R. S. MALN ICK 

J. V INTCENT 

A . M. WILLIAMS 

Dear Mr. Rowdon, 

I refer to your letter of 30th March . 

ST. ALBANS HOUSE, 
GOLDSMITH STREET, 
LONDON, EC2P 2DL 

Telephone : 
01-600 4555 

Telegrams : 
WARBURCO LONDON 

International Telex : 
864261 

2nd April, 1973 

I have today submitted the problem of the guarantee to my colleague s 
in the banking department i nd I will revert to you as soon as po saible 
with their reaction. 

Yours 

Maurice Rowdon, Esq., 
5 Tamworth Street, 
London, S. W. 6. 

RA/msj 

7 

..-.. Registered Office: 3D,Gresham Street, London, EC2P 2EB . Registered in England No. 951043. 
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Constable Publishers 

Maurice Rowdon, Esq. , 
5 Tamworth Street, 
London S. W. 6. 

Constable & Company Limited 
Registered office: 
10 Orange Street 

London WC2H7EG 
Telephone: OI-!))O 0801/7 
Trade: 0021-81 0)02/7 

Telegrams: Dhagoba London WC2H7EG 
Registered number: 

10)767 England 

Chairman & ·Managing Director: 
Benjamin Glazebrook 

Directors: 
Noel Holland 

RAA Holt, Miles Huddleston 
The Hon. John Jolliffe 

PauiN Marks 
Richard Tomkins 

13 April 1973 

Thanks for your letter. The Diaghilev project sounds interesting. 

I do agree with you that Judith Osborne was very slow and anyway 
she now has a job with Faber. Are you satisfied with what she has 
done? I shall be looking at her handiwork this weekend and will be in 
touch with you early next week. 

date 

copIes oj theIr M In orderto ~ragl11 
damage or loss, by fire, water, 

or from any other cause 
Constable & Company Limited 



11 Perceva l Avenue 

London N W 3 

31 March 1973 

pear Maurice (if I may) 

The Spanish Terror 

Here is another ba tch. The ~est will, I hope, follow 

tomorrow. 

I have just moved to t he above address - telephone number 

794-0474. 

Ma uri ce Rowdon Es q 

5 Tamworth Street 

London S W 6 

I n haste, 

Yo ur s sincerely 

S~ 
J udit h Os borne 



5 Tam orth tr et 
London 
' • • 6. 

, r"l 4th 19?1 

Dear en, 

I id in my phone mes ge 
en r.aJ. a .reement with you ,about 
think the book ma~ lack b lane 
d second h lv • 

m an 
'E o . 
first 

ut don't forese e ha.ll need any orking 
lunch or ' es ion'. I ery ell h tent to 
rite ,dd e cept · in the c s of a fa sent no ,s hich 

hve to be pointed u in th norm 1 coure Qf cript 
:revi ing . d proof r adin . the book i ' v '£'1 much wh t 

me t it to be . our' difficulty . ith lot has to my 
mind ri n from your a ' uming th tho ething 
looks to you orphous end b· dlyexpressed l.t is h e use 
my ind i empty and ant to cov r up with ords .• 
On the contrary . you h ve simply filed to und rs nd 
it. nd my mind i too full . d h v not . pI ined 
enough 

sh 1 bow you h t me by de lin with your 
m rginal co menta. ,all of: hieh re id of t h mark. 
'ow can terror be prepared unwittingly t r course 
it can. Churl had no idea. of at h as doin for 
h Bon . thou hew s thorQu lyde l · ber,at bout 
e erythin he did. He pr par d the panish stat for 
.t'hilip, without kno ins that be -. preparing t rror .. 
system.nd ed, his mind t being b sicalll m dia .v 1, 
W B incapable of i e s like syst rot or II' gi • in 
our sense, since thes entered th Christian psychology 
only url.n t he 6 cond half of the century . You cross 
out my • ( d h meant to pr'ovide) ' in the sentenoe 
'Charles pl'ovid d (and he m t to provide) 1S son 
ith perfect instrument of gOY rnm ntt for th simple 

reason that you h ve not taken the troubl to :rind out 
wh t m n by 'un ittin • in the previou sentence . 
" 0 you cross out un itt,ing too. 

Your sug as ion t ' t my entenc 't empir and the 
uit . ovement were simplone and the sme effort to 

stab11ise c thalia Europe' . hould r ad tthey co bin d to 
stabilise catholic Europ t shows complet m1sun,dertand-
in of t he subj at and book. h y did not co bine. 

he were not even mildly riendly toeach-ot': r.ut 
On their naturetheyv er the s me thin. they ' rose from 
the e thin --fro te catholic cris"s. nd they 
did not . ctuall;g at bilise catholic EurQP 0 our 
phrase au sts: the ere n ffort to stabilise it---
both th mpire and th Jesuit movement . ot cam 
into being in o~der to deal ith prot stantism. Th:y 



I conve all 
- in one short 

long and ub titut one ord 
ber of fal ,ehooda. 0 

hen say that hilip's detachm ~ nt nd devoutness 
ere tan ideal ima e of pain at th t time' you want m 

to sa • ere preci e r fle tion f Spain t th t time '. 
his is not true . pain sate ing in corruption. 
he oourt too WEi corrupt . hilip we not . nd 

dpaniards di not ish to be corrupt l. They c rried 
th id a1 of in egrity about ith the in their heads • 
. lld their ing had to repre ent thi integrity.. 0 he 

'an ide 1 1mg tof pain, not t 11 a ' precis 
refl ction· . f course you are goin ' to call my ark 
amorphous if you re d your own orphous ideas into it t 

o a in convey in one ,short phI's e two or thr e 
truths, and you cQnvey in a shorter pbras a.bo t th 

ame number of fal ehoods. 

You lao want m to s y th t the empir and th 
Jesuits wished to root out every thin 'implanted ' by 
the prate tants. hereas I say , very thing aohieved 
by the prot t nt t. "31 I say ' achieved' by the 
protestant b eaus mean their school . theit' - to\'tn 
councils ( urich ete), their n w churches . n oth r 
word • I anh t 1. say. , ou can h 1'41y blam me 
for f ilin to sas what you m . • ' 

in , you tell me that to say • h rles we th · 
n of m di eval society' contr diet the earlier 
entence that he was th trt of new society . 

'11 If I say that Gray w s the 1 st of the classical 
poets do I contr diet the at tement that he was the 
fi.rst of the rom tie? The hole point a.bout Charles 
as th . t h nd done orld d brought about another , 

that he s e ad to belong to the m d1 ev 1 world but 
. as t , e au:bhor ·of a S oular ci ty which his son 
inh rited. This i -the hole t m of th first 
chapter of the book. It tells the eto!:y, year by 
year . of ho Oharle deoided to do things which quite 
d fiantly had re ults opposite to those he intended. 

gain, h n I say that 'Spa1n's ~ as the first 
uccesful n tionalism ' I do not m an ' pain las the 

first ex ple of nationali '-;- This may be your idea 
ut it is t1rely wrong. ould ay that Frano 
as the first x pI of nationali ,. lp n l s as 

th fir t uce ssful ancQnscious applic tion of the 
idea. Thi tie in with the hole theory of empir -
(a .!L.- the ry ot mpir) hieh evlop in the book. 
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gain , you ero s out my tv t'in the entenc 
' peopl' mind coul be influenc and intimid ·t d 
at a. " r t distance without th eploy nt of vast 

rmies t •. by? Should I . ay simply "without the 
eployment of armies'? ut this is untru. I e 

precis 1y th t hilip deploye rmie but th t tb Y 
w rsurprisingly sm . 1 for the power he ie dad. 
his ishy say 'th po er . 1s1ded not only ( erh p 

1 s of all) by panish armi ••• but by mon y nd 
influence' . Of oourse you ant to eros out J(perh pa · 
le at of' all) ·. b c use it 100 S 11k' ep'by wordag " 
to you. ut run s ying th t hatt first it 
ee s the oat im ortant arm of theempir t rna out 

to b r 1 t ively m ·11 fae·tor in th e·mpire· 
er tion of f • 

he first part of the bo k1e difficult . , It 
will al ' aya be more ditfi ult than the S <.lond h 1£ 
bec use the idea re un! iliar. but once thy r 
gr sped they make tb second half full of m aning 
here wa one rgu nt" one quarrel round hich the 

whol of th . sixt enth oentur~ turned---it politic 
d wars d coup d' tat. hi a about hether 

Cbrist was pir1tu lly r nt in the br d nd the 
wine , or actu lly pr nt in his body, or only sym-
bolis d by it, or v 1y pres nt as a i tn ss. 
Does all this sound amorphous? It i diffioult to 
ut it in vivid, person 1 a.nd coner te t r s . Yet 
11 the tortur and t ~ro and milit ry occup tion 

d conspir oy as about th t . You can tt g t round 
1 by diting s ntence . You can t write a boo · 

bout· the sixteenth cen ury without t lking about it--­
ind ed ithout aking it th entre of the n rrative . 

y hunch t the momnt is th t the first p rt 
of the book needs tightenin t and the logical qu nc 
of idea shown more cle rly . have the advantag 
of beingble to lose 20,000 ord i I want to . 
he first part ay ed telescoping so a to provi 

the dramatic steps to rds, the climax of the narrativ 
from Chapt r 12 on. 

am not fixed on t h ide of those lon chapter 
"tl 8. respect your abili y to produce books, nd 

t eretor credit you ith h vin certain el r idea 
behind your obj ction. The last thing would want 
;0 do is to assum th t you ·ha.ve y v · ry amorphous 
l.dea about book produetion., and then tu n round and 
t 11 you that I think you ~e amorphousl 

Yours ver t 



De r at r t 

s tanley Hous · 
Farm Lane 
London 
... 6 . 

T 11 385.9792 
prl.l 2nd 1971 

You may remember me from your Oxford days " 
how e met ith atrick Garland. I h ve 
pla eriptc lled I by urieowdon which 

am terribly interest in directin ith n 
Eichlero na ( om you may ha.ve heard of s fth 
gr t t ctresa live t

-- reeht thou ht so) in 
the title role . ·he has r . d th play sev ral 
times and ill do it at the tion 1 th atre in 
ar w. I also directing 1t in olland this 

coming summ r in ut ah for drian rine . hom 
you ill Iso rmember . But e want Lena to 
pl y it ber in ngland, and in En lish, which 
she is perfectly , minently ·cap hle of doing. 
I t ink ehe i h tonish n 1ish audienc s 
with her kind of actin • 0 do ill b goin 
to r soon to run through the p rt ith her 
from th · language point of vie . . fe a reimin 

t 8 e t nd trans! r--- oby 0 1 nd kno s the 
pl .y and he d owdon are in const nt tou h . 
Is tber n chance at your the tre? 

·he Cree ntly sked ' 0 don to writ a 
t leplay about oli h m1gr6s in ondon, part­
ly as a vehicle for me ( ctor·-wis · ) . and he 

ug at d bringing n Eichlerown over to 
play op osite me in a to- h nder . The ide of 
castin ber as laine arose trom that. 
believe it ill b all right with Equity for both 
the st e and television becaus there i no 
actress in En land, even among th oli h here , 

ho could conceivably t ke the pa.rt •. 

I am going to b A UL bout thi Be i pt 
and ring you up in a · eek from no I I I 0 hope 
you re well . 

Yours. 

la. ·ek Sheyb 



ear tu . rt., 

tanley Bouse 
arm ane 

London 
' . ~ .6. 

: -385. 9792 
pril 1 t 1971 

You m y r xnembe,r v ral y ars a 0 
bout the tim I w s a di ec 0 itb r • 
have e. pI Y eri tell by auric 

owdon hich r am terribly int rested in direct-
ing wit en Eic lero (hom you y hav 
heard of as 'the g atest ctr s l'v '-- reeht 
thought so) in tho title role . Sh s read 
the play sev r 1 tim s nd will do it t the 
-ational theat . ars am lso ir ct-
ing it in 011 nd his co in R m r in D toh 
for drian rine. ut e 'it Lens. to play it 
here in . 'ngland, and in ... n l i sh,. whio e is 
perfectly, inently e pable of doin . I think 
she mi ht stoni· Engli h udiences ith her 
k' nd of ctin ~ , 0 on i.1 bing to '~ . , rsaw 
soon to run t rou5h t p r i h her f: 0 the 
1 n 'uage point of vie . e a imin at 'e t 
End tranfer---. oby owland k owe the ply and 
he and owdon are in con tant touch: it as he 

ho ug est t yin Could you ~ead E E 
an see if it fits ' n yO\ ro ct · on plan 
for this year 

Television recently as ed 0 don 0 
write el pl bo ~ li h ~ Ogres in ondo _ 
artly as . v hiele for me (actor- ie), d he 
u ted brin ig Lena Eic laro n ·ov r ~ play 

opposit e in a t o-h nd . e i e of casting 
her for ~lain arose fro th t . I believe it 
will be all ~i ht with quity for 'both the stage 
and t levision b cue th re i no actrss in 
ngland, even amon t e Polish here , who could 

conceivably take the part . 

I ou have liked to eo up to ott o.ngham 
to see you but nerh ps it is bas to d' it tbis 
way . 

Yours , 

lad k heybe.1 



Telephone: 0/- 437 7888. 

Telegranu: HIGHUT. WESDO, 
LONDON. 

Cablet: HIGHUT, LONDON-WI 

DAVID HIGHAM ASSOCIATES, Ltd. 
.J\ u thors 'Age nts. 

5-8, LOWER JOHN STREET, 

GOLDEN SQUARE, 
LONDON, WIR 3PE. 

DIRECTORS: 
lMl<7D HIGHAJI Managing 

"t!0'" ., • c:::azscw-
HILTON AlIBLER 
BRUCE HVNTER 

JACQUELINE KORN 

A. J.CROUCH 
Accountant .t Sec,..tory 

Maurice Rowden Esq., 
5 Tamworth Road, 
London S W 6, 

22nd February 1971 

Dear Maurice Rowdon, 

In view of certain arrangements we have t hought it necessary to 
make to ensure the future progress of the firm, Sheila Watson and David 
Bol t have decided to resign from D.H.A •. Ltd. and have told us they 
intend to set up in authors agency on their own. 

They have asked us to consent to their approaching certain authors 
with whom they have had dealings here and of whom you are one. While we 
have offered no objection to their doing so, I want to make it clear at 
once that we very much hope you will wish nonetheless to stay with D.ll.A. 
Ltd. As, Sheila and David recognize, you must be perfectly free to do so. 

If you did deci~e not to remain, t hen it has been agreed that they 
should take with them relevant papers and records, receive all monies 
thereafter to become due to you under existing agreemehts or arrangements 
and be responsible to you for carrying further all negotiations in progress 
or in prospect in whatever field. You would have to notify us within a 
month from now and you would have also to notify publishers formally, in 
accordance with the agency clause which appears in all your agreements, 
and also inform t he B.B. C., television and film companies or others 
concerned, and when you have done so we should consent to the commission 
involved b'eeom4;111 payable to Sheila and David. 

At David Hi gham Associates I shall of course remain actively at the 
head of affairs. Hilton Ambler , Bruce Hunter, Jacqueline Korn and Anne 
McDermid are the younger, very able executives who under the new arrangements 
will take a greater share of responsibility. I know you know all of t hem 
except .Anne and they have become increasingly important in t he firm in the 
last few years, three of thew of course as directors. Bruce Hunter and 
Jacqueline Korn have always be~n elosely concerned with the book side; . \. . 
Jacqueline dea ls also with ·the serial and other newspaper and magazine 
rights; Hilton Ambler with film, television, radio and stage rights and 
Anne McDermid with translation rights. All of these are specialized 
separate markets which we believe require an expert t s )mowl~d'iie of conditions 

,.)~1j-, !. 

Although every reasonable care is taken of MSS. while in our possession we can accept no responsibility for any loss or damage thereto. 



DAVID HIGHAM ASSOCIATES LTD. CONTINUATI0N~ ........ ~t .... .. . 

and buyers. Beyond this, we believe that consolidating the work here 
in the hands of, myself apart, younger and enterprising executives 
will increase both our efficiency and our ability to act to the best 
advantage on behalf of our authors. 

Sheila and David have already left the office and accordingly Bruce 
Hunter (whom I believe you know) will be taking over for the present what 
DaviEiahas been doing for you and if as we hope you do decide to remain with 
us would very much like to act for you permanently. 

If anything in what I have said isn't clear to you or there are any 
questions you would like to ask please let me know as soon as possible. 
Indeed if you would like to discuss your position with me or with Bruce 
we should both be delighted to do so. 

Yours, 

DH/tf 



TO ID 

I ~lFIELD , U. (ne ext en ion. 
ki tehan, lOUnge", roo'f , ra, ins" 
damp eours etc) ••••••••••••••••••••• £1600 

(oentral heating and new 
thro~ • plumb1nget.c) ......... '.. • •• •• •• • 800 

(complete rewiring ot the hOllS 

and ne electrical £i ttings) •• '. t...... 310 

TW(llAL ••• .•• .• .. ' •••••••• 2'710 

- decor t·on. wood panelling and 
fitted wardrobe not i nclui d. 

D 

ovember 1970 ••••• ,.... '.,. .•• It.. . . .. .. . .••. ...... 500 

D cemb r 1970 •••••• Ali •••• ........ '.' .. • •• 1000 

arch 1971 .................. ........... ' ••• 500 

,But 5 0 of thi 
for furniture. 

TO AL .......... , •••••••••• · 2000 

ws. ' to be 
herefore 

ayments received fOJ! 
structual chang s •••• '1500 

Balance due on s t ructural changes. , ........... '. 1210~ 

A CE for tructural chang s after 
Council Grant deducted ••••••••• " ••••• 2024 

dd lready received fo~ furniture ••••• 2524 

'I! l L SU ,I ~CLUD E R CE OF HOUSE •••••• 11624. 
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The Counci l rant ha.s been approv d at 686. which 
wil.l be paid in th form of - cheque trom H mm ,,­
smith orough Cou eil to -G"B. Isch'er ' . .,. 

hie will be re ' e'i ved only after the work has been 
inspectd nd approved. on completion. 

~he r decorating will cos som thing in the D ture 
of 250 .. 300, brin ing the tota.l expenditur for 
the house to ••• ' •••••••• . '41. . •••• • •• . •• tit . -12000 

The wood panell1n and fitted wardrobes mentioned 
on g l are no'c included in the above costing 
becaus I am trea in them s own expenditure , 
in od r to keep the total bo ro :Lng to 12000. 

hey of cour e are a permanent fa t ,Ul' _ of the ou e, 
' nd can ' ot be l'emoved. 

The v lue 0 the house atter thee structural 
alterations will be r/ill be 15000 .. 18000 . 

This are i chduled lie, r ·esid ntial area. 
and the prices e hous s are e pected to go up 
even further . The prl.oe of 9100 is said to 
be well belo'l pr'e ant sellin prices,. 



BAVARIA ATELIER GESELLSCHAFT MBH 

Bavaria Atelier Gesellschaft mbH . 8 MOnchen 90 • Postfach 90 02 29 

Mister Vladek Sheybal 

c/o Maurice Rowdon 

5 Tamworth Street 

LON DON sw 6 

ENGLAND 

Ihre Nachricht yom Ihre Zeichen Unsere Abteilung/Zeichen 

Copr-Wi/Sti 

Sehr geehrter Herr Sheybal, 

~ Durchwahl 
<,0811) 64 99 . 39 4 

331 

• 

COPRODUKTION 

Firmensitz: 
8022 Geiselgasteig 
Bavaria-Film-Platz 7 
Fernruf 64991 

Telex 0523254 bavat d 

Drahtwort: Bavariaatelier 

Tag 

4. 2. 71 

Es tut mir leid, Ihnen mitteilen zu mUssen, daB wir uns nicht 

entsc ieBen konnen, ns an Ihrem Projekt "INCUR LE" zu be-

te O ligen. Ich habe das B ch noch einma gelesen d me o e Be-

denken sind ic t kleiner geworden. Ich habe das Buch auch 

einigen Kol egen zum Lektorieren gegeben und auch sie teilen 

meine Meinung, daB fUr einen Feature-Film n Ocht genugend 

Attraktionen in dem Stoff sind. 

Ich beda re wirklich, Ihnen nach unserem so ausfUhrlichen 

und freundsc aft ic en Gesprach keine bessere Auskunft geben 

zu konnen und bOn 

P.s. 

mit freundl ochen GrUBen 

I/illschrei) 

Ieh schicke Ihnen das Buch mit getrennter Post zurtick. 

Vorsitzender des Aufsichtsrats: Josef Hermannn Dufhues 
GescMftsfiihrer: Dr. Helmut Jedele, Generaldirektor • Walter Pindter . Dr. Heinz Savelsberg 

Sitz der Gesellschaft: Munchen • Handelsregister Munchen: Abt. BI Band 61/4834 



ear orm n, 

5 am orth treet 
London 
s . • 6 . 
M reh 27th 1971 

nclose t he lett r from the Ohamb r of 
Com erce i lil en·ce . Usi a-li should be t hanked 

rofusely for all he voc ting h~ did f r us , 
an for appearinb in the film . Of cours I 
kno you ould nevers nd im copy of the fi l • 
He would thro him elf i th Gr d nal i . he 
saw i t . 

he rd last ni ht th t the le rapb had 
scribed The all of Venice as coming out in 

pril . People say the funni st things . My 
ent Ub tol d me only fe days before that 

it a not on ' the Ap~il sche ule . 

ours t 

. u.Lice owdon 



Maurice Rowdon Esq 
5 Tamworth Street 
London S W 6 

Dear Maurice Rowdon, 

BRITISH BROADCASTI NG CORPORATION 

TELEVISION CENTRE WOO D LAN E LONDO N W12 

TELEPHONE 01-743 8000 CABLES: BROADCASTS LONDON PS4 

TELEGRAMS: BROADCASTS LON DON TELEX TEL EX: 22182 

25th March 1971 

"~fY HUSBAND, MY HUSBANDtl 

I am ashamed at the length of time I have had 
your script and Polish idea. A holiday in Israel and the 
postal strike both conspired against us. Do please 
accept my apologies. 

I think your Polish idea is an interesting one 
although not what I personally have in mind. I have in 
fact just done a play - a comedy by Rhys Adrian -about a 
long lost husband reappearing. It is not similar in any 
other way to this. I simply don't feel quite enthusiastic 
enough to want to commission MY HUSBAND, I~ HUSBAND although 
I am sure you know your characters well. 

Sorry to sound so negative but if you do ever 
write up the play I would like to see it. 

Best wishes and thanks for letting me see the 
other script. 

CR 

Yours sincerely 

(Irene Shubik) 
Producer : PLAY FOR TODAY 



ear ren t 

.5 Tamworth Street 
ondon 
• . 6 . 

' arch 27th 1971 

don't blame you for no commi 'sionill e on 
a ynopsis . I think hile a synopsis belon s to 
an arts fe t ,ure it my not do for drama. 0 uch 
depend on the spirit of the dialogue. 

Vladek is mi tily disappointed that he mi ght 
not t his play . He is Jrying to persuade me to 
write th piece just the s e and I say I ill do 
this if you _"d len hav a f urther t lk to ether , 
so that I see better wher your r serves to the 
ynopsis lie. 

\ij e a.re mounting a st geplay of mine ,lit Lena 
iohlerowna ~ the 1 ad , here , and ladek dir etin t 
d it would b trem ndous for us to h ve TV app­
ranee for her as well . 

Thanks for the trouble you 'v taken I do 
hope that ev ntually we mi ht be ble to et some­
t hin out of t tlis tht satisfi both 0 u . 

Yours. 

M urice Bowdon 



Dear Mr Linnet , 

s tanley House 
Farm Lane 
London 
S. W. 6 . 
12th March 1971 

I NCURABLE 

Further to our conversation on the phone 
yesterday I am leaving here and now a copy of 
this script, and look forward to hearing fr om 
Julia and yourself shortly. 

Sincerely, 

Maadek Sheybal 



Mr. Maurice Rowdon 
5 Tamworth Street 
London SW 6, England 

Dear Mr. Rowdon: 

G. P. PUTNAM'S SONS 
200 MADISON AVENUE • NEW YORK, N. Y. lOOli 

January 20, 1971 

I was pleased to hear from you and to discover that THE SPANISH TERROR 
will be coming along at the end of next month. Assuming there are no 
major problems with the book and that we are in agreement about any 
possible revisions, I see no problem whatsoever to your getting the 
balance of payment before publication. I shall be away for the last 
two weeks of February and hope the manuscript will be on my desk 
upon my return. 

HG:dk 

~~nCerelY ~ , R 

' !')~NJ~7A 
i Harveft) Ginsberg 



. ear r 1nab rg. 

5 Tamworth s treet 
London 

.. . 6 . 
12th reh 1971 • 

enclose h r and now P I 
her ar about 120, 00 ords 1st of au 
d illustrations and th biblio raphy will b . 

fo11o in hen I hav d·scus d thea with COIl­
table • 

i h b t wi he- • 

incer ly, 

uric owdon 



.' 
BOLT & WATSON LTD autho rs' agents 

~ Harley Street , 
London WI 

01-636 3833 

l ,. February 1971 1,"" 

David Higham's letter will explain that Sheila Watson and I are res igning in 
order to set up our own independent agency ~ Bolt & Watson Ltd. On the formal 

. side I can add only that, as we have each of us been on the board of David Higham 
Associates for more than ten years, you will know it is not a decision we have 
taken without careful thought; but it is a decision we feel to be in the best interests 
of the author·s with whom we have had dealings at David Higham Associates Ltd 
as well as ourselves. 

Our purpose is to keep a smaller, close -knit team, with personal day to day 
control over all aspects of our individual authors' work. Magazine and newspaper 
rights we shall be looking after ourselves together with volume . rights, of which 
they so often form an inseparable part. For A~erican rights we expect to 
continue to work in close association with Harold Qber of New York as we have 
while with D H A Ltd. For certain translation rights we shall have the expert 
assistance of Miss Charlotte Wolfers, who before she set up her own firm to 
handle foreign b09k and serial rights headed the translation rights department at 
Collins. Sheila will deal direct with German and Italian rights as she used to do. 

The only rights which will be actually handled outside our own office are film 
and television rights, which win be in the capable hands of Douglas Rae and Michael 
Imison of C M A who may well be known to you as one of the very top agencies in this 
specialised and competitive field, with many years experience of handling directors 
and producers as well as writers. eM A have offices in New York, Los Angeles and 
Rome as well as London. 

As you know, it is our intention to take with us the present and past files and 
contracts of the authors we represent so that there will be complete continuity, and 
this has been agreed with the remaining partners of David Higham Associates Ltd. 
But it is, of course, entirely dependent upon the author's consent in each case, and 
although I am writing this in the hope and expectation that we c·an count on you, 
nevertheless if for any reason you should decide not to come with us, then I will 
myself give all possible assistance to whoever at Higham's takes over your work , 
to make the change-over as smooth as possible. 
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Assuming that you do come, · don't worry about the paperwork . . We will 
draw up the necessary letters for, as we say, your approval and signature, 
giving formal instructions to D H A; publishers and others where appropriate. 
There will, I know, be questions you will want to ask, and I look forward to 
hearing from you as soon as possible, by telephone or letter. (My home 
number, after office hours, is 01.-589 1217.) 

We are at the moment in temporary offices, but as soon as our new offices 
are ready for occupation, we plan to have a modest house -warming party, and I 
hope very m~ch that yoa'will be able to come along. It is an occasion we ourselves 
are looking forward to immensely! 

" k,~. 

~.~, 

.~ 

DLB/LH 



D ar r ed in, 

5 Tam orth treet 
ondon . .6. 
el ;85. 4003 
a.rch 11th 19?1. 

onder it could intere t you in an 
origin 1 filmscript call d I CU . BLE by ladek 
Sh ybal , on coproduction b sis with a erman 
company. You ill cart inly know of Sheyb 
.8 an aotor on the bi ndmall sere n , and 

perh ps omething of him dir cto:c too , 
. i fa tur ere i .t are negli . ble---a short 
in Poland (0' eil ' s T), and he 
00 irect d with dr , jd G~ES TO 1. E 
hich we. · shown at th tion 1 11 theatr a 

few eek beok. But batever h touch seem 
to ere te tir. e tor three years a 
producer t Granad , and h any V productions 
b hind him , including GL CC ith th BBe. 

ork is very keen to pI y the le d 
d will if ne,c s ry take a shoe­

witb particip tin interest . He 
in a coupl of months , 

( E, TO . '"""' .... ~_ 
.1' ...... _ .... ) will diret the 
en orking in G rmany 

for the last few month with lavish techinc 1 
po sibiliti t and h s d velop 'd new teohni.que 
which he ants to use in I :-lCU B • 

shall call you ne t 
he r if you ould oar to 

incerely. 

eek if I ma , to 
e th or pt . 

uriee o don 



ar l' insberg, 

5 T mworth s treet 
London 

• 6 . 
6th arch 1971 

Inclose 
ords long. 

copy of the above . about 120, 000 

llus r tion and bibil10gr phy ill follow 
after have discussed th m ith Cons b • 

ith bat wih 

Yours sincereDy , 

aurice 0 don 



Constable Publishers 

Maurice Rowdon, Esq. , 
5 Tamworth Street, 
London S. W. 6. 

Constable & Company Limited 
10 Orange Street 

London WC2 
Telephone: 01-9Jo 0801/7 
Trade: 0621 81 6J62/7 

Telegrams: Dhagoba London WC2 

Chairman & Managing Director: 
Be,yamin Glazebrook 

Directors: 
Noel Holland 

RAA Holt, Miles Huddleston 
The Hon. John Jolliffe 

Paul N Marks 

January 18, 1970 

In princ iple , we agree to pay to you the rest of the advance on 
delivery of your typescript, but we would want to read it first. End 
of February delivery sounds fine. Try not to be later if possible -
printing presses get so bunged up towards the end of the year. 

Looking forward to seeing you and your typescript in about six 
weeks' time. 



David Higham Esq . ', 
David Higham Associates Ltd., 
5-8 Lower John Street, W.1 • 

. Dear My. Higham , 

5 Tamworth Street, 
. S.W.6 . 

22nd Februa y 1971 

I am enclosing a letter to fonstable (with copies 
to the otherpubliahers concerned) authorising the 
transfer of ~olume rights in my work to ' Bolt & Watson Ltd. 

Of course, ae ~ have told Hilton and Bruoe, I ehall 
be stayin with David Higham Associates tor television, 
film and theatre rights, and this has been with their 
agreement. ' 

I shall be seeing Jacqueline very soon to Bort out 
the question of serial rights. 

Yours sincerely, 

Maurice Rowdon 



To Whom it May Concer •• 

5 ~amworth Street, 
s. .6. ' 

22nd Febru~ry 1971 

Change of A ency 

Would you please note that r have Bsked David Bolt 
of Bolt 8: ateon Ltd to represent e both for future 
work and also in respect of agreements (nd arran e ents) 
ne otiated intthe past throug David H1g am Associates 
Ltd and. 8till ineffeot . I should therefore be rateful 

'if" you ·ould arrange w·th immed1.ate ef eot for all future 
mon ys due to .e under suoh agreements (or arrangelllents) 
to be paid direct to Bolt & Watson Ltd., of ,9 Harley 
Street, W. ,1'. without ' deduction of c·omm1seion. 

I u.nderstand th t my former gents, David Higham 
Associates Ltd, have no objection to this, and have ·. 
kindly agreed to endorse this letter to that effect. 

'Yours faithfully, 

Maurice Rowdon. 

B.J. Glazebrook, Constable & Co. 
Weidenf~ld & Nicolson Ltd., 
Wm Collins & Sons Ltd., 
Maurice Temple Smith Ltd. 
Victor Gollancz Ltd. 
Barrie & Jenkins Ltd. 



POST CARD 
THE ADDRESS TO BE WRITTEN 0 J THIS 5 DE 

v. Sheybal Esq, 
Stanley House, 

Farm Lane, 
London S. VI. 6. 



The 
Birmingham 
Repertory Theatre Ltd. StatJon Street 

Telephones: 

021-6432471 Box Office 

021-643 2472 Offices 

Birmingham 5 

7th Aprl"l 1971 

This is to acknowledge receipt of your play 
ELAINE by Maurice Rowdon, which we look forward 
to reading. As Mr.Dews is not in Birmingham at 
the moment we wi~ be in touch as soon as he has 
read your play - which won't be for another three/ 
four weeks I'm afraid. 

~. 

r--~s;..;li~~~=e::::ta~Q __ v _~_~_d _ ___ ~ 



UNIVERSITY OF CALIFORNIA, RIVERSIDE 

BERKELEY' DAVIS' IRVINE' LOS ANGELES • lUVERSIDE • SAN DIEGO' SAN FRANCISCO SANTA BARBARA • SANTA CRUZ 

COLLEGE OF LETTERS AND SCIENCE 

DEPARTMENT OF POLITICAL SCIENCE 

Dear Mr Rowdon, 

RIVERSIDE, CALlFOP.NIA 92502 

6 November 1970 

I have been reading your delightful Fall of Venice, and though I have not 
yet finished it I am moved to write you a note about it, to let you know 
my pleasure and appreciation. Venice is so fascinating that it is a real 
pleasure to find someone who seems as one does oneself to love it above 
all places, and who can so well attempt to pin down the mysterious and 
elusive genius loci. Reviewers quoted on the dust jacket compare you 
with various people, but I think the justest comparison is with James 
Morris's splendid World of Venice. You and he share a lot of merits. 

Yet some things connected with possibly rather picayune points of accuracy 
bother me. May I dare to mention a couple? On page 34, lines 12-13: 
"Compared with the Thirty Years War, the War of the Spanish Succession 
in the 17305 was a series of manoeuvres." The dates of the War of the 
Spanish Succession are 1701-1714. Do you perhaps mean the War of the 
Polish Succession (1733-1735)? I should hardly describe the war which 
included Marlborough's victory at Blenheim and his even bloodier victories 
at Rarnillies and Ma1p1aquet as a series of manoeuvres. 

On page 38 you speak of "Angelo Erno's bombardment of Susa, Tunis and 
Bizerta in the sixties of the previous century...... The context, and 
indeed the theme of you{whole book, seem to indicate that you must mean 
the seventeenth century, i.e. that the bombardment took place in the 
1660s. Were there, then, two Venetian attacks on the Barbary pirates? 
Your own index gives Emo's dates as 1721-1791, and I seem to remember 
that there is a plaque or inscription in the Maritime Museum in Venice 
which describes Emo as the "ultimo admirag1io della Republica Veneziana." 
There is a1so--again I speak from memory--an etching or diagram of the 
floating monitors mounted with mortars which Erno invented for the pnrpose 
of the attack on the Barbary Pirates' strongholds. I had always supposed 
that the attack on the Barbary Pirates was one of the two proofs of the 
Serenissima's remarkable vitality even in its last decades. (The other 
is the construction of the great murazzi built of Istrian stone, the 
seaward defences of the lagoon against the Adriatic.) 

I realize also that your bibliography is neces8rily brief, but I would 
venture to comment on the lack of mention of almost any of the really 
excellent writing on Venice that has been done in the last ten to fifteen 
years--e.g., James Mowwis's book, Tenenti's Piracy and the Decline of 
Venice, Hugh HonourJs Companion Guide to Venice, W. J. Bouwsma's Venice 
and the Defense of Republican Liberty, and J. C. Davis's Decline of the 
Venetian Nobibity as a Ruling Class. 

I hope you will not find these -pinprcbcks too tiresome. I send them to you 
only because it bothers me that so enjoyable a book should be even in small 
things less than perfect. 

From one aficionado of Venice to another. ~ 

~C-~Cl~. 
/ 



THEATRE ~ ROYAL 

BRISTOL 
BSI 4ED 

THE BRISTOL OLD VIC COMPANY 
General Manager and Licensee 
DOUGLAS MORRIS 

Stage Door & Administrative Offices: Bristol 27466 

Vladek Sheyba1 Esq., 
Stanley House , 
Farm Lane, 
London, S.W.6. 

Dear Mr. Sheyba1, 

Director VAL MAY , C.B.E. 

16th April1971 

In Mr. May's absence in South America I am wriiing to thank you 
for sending him the script of Maurice Rowdon's play ELAINE which he 
will see on his return at the end of the month. 

l ] 

yo;<::, 
. ~~--~ 

Barbara Fox 
Secretary to Val May 
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, I . ~m: LISTENER 25 MARCH 1978 ,", .~1,,', 
". :-..\,. '.,. 

_________ • _____________________ ._ .. :' " Th~ 'apocalyptic ;storm was: already rag:.'· 

" ing over,tne land ' wh,ich used to' be ·.Russi:ai·: 
when W'estern Europe siieedily 'extricated'.-, '?, 

itself from that terrible War, in its haste;tik '1: 
forget" it and to bring · back , ptPsperity~:~ :;.~ 

: ~ . 
,:.. 

1 Ale~.ander Solzhellitsyn 

On the brink of a cataclysm . fashions ' and the latest dances;' ' Lloyd ;;;;:-: 
George actually . said: . ~, Forget afi',ouf . 

-Russia.: It's our job . to ' ensure the- welfare-

A quarter of a century ago, one of your 
ministers,' Herbert Morrison, somehow or 
other managed to persuade the newspaper, 

., " PTavd~; .' fo devote an entire page to his 
i.

l 
.:' utterances-and without any censorship. 

My God, how eagerly we rushed to where 
the pape.r was displayed-a crowd of con­

'.,h yiCfts wHh shaven heads, fiHhy, tattered jac­
" ,.:1 kets, clumsy prison~camp boots. This was 
-i: tt! At last, our subterranean kingdom was 
· ~;3?OU't to be pierced withth~ diamond-bright, 
- diamond-hard ray of · truth and hope. At 

last, Soviet censorship, held for 40 years 
I , iri the grip of a bulldog's jaws, was to be. 
'~f relaxed. Now he'd make them see the 
· .:' truth! Now he'd stand up for us! 

, But, as we read and read that . feeble, 
, ': .. insipid article, 'so our hopes subsided slowly 

with it. These were the superficial words' 
'of someone who, had not·the slightest idea 
of the savage·structure, the pitiless aims of 
.the communist world.-.:..and, of course, this 
was precisely " why Pravda so generously 
,agreed to print them, We had endured 40 

r '. 
'.years 'of hell . ....:....and this : British minister 

. ~ !. could find no word of hope to say to us. 
" !,:~, .:".;The . year~ w~nt by. The decades went' 
, . ;". by. In spite of the Iron Curtain,-views about 

'~'l". what. w{ls , happening in the 'Vest, what 
,,~>tf;: people 'were thinking about, kept coming 

, ,.,·r through to us,' thanks mainly to the BBC's 
.. ,)'?·:· Rltssian hroadcasts, even at the time when 

they were being most vigorously jammed. 
",,_ And the more we learned, the more the " 

: r~" -state '. of your world perplexed us. 
Human nature is full of riddles and con- · 

tradictions; their very complexity engen­
ders art-and, by "art " I mean the search 

.' 'f for something more than simple linear for-
" mulatio~s; flat solutions, oversimplified 
: .' ' ~xplanations, One of these riddles is: how 

is it that people who 'have .been crushed 
by the sheer weight of slavery, and caslt to 
the bottom of the pit can, nevertheless, find 
strengt~ in themselves to rise up and free 
themselves-first in spirilt and then in body; 

.. , \ while those who soar Unhampered over the 
peaks of freedom suddenly lose the taste 

. of freedom, ' lose the will to defend it, and, 
hopelessly' confused and lost, almost begin . 

. t:· to crave slavery? Or again: why is it that 
;- societies whiCh have been benumbed for 
. , half a century by lies they have been forced 

. to swallow, find, within themselves, a cer~ 
· tain lucidity · of heart and soul, which 
. - enables them to see things in their true 
· _ perspective and to perceive the real mean­
, ing of events; whereas societies with access 
· . to every kind of information suddenly 

plunge into lethargy, into a kind of 
mass blindness, a kind of voluntary self-
d·eception? . 

, There is a German proverb which run~: 
· ~ Mtttverloren-alles verlorert--.;."When cour .. 

age is lost-all is lost.' There is another, 
Latin one, according. to which loss of reason 
is the true harbinger of destruction. But 

; what happens . to a society 'in which both 

- .~. I 

of our own society.' . . . . . ': .,' 
these losses-the loss of courage and the ' 'f' . In .1914" when the Western democracies . . ''1' 
loss . of reason-intersect? This is the pic- needed help, . they' were ' not averse tG -,' 

. ture which, I found, the West presents appealing to Russia. But, in ' 1919, those .;",,: 
tod~y. Russian generals. who, . for ' thre:e ' yiJ~ rS;~t: c: 
, In 1917, a crevasse opened up on the straining Russian · resources ,.? to ,· the ;:very ' ,. 
very edge of Europe, a yawning gap limit, had fought to save the Marne/ the-
enticing the world into the abyss. The Somme and Verdun, were refused either 
causes of this crevasse are not hard to find: military aid . or even an alliance by ,.their , 

. it came about as the logical result of doc- Western ·aJIies. Many ·a Russian· soldier lay~,:.31 
trines that had been at large in Europe ,buried.in French soi1;others wno had gon~-,;.}~ 
for ages, and ' had ' enjoyed considerable to Constantinople were charged ' for' the it;" :.r< 
success. But the crevasse has 'something rations, and evert had their underwea-I"~con .. , 
cosmic about ·it, too, in its unplumbed, un- · fiscated in 'lieu of payment. They ;ti{5:~ei: . ..:" 
suspected depths, in its unimaginable then cajoled into returning tq Russia, ;.6nJY<~'~ 
capacity for growing wider and Wider, and to be dealt with by the Bolsheviks,"orr-int(t : 

' .. swallowing up ' more and more people. embarking for Brazil, only to become' semi'" ;:':} 
Forty years previously, Dostoevsky had slaves on the coffee plantations. UriseemIY/.:i~ 

predicted that socialism would cost Russia deeds are . usually accompanied" by .\llig;~;,;.f:-l 
100 million victims, At the time, it seemed ' sounding, even brilliant,l. justificatio~~ 'JP: ~" 
an improbable figure. Lelt me recommend 1919, ~o one said openly: ' ·What hav~\~6u'r _: 
the British press to acquaint its readers suffermgs got to do with ' us?' Instead" 
with the impartial tl)ree-page report of the . people said: '.We have nq rightto s\Ipport ','>; 
Russian statistician, Professor.Ivan Kurga- even the autho~ity ,of_ an ·ally· : again~L:th~~~~ 
nov. It was published in the West 12 years wishes of the people:"-·,.' '.' ',. ,,:,;:, .. :.~":'?':. ~ .. :: 
ago, but, as is so often the case with ·. . (Note, however, that, in 1945~ whe~,' mil .. : ·: . .'t 

~. matters of social Significance, 'we only take lions of Soviet citizens had to ,be handed. ., 
cognisance of things that do not run coun- over for despatch to the' GUlag;:Axit:hipei~o.~i"1~ 
ter to our own feelings. From Professor -_·' this argument was conveniently . twisted: .~?,. 
Kurganov's analysis, we learn that, if ' We have no right to carry out the- v(i~h ~:s .. ~ 
Dostoevsky erred, he erred on the side of of these millions,' it w'as said·, 'at;lft !:.,.f;; ... ,;,~ 
understatement. From 1917 to 1959, social-ignore.our ,Qbligations towards ,the' auth()ri~ ." ::': 
ism cost the Soviet Union 110 million lives. ties of an 'allied cQuntry.'. Ho'\~ " easn1~q~~'$: ~'>'l 

When there is a geological upheaval, con- egoism can be satisfied bv a "handv ' , ~. 
tinents do not topple -into the sea immedi- ' formula!) ,. " : _"' ~:, _,',/ 
ately.· The first thing that happens is that But there were' even :no~!er.A~~Ws"9().rt~~~ .. ~~~ 
that fatal, initial crevasse has to appear in than these: all the a'ggresswe::'elem{~Jlt3i ~ 

.some place or Dther. For a ' vari~ty o~ 
reasons, it so happened . that this crevasse 
first opened up in Russia. It might have 
been . anywhere else. And Russia, which 

, people considered a backward country, had 
to leap forward a whole century, overtak­
ing all the other countries in the world. We 
endured inhuman experiences, experiences 
of which the Western world-and this in­
cludes Britain-has no real conception, and 
which the West is frightened even to think 
about. ,"'-1;;; .~.' . 

It is with a strange feeling that those of 
us who come from the Soviet Union look 
upon the West of today. It is as though we 
were neither neighbours on th~ same 
planet, nor ' contempofci"rles-and yet we 
contemplate the West from what will be 
your fuUIre..Pr 10Q1..ha~ 70 ;yearsz tg sP~ 
our p"'ast suddenly r~12~Jl.ti.u~lf . 

In the y~ars which1011owed the world­
wide upheaval of . 1917, that pragmatic 
philosophy on which present-day Europe ' 

, was nourished, with its refusal to take 5 
~ moral decisions, has reached its logical ;:> 

conclusion: since .. there are no . higher )i 
~ spiri,tual forces above us, and since I-Man ~ 

with a capital M-'am the crowning glory of ~ 
the universe, .{hen, should 'anyone have to ' , ~ 
perish today, let it · be someone else, any- ~ 
body, but not I, not . my precious self, nor 
those who are close to me~ 

'~'~;~ 
-. ~.'l: 

For ·Russians;:. the war was ,a' tr(lgic war-r ~,~ " .~; 
,. :~t·'t.,,\ ,!.... ' . • ~ 

.;;. ,! 

. ;':-':- .:";"~' .~ l;~'f'~ 
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:, , all the influential elements in society-and i' hastily handed over to be murdert?d, ~~m'l~, ", again,;;;.~~ Briti.'Sh, ambassad~~ Js , qev~r roe: 
this was especially the case in Britain- . I the British Isles alone, 100,000 Soviet ci1:i- oaHed. But when five terrorls'ts~hQ haa . 
admired what they called the 'unprece-' I zens were forcibly repatdated, while, on 'aotualIy 'commiHed murdel'-,were, executed 
dented progressive experiment taking place ' the continent the number was more than a in Madrid', then the British ambass'ador was ~' (, 
in the USSR', ' while we were being ! million, But the ~OSlt remarkable thing of . recalled and the dip., re~eT~c~~~t{')d thl"uugh- >,i 
strangled by the cancerous tentacles of the all was that 'Your free, independent, incor,,:· "" out the world. What a hurtl'calle burst fOl~~h . 
Gulag Archipelago, while millions of hard- rupUble press, your famous Times, Goor-" from the British Isles! You- ~ave to '~now. -,/ 
working peasants were being sent to die in dian New Statesman and a'll the rest of how to protest It has got to be done with a ~ '.,. . 
Siberia in midwinter. Not very far from the~, aUwiHingly shared in the, covering gre'at dea!l of anger~but only SO,l?ng as it :-
'Where you live, in the Ukraine and the up of this crime, and would have kept sileurt does not rlin counter to the ~spIT!t, of. the:',~ 
Kuban, some six million peasants, indud- to this very day had not Professor Epstein age, and presents no danger to. theau:!hqri .. ;·", 
ing children, old men and women, died from America so tactlessly Sltarted h'is in'" ties of those protesting, . ': ::.,' . . "~';, . ' 
Of famine-and this was, in peacetime- vestiga:tions into the fascist techniques Not a single family driving to . an alrpvri': ".< 
swollen with hunger and writhing in agony. . which democracies are cap,able of employ- can be sure that it wpn't b;; gUIl1~("l dow?l ,~. 
And not a single Western newspaper by some 'fighter' for SOIDi;;'Jne 'o.-r. ather s ~: 
printed photographs or reports of the ~ freedom '. No one can be &un~ tlMlit h.; wiIl ~~ . 
famine-indeed, your great wit, Bernard get to the end of the str~et sai~ a:nc1 oou~d. ·. 
Shaw, even denied its existence. 'Famine 'Twice we helped save the But terrorists can be sur,~: rml;llic brijnt(1~ ; 

, in Russia?' he said, 'I've never dined so guarantees thatitheir lives will bti' ~f(:f,:i that 
:" \vellor so sumptuously as when I crossed freedom of Western Europe, and their cause will be given publlcityand that< 

the Soviet border.' For whole decades, your twic~ you repaid us by they will be held in d~ce.nt OOnfiJ~e~n~';+'- . 
rulers, your Members of Parliament, your until such time' as other tetrO'l'lists 'c~e and ~, . 
spokesmen, your journalists, your writers, abandoning us to our slavery' \. ' rescue them. A society fo~~ ' thD- pro~t,c(;tiOn. of 

" ' . your leading thinkers managed not even to terrorists, ivdeed. There was such a ·sOC'iety ,~ . 
notice the 15-million-strong Gulag Archi- in Russia before her coU,m~e': 'W~ , to-o;.have 
pelago_ Up to 30 books on the Gulag were . trodden this fatal pattb~ , ' ~ ,. -: "::",' ,~'.. i., 
published in Europe before mine, and ,jng.TWice we helped ,save the freedom of Meanwhile, the crev'asse 8rn'ViS ·· e.v~r'·,'. ' 
hardly one of them was even noticed. Western Europe, and twice you repaid, us ' wider, spreads even :{urther · a"'OS$:'-:~.e/~~·!'r;:c 

There was, however, one great cxcep- by ubandoning us to our slave·ry. . ," :;'. globe, shifts into other contin~nt\S~t:'llelU;()5t·;.;>;!';/? 
.- tion over the last 100 years or so, and that It js clear what you wanted. Once again, populous country in the w')rkl' h~~phd'i$ed <":-":.~, 
"was your struggle with Adolf Hitler, when you want.ed to extricate yourself as quickly headlong.into ,it; ,So,. tuo-, have-·a dozen ' ':~ 
Britain cast overboard the philosophy of as possible from this terrible war; you want- others:.,. So, too, hav"e ilUI'ne!ot.til ,.p/J'rt"n,(;de~~;t: '.""~ 
pragmatism, or . utilitarianism-the philo- ed to rest.' you wanted to prosper. But t~ere , tIibes-~urds" Northern Ab-J~Jnians, "S{)ma

• ~J!J 
sophy of recognising any group of gang- was a pnc~ to 'p~y: ' An~' the ',nOble. ~phIlO'~" ':"" ':«' alis.' Angolans--:",:ithout the B-11t.i~h, ;,W,ith :'~,"~;.~:,~c~ 

"., '" sters, any puppets, as head of a country so oph,Y of pragmatism lald down tha", once _ tb~r great tradl~lOn 8fJreedor:ni ,"~~Q~m,,:'~::);""j 
long as they were in control of its terri- agaIn; ' YO,u should dose your e~es to a gr~t, " jh~ slightest · an.xlety oVel ' Sltdt: petty'-mat·" !~''4l 

. tory. With Hitler, Britain assumed a moral Ij ma~y thmgs.: to, the deportatlOn of whole ' " ~ers , Even today, you. are~ lUl,t~dj!l~(), ~,h.in.k~ i'~~:$~1 
-"',,' \1 stance, and it was this that inspired her to 11 ~atlOns to Sibena, to Katyn, to Warsaw- mg,Jpat these fine' lS'}.an'dS"~$. :'f~~ ' W'J..n " :~"~ 
", \ one of the most heroic acts of resistance I m that samec~untry for whose sake t~. e neveJ" .. be' split in- two, by .th#t ~::J~V~~:~~ , \~~l\t~,:: . .." ... ,.q 

, in her history. A moral stance, even in war ~ad S'tar~ed, y~u should forget Estom~, . never be blown sky·hlgh; .And yot Q'iea-b-,s ;1',_. ,~" 
'~ . politics, always safeguards our spirit; some- ! ~atvla and LIthuanIa; you should. hand , ~ver ,. is already there, beneath ~:'1~tt · ve,(~;~-Jeet.,.~. ' ... ~; 

times, as we can see, it even protects our SIX more of your European slsters m~oEverY·r ye~at.:, .several 1ll0re', __ ,~S'\Hl:trl~" ~~ ;{,~t.~~ 
very exIstence. A moral stance can sud- slav.ery, and allow a seventh to, be ~ut III seized ann , 't~ken '~, over~'a$brft!~h.eitti~flf .,/~ 
denly turn out to be more far·sighted than t~o, at ~uren~ber~, you should SIt amlcabl.y ,-the cO,ming world war, and the whole worl<\,{,,~- ~ 
any .calculated pragmatism. SIde by SIde With Judges who were eyery blt, ~. stands by ~nd does nothiJ1,g. :.' ",;:,?",=,;,:,:: ..... ~ <" "J'~~~ 

:;'. X-, ,,: Your war with Hitler, however, was not las much m~rd~rers as those on tnal, and However .hidden it may ' b&-~·Oft()nl · , the·~'t.~~ 
tra~ic in the Aristotelian sense of the word. I~ev~r let thls dIsturb your British sens~ of · ,human gaze',ho\v~yer unexpected .fPf;' tlt {c:~4~-~~ 

. Your sacrifices, sufferings and losses were Ju~tIce. Whenever a new tyra~n~t ca,me .Into practical mind. ' the. fe .. '. i.S. s.o.'n. 'wi:lrnes a til '·~ .~.::;._~~' 
" . justified; they did not run counter to the eXIstence, however far away-m ell-ma, say, link between the , evil we caUse to- ,'()the ~ .• ~: -

aims of the war. You defended-and sue- lor La~s-~ritain was al~ays ~he first to and the evil W'h~db,:\~udden-ry:~~(j.±~t~tpntg, ~:,~:~, i"~ 
cess fully defended-precisely that which rec?gmse it, eagerly pushmg aSIde all com- , Pragmatists may explain fhis Hnk·a$. a dliiiit~:~~~''f:"J 
you intended to defend. But, for the pehtors for the honour' ,""i" of natural cause and effect Bllt those ·'vha-·~{{~,:!:,;.~ 
}Jeoples of the USSR, the war was a tragic All this required great moral fortitude:-w ' : are more inclined'to it reli2'iolls view of life' 'r:~~ 
war. We were forced to defend our native and your society was not found lacking. All will immediately i?ercei.Je~', ~~ link between ~: '.:,'7-: 
land with all the strength we could muster one. had to ~o. was to r~~~eat, again and si,n and punishment, It car- ~~" ~~#,:oi,~' th~,,~~::i!d,~ 
(and with infinitely greater losses: Kur-/ , agam, t~e magic .formula: the dawn of , a hIstory of every country. The g6ne~tO{t. Of "':"","1: 
ganov's figures are' indisputable-44 mil- new era. You whisper.ed l 't. You shouted It. today has had to pay for the::;.h'or'te[}Il'i.ing,"3 ·:··i-.~~ 

-)ion. )rand"in so doing, to strengthen all the I ~nd, When you grew s'lC~ of it, and dec.ided of the-ir fathers ·fUld· 'grapdfat~1j5~ 'q'Wh(f .:,:~> :.~j 
.. things that we : most loathed-the power to reaffirm your valour III the eyes of the , blocked their ears to, the- : ~f6f : ~fRt1£I:?f~~'~'0t~ 

,
:; of our own executioners, our oppression, ,world and recove~ your .self-respect, then . the world i , and < closedtheIT. eye:; to ,liS .. ' . . '::'~~ 

, I our destruction and, as we can see today, ~our eou~t~y manIfested lUc~m?arable d~r... ··· .. miseries and disasters: ". :',.:~. : ":~: ,. >~ 
11 ultimately your destruction, too. And when ,mg-a?amst: . , Iceland, agamst ... Spam, " Your newspapers 'may be f~s; 'fO:r-~'1!. ';.~ 

, , those millions of Soviet citizens dared to countnes whlch could not even answer you ' their traditions, yet theyprint)('number 0:1: .: >~:~l 
''-'' ,'>," :.' I fteetfroni their oppressors, ' or even to iniU- back. ( " artieles containing ,analYSe'S and~'t!omn·!cn ... . ~'::~~~'~ 

/

1 ate national liberation movements, then Tank . columns in East Berlin, Budapest " taries whithare shamefully shnllGw ' an,<1 ~= '~~~~~ 
our freedom-loving Western allies-and, and Prague declared that they were there . ~" shortsighted. 'What c~ ·on.~ .f}':"Iy .. '~JtH·~n your , ,;:?§ 

. not l~ast among them, you British-trea- ' by th~ ~ill of the people " but ?ot once did . leading Liberal paper comp~r~ th?~Il'teffi'" .~. /~;~ii 
c;:herously disarmed them, bound them, and . the ~ntIsh government recall Its ambassa- porarydevelopment of the RusS1h'm $p'j~'3{ U.aI -; ';~~ 
handed them over to the communists to dors m protes! from any of these places. I~ regeneration with pigs trying to By? Thjs Is" ,,~·.;~i 
be killed: they were sent to the labour South·East ASIa, u~known number~ of I?fla . not just rontempt for the splrihl..~ ~t~n·!.i~' -;}.;;;~ 
Camps in the Urals, where they mined soners have been kIlled, and are shll bemg of my people, It is ' broader than tha·t ,lt is a" . ,"\~ 
uranium for the atom bombs to be used killed, in secret; yet the Bli-tish ambassa- kind of fastidi<>us contempt for any .i\ind of .:,.,"':~ 
against you yourselves. dors ha.ve no~ been ree.aIle.d, Every day in spiritual regeneration, for ru1j~~ wtl1eh ·\, . "'; 
. Nor did you shrink from using the butts the Sovwt Umon, psychiatrIsts murder pea- does not ~tem directly from ECQl1Qmi-es-, btt.$ .,",;'(:~; 
of your rifles on 70-ye'aT-()lds, those very pIe with their hypodermic syringes merely which is based on moral critti'{~t'What aJl .:;.?:~~~ 
men who had been Britain's allies in the because they do not think along accepted· inglorious end to 400'years of materialism! : ,~~ 
First World War, and who were now being lines, or because they believe in God-and The decline of contemptlrar:tthQught has (' <:,~ 

" '" ~ ~ ' ... , ., ..... \', '.''1 

" ;', ;~~:'::I 
,-' ~ 
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been hastened by the misty phantom of 
socialism. Socialism ha's creat-ed the illusion 

" of quenching people's thirst for jusNce: 
socialism has lulled their conscience into 
thinking that the ste,amroHer which is ao-out 

~, . ~: , to natten them is' a blessing in disgu'lse, a 
,~ salvation. And socialism, more than any­

thing else, has caused public hyp()crisy to 
,( thrive; it has enabled Europe to ignore the 

annihilation of 66 million people on its very 
~I" ~'~ . borders. " 

There is a myth that socialism represents 
a- sort of ultra-modern structure, an alter­
native to dying capitalism. And yet it ex-

I is ted ages and ages before any sort of 
I, capitalism. My friend, Academician Igor 
~-'. Shafarevich, has shown, in his extensive 
(" ~ st~dy of socialism, that socialist systems-

systems, that is, which are being used 
'/ . ·t oday to lure us 'to some ha'lcyon fu:ture-

made up the greatest portion of the pre­
vious history of mankind-in the ancient' 
East, in China; . and were to be repeated, 

~;. iater, in the bloody experiments of the 
,~' Reformation. As for socialist ' doctrines, he 

has shown that they emerged far la ter, but 
; ~ , ha~e still 'been with us for over 2,000 

. years'; arld that they originated, not in an 
~ruption of progressive thought , as people 
think nowadays, but as a reaction-Plato's 
react'ion against Athenian democracy, the 
Gnostics' reaction against Christianity-a 
r.eaction against the dynatn'ic world of in­
divld.ualism and a. return. to .the iwper~onal" 
stagnaht system of antiqUIty: ~nd If we 

.' follow the explosive sequence of socialist 
. doctririe'S and soCialist utopias preached in 

,>i::~~,J" ~"!-op~~y;:, Tn.om~s M~'re" Campanella, 
~ .. -:u:.. 'Vmstanley, ' Morelll, Des.ch'am·ps, Babeuf, 
:~~;?r '~r)\.irier; "Marxo,-and dozens of others-we 
_'J;,~~, c~noot help-$~lldderi rig as' 'they opehly p-ro- ' 

claim certain features of that terrible form 
of society. . 

; r ", It is' about , time we called upo'n right­
minded so~ialists, calmly and without pre-' 
judice, t6 read, say, a 'dozen of the major 

,<>,' works of the major prophets of European 
" , socialism, and to ask themselves: is this 
'"-,:-,,,): , really thwt social ideal for which they 

would be prepared to sacrifice the lives of 
countless others, and even to sacrifice their 
own? , ' 

, i '. SOC;ialism begins by making all men equal 
in material matters only ,(this, of course, 
requires compulsion: the advocates of all ' 
brands of socialism agree on this point). 
However, the logical progression towards 
so-called' ideal' equality inevitably implies 

. '.1 the use of force. Furthermore, it means 
that the . basic elements of personality­
those ' elements which display too much 

, variety in terms of education, ability, 
, thought and feeling-must themselves be 

, levelled out. The English saying, ' My home 
,';'t is my castle'; stands ' in the way of social· ' 
. '\ ism. And again, there ' is that attractive-

, .'1 sounding formula, 'socialist democracy' , 
~~ ,:: .which is about. as meaningful as talking 
7-1 ,;~" ~.bout' boiling ice '; for it is ~re~isel?, demo-
~~ ,; < craey that the dragon of SOCIalIsm IS about · 
Ji to devour. And, as democracy grows weaker 
~ ,, ~nd weaker, los~s more. and ~ore ground 
;~ .,,: : ~n ;. the two contments It partIally covers, 
~ .1" s~he force of tyranny spreads throughout 
.J " the globe. l' ~,:; , Gr;ea~ .. _~rltai.~.-the kernel of the \Ve.s-,. , " 

1 \ 

-f t ern world, I1S we have already called it­
has expel'tenced the sapping of its strength 
and will to an ev'en grea1ter deg ree, per­
haps, than any other country. For some 
20 years, Br~ta'in's voice has ri10t been heard 
in our planet; its character has gone , its 
freshness has faded. And Britain's position 
in the world today is of less significance 
than <that of Rumania, or even Uganda. 
British common sense---so lucid, so univer­
sally acknowledged-seems to have failed 
her ' now. Contemporary society in Britain 
is living on self-deception and -illusions, 
both in the world of politics and in the 
world of ideas . People build rickety struc­
tures to convince themselves that there is 
no danger, and that its irrevocable advarr-e 
is nothing more than the establishment of 
a stable world. 

All of us are standing on the brink of 
a great historical cataclysm, a flood that 
swallows up ci\rillsation and changes whole 
epochs. The prese'nt world situation is com· 
plicated still more by the fact that s~veral 
hours have struck simultaneously on the 
clock of history. We have all got to face 
up to a crisis-not just a social crisis , not 
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,just-apolitical CrISIS, not just a ,military- . ' 
crisis, And we must not only face up to ' 
this crisis, but we must stand firm in dus' 
great upheaval-an upheaval similar tIl 
that which marked the transition f rom th~,; ' 
Middle Ages to the Rena,issance . We have , 
become hopelessly enmesh ed in OUf sb vi3h 
worship , of all that is pleasant, aU that is' : 
comfortable, all that -is material-we wOr:''': 
ship things, we worship_ products.' wm we 
ever succeed in shaking off this burden: in 
giving free rein to the spirit t hat was .. 
breathed into us at birth, that spirit that ~- '~:­
distinguishes us from the animal WOi.'lci': . 

. ' ·Radio J . 

~ This taLk, togeth'er witl?- . A lexandet Sol .. 
zhenitsyn's 'Panorama" j n terview ::., with 
Michael Charlton, wiUbe_ published-'as a :<­
booklet, 'Warning to the lVestern lVarid " 
by the Bodley Head and BBe ,P ublications '", 
in May. Copies of THE ;r..ISTENE~ :of 4 Marph; '~_ 
1976, which ' contained an edited versibi~ vi 
the < Panorama' interview, 'a.re stma.vail~ 
able from BBC Publications, 14 4/ 152 'Rer .. . 
rnondsey Street, London ,SEI . 3TH, ";m/'e-

, 24p, including postage. , .. ', ".' .F:'· ,: 
. ' ");,, 

'The Second Battle of Britain' -+ ' 
some views from the front ;,' 
The Money Programm.e' (BBC2) last Friday 

, showed some extraCts from a CBS film, 
The Second. Battle of Britain, which 
American television audiences· had seen 
two nights earlier. It was made by the CBS 
commentator, Morley Safer, and claimed to 
portray , two ' decad,es of decline in Great 
Britain that have culminated in a kind of 
anarchy!. ~t declared its point of view 
about Britain at the start: 'Labour and 
capital have been on strike against each 

'. other for decades-one consolidating power 
rather than working, the other preferring 
investment abroad to reinvestment in new 
plant at home. The Government seems in~ 
capable of any action but mQre taxation. 
Britain is going broke, and it seems beyond 
the power or interest of individual.s to 
help ... ' . 

To shots of run-down factories, the 
nostalgia chorus ran: 'This was the British 
empire-iron and brass and steam-not 
the plumage and the viceroys ... \Vell, all 
that's gone for good . No more empire to 
exploit and supply and protect.' What was 
left, said Mr Safer, against a background 
of welfare forms, was a very expensive 
state at home to doctor and feed and house 
and pamper, with one Briton in four now 
working for the government. 

A Londonmotorcyele dealer was seen 
trying to start an "average British motor~ 
cycle'. It took a very long Ume. Then he 

,started a Japanese motorcycle. Immediate 
success. 'A market lost for the want of a 
starter button,' observed Mr Safer. 

Fearsome figures were then reported, 
showing equally ' the inefficiency of private 
industry , and the unprofitability of nation· 
alised industry. Men toiling away on the 
.oil rigs were shown to the dispiriting voice-

over - of ' Mr Safer , prophesying: : ~y . the '. :',; 
time all' the costs have ,been , sorted , out,. {~'I 

. North Sea: oil could become j'tiSt:'.imoth0! ~"r>~, 
marginal enterprise as :far:,::,< :~1 ' Gretit ';'::: 
Britain is concerned.' ' ' " '~:',,) ,~,:.' . ':':"~~' 

" . Back , on land again, viewers''''saw 'rome' ';~<;r 
, Glasgow tenement ' blocks. 'This hottS:inf.{:':'.·J';': 

". said Mr Safer, ' built in Glasgow : a .1)urifil'\:-ti ":),:~\~ 
years ago for workingll1{m, WaS tlIe ·.bes t »~.~:, 
in the world the envy of all those, 1€s3er- :', 
rtations-~ .' So :,hot :o~y ,~ould ,: Brltamria>:~~l~'.t~ 
the waves, but she could make every Br~tm~'~:~;~ 
live like a prince as well. But maybe/ . hf{ '::-.:'-; 
continued, venturing on a little philosophy 
of history, 'nations grow weary when- they · 
reach. those '·he,ights. Maybe there's -a t1111~~".,t 
clock that runs through a nation) so ' thitt ;t2 
each new generation, instead of makt.r:g ~'t§~ 
a fresh beginning, simply grows older ~·md'0~ 
more tired. People still live in these bl.o~ks',. . :1, 
and they wait for the state to house thoem \ ;'~ 
elsewhere. And the state is waiting, too- ''-.- ,: 

· for the state has run out of money, f'nd .; "" 
it's running out of time, ~nd , ntnning;, o!it;~!-r:'~ 
of , con~dence, at;ld maybe runnIng out o(-:t.t~ 
friends as wen.' " ". ',' 

· . The British' rock and salvation' in the .',:.: 
past had been the class system--' you kne-;;t,r3;l~ 
exactly where you came from apd wIier~ ::':~ 
you were going.' But now the upper class\'s, ',.:; 
thought Mr Safer, were either so rich t11cy" ,,<i 

· were indestructible, or else they were'" on, ; -, 
the fiddle-not _ exactly cheating, ,; not "',,<i 
exactly not cheating '~ The middle class,~ ~. i tt ...• g~~ 
the middle of the heap " was either gDj:lg' ,_ 
nowhere-or had already ,gone, emigrated 

, to Canada, Australia' or-the United States; 
while for the 'working class, class loyal ty;: 
had become ,the only loyalty, a.qd .the 'idea" ~::~. 
of British labour willingly given was as ,'" 

, dead as the British empire. ' c, Br itain still '.;-
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CAMDEN 
'J3 

Tickets and br.ochures 
ca n be obtai ned from 
Camden Festival Box 
Office. St. Pancras 
Library. 1.00 Euston 
Road. London. NlHl ' 
2AJ. Tel.; "01 -367 

6293 

I,t0YAL FESTIVA:L HALL 

Sunday, February 25 at 7.30 p.m. 

VOJCES AN D VERSES 
A costumed Victorian Evening of Music & Verse 
Anne HDwells, Pip Hinton: Ryland Davies. Cvrll Luckham 
Erich Vietheer. AnthonY Legge 

SHAW THEATRE, 100 Euston Road, N.W.1 
Tickets £1.50. £1. 60p (reduced price 300 students & O.A.P.s 

Monday, February 26 at 7.30 p~m. 

SH URA ' CH ERKASSKYpiano 
Beethoven/Liszt}Rachmaninov -, . 

TOWN, HALL, Euston Road, N.W.1 
Tickets £1.00 (60p to Camden Library members) 

TUESDAY, FEBRUARY 27 at 8 p.m'. 

SIR GEORG SOL TI conducts 
BERLIOZ: La Damnation de Faust 

Last concert by the. 

' .. LONDON PHILHARMONIC ORCHESTRA 
BEFORE INVITED VISITS TO 'CHINA AND HONG,"KONG ' 

.C CINEMAS, .. ,.<.) ,t-
ABC 1, Shaftesbury Avenue (01·636 6661) 

Patty Duke YOU'LL LIKE MY MOTHER 
~aa) wk, & Sun. 2.00 , S.30. 8.30. Late 
show Sat. 11.30. ALL SEATS BOOKA8LE ' 

ABC 2, Shaftesbury Avenue (01-836 6861) 
Steve McQueen, ' All MacGraw THE GET­
AWAY (x) Wk. & Sun. 2.00, 5.30, 8.30. 
Late show Fri. & Sat. 11.30. ALL SEATS 
BOOKABLE. . 

ABC, Bayswater (01-229 4149). Retained 2nd 
week, The Big Two made c~ime pay: Steve ­
McQueen; AI·, MacGraw THE GETAWAY 
(ll) Wk. 2.S0, 5.45; 8.45. Sun. 5.20, 6.25 
Progs. 2.00. 4.55, 7.50. Sun. 4.30. 7.3S. 

ABC, - Edgware Road (01 "723 5901) Now 
showing Glenda Jackson, Oliver Reed THE 
TRIPLE ECHO (x) Wk. 3.25, 6.10, 8.55.' 
Sun. 6.10, 8.55; Progs. 2.20, 5.00, 7,.50. 
Sun. 5 .00, 7.50. -

ABC, Fulham Road (01-370 2636). Now 
showing: The ' BIg Two made crIme pay 

1W::yM~~uew~. A~i,,~a~~5;~ l.~~. ~~t: 
5.40, 8.25. Progs. 2.30, 5.15, 8.00. Sun. 
5.00,7.45. Late ·show Sat. 11.15. 

AIC, Harrow (01-427 1743) From Sunday 
I F-ebruary 25: David Lean's masterplec~ 

RYAN'S _DAUGHTER (aa) -Wk. 3.10, 7 .00. 

AB~,n'G~Je~, ' ~rC:~ fci~~4S~·~{6f)un. · 6.00. , 
ABC, Wembley (01-902 0049) From Sunday 

February 25: David Lean's masterpiece 
RYAN'S DAUGHTER (aa) Wk. 3.20, 7 .20. 

NJ~~H 6"t~N~'g~S. ~:~~A:'·1 gavFt.un. l!~~~$' 
masterpiece RYAN'S DAUGHTER. (aa) 

SOUTH LONDON AREA: Steve McQueen; 
All MacGraw THE GETAWAY (x) 

ACADEMY ONE (437 2981). Alain · Tanner's 
brilliant new film, LA SALAMANDRE (aa). 
Bulle Ogier. Jean-Luc Bideau. Jacques Denis 

ACADEMY TWO (437 5129) last weeks. Bo 
Wlderberg's ELVIRA MADIGAN (a). 2.0, 
4.10, 6.25, 8.45. Sun. 4' .. 10. 6.25, 8.45. 

ACADEMY THREE (437 8819). Double feature 
8ill Douglas's MY CHILDHOOD (a) and 
Tony B'iests SKIN FLICKER (x). , 

ASTORIA, Charing Cross Road (580 9562) 
Candice Bergen. Peter Strauss •. 

SOLDIER BLUE (x) 
Cont. progs. wkdys. and Sun. 4.50, 8.50. 
Late show Saturday 12.55. 

Ann-Margret. Arthur GarfunkeJ 
CARNAL KNOWE'LDGE (x) . 

Cont. progs. wkdY5. and Sunday 3.0. 6.55. 
Late shOw Saturday 10.50. 

BLOOMSBURY. oPP. Russell Sq. Tube (837 
1177). Luis Bunuel's THE 'DISCREET CHA~M 

OF THE BOURGEOISIE (aa) .1.55. 4.15, 
6.30. 8.40. Late Show Thur$. and Fri. 
10.45. Sat. all·nlght show 11.45 ,WAR 
AND PEACE (a). 

CARLTON, Haymarket (930 3711). THE 
POSEIDON ADVENTURE (a). Progs. 12.40. 
3.5. 5 .35, 8.5. Late show Sat. 11.15 p.m. 
Sunday. 3.5, 5 .35. 8.5. 

CASINO CINERAMA (437 6877l THE GREAT 
WALTZ (u). Perfs. 2.30 '" 8.0. Sat. 2.30, 
5.40, 8.45. Sun. 4.30, 8.0. All booka·ble. 

CLASSIC, Hampstead (794 400). Sun. 7 days 
THE GETAWAY (x) Steve McQueen. Ali 
MacGraw. • 

COLUMBIA (734 5414) SHAMUS (x). Cont. 
prOQS. 1.20. 3.40, 6.0. 8.20. Sunday 3.40, 
6.0. 8.20. Late show Saturday 11.0. 

CURZON. Cur.zon St. (499 3737). INGMAR 
BERGMAN'S CRIES AND WHISPERS (xl. 
Progs. 2.20. 4.25, 6.30, 8.40. Sun. 3.35. 
5.50. 6,10, Late show Saturday at 11 p.m. 

DOMINION, Tottenham ct. Rd. (560 9562) 
Peter O·Toole. Sophia Loren 
MAN 'OF LA MANCHA (a) 

Sep.- progs. 2 .30. 7 .30. Suo. 2.30. 7.30. 
late show Saturday 11.15 (bookable). 

EMPIRE, Leic. Sq. RObert Bolt's LADY 
CAROLINE LAMB · (a). Sep. perfs . 2.30, 
5.30. 8.30. Late Show Saturday 11.30: 

EMPIRE TWO, Leic.· Square (formerly RITZ) 
ELViS ON TOUR (a). Progs. 2.30. 4.30. -
6.35. 8.40 . Late Show Fri. & Sat. 11 R.m. 

GRANADA, ' Harrow (427 1946). Retained 
2nd wee". TOPOL in FIDDLER ON THE 
ROOF (u). Sep. perfs. Sun. 6.30. wkdys. 
2.0. 7.20. 

HENDON ENTERTAINMENT CENTRE (202 
7137) Sun. 7 days. Classic 1: CARRY ,ON 
ABROAD (a) YOU CAN'T CHEAT AN 
HONEST MAN. (u) W. C. Fields; Classic 
2: PORTNOY'S' COMPLAINT (x) HUNTED 
(x) Edward Woodward; Classic 3: GARDEN 
OF THE FINZI CONTINIS (a) WAY OF 
LIGHT (u) Yehudi Menuhln. 

LEICESTER SQUARE THEATRE (930 5252) 
YOUNG WINSTON (a). Sep. progs. 2.30. 
7 .45. Sat. 12.15. 3.45. 7.45. Sun. 3 .15, 
7.45. Late Show Saturday ll.15. Bookable· 

LONDON PAVII.ION, Picco .Cir. (437 2962) 
Andy Warhol's TRASH (x~. Cont. progs. 
Mon. to Sat. 12.35. 2 .25. 4.30, 6.30. 8.40. 
Sun. 2 .35. 4.30. 6.30. 8.40. Se'P Late 
Show, Sat. '11.15 

ODEON, lIford (Gants Hill) (554 2500) 
Sun for 7 days FIDDLER ON THE ROOF 
(u) starring Topol. 

ODEON, Golders G\'een (455 . 2324). Mon. 
for 6 days THE RAGMAN'S DAUGHTER­
(x) plus THE 5ALZ:BU~G CONNECTION 
(a). Feb 25 only; COUNTESS COSEL (u) 

ODEON, Haymarket (930 273812771) 
TCHAIKOVSKY (u). ' Sep. progs • . wkdys. 
2 .30. 8.15. Sun. 4 .30, 8.15. Feature at 
wkdys. 3.10. 8.55. Sun. 5.10, 8.55. Bkble. 

ODEON, Hendon (203 3538) Sun. lor 6 days 
THE . RAGMAN'S DAUGHTER (X) plus 
THE SALZBURG CONNECTION (a). Feb. 
21! - only: THE ,LION IN WINTER (a) 

ODEON, Leicester Square ~930 6111) Maggie 
Smith, TRAVELS WITH MY AUNT ·(aa). 
Cont. pross. 2.30, 5.10, 7.55. Sunday 
2.45, 5.10, 7.55 

ODEON, Marble Arch (723 2011) ALICE'S 
ADVENTURES IN WONDERLAND (u). 
Sep. progs. 2.45, '8.0. Sunday 4.0. 8.0 

ODEON, St. Martin's Lane (836 0691) 
E·lizabeth Taylor, Richard Burton" THE 
TAMING OF THE SHREW (u). Cont. progs. 
2.30. B.15. Sunday 4 .30, 8, '5 • 

ODEON, Swiss Cottage (722 5905). screen 1: 
Sun., 7 days THE RAGMAN'S DAUGHTER' 

_ (x) ,plus THE SALZBURG C.NNECTION 
(a); Jicreen 2: Sun., for 7 dalls. FIDDLER 
ON THE ROOF (u): Screen 3: Sun., for 
7 days HAMMERSMITH IS OUT (x) plus . 
FOOLS (aa). 

PARAMOUNT, Piccadlllv Circus (839 6494) 
Steve McQueen, Ali MacGraw, THE GET­
AWAY (x). Progs. 1.30, 3.45, 6.10. 8.35. 
Late Show Friday and Saturday 11.15 p.m. 
Sunday 3.45, 6 .10, 8.35 

PRINCE CHARLES, Leie. Square _ ~437 81Bl) 
Despite ' demand must finIsh March 14 '! 
FELLlNI'S ROMA (x) Sep perfs. 2.30, 
6.15. 9.0. SUIl. 3.30, 6.15, 9.0. Late show 
Fri. '" Sat. 11 .45. Lic'd bar. Bookable. 
From March 15 LAST TANGO · IN PARIS 
(x) Box Office NOW OPEN. 

RIALTO, Coventry St. (437 3486) SOUNDER 
(u). Clcely TYson. . Paul Winfield. Pross. 
1.20. 3.30, 5 .50. 6.15. Late Sat. Show. 
11.15 p.m. Suns. 3.30. 5.50. 8.1 S. . 

STATE, Kilburn (624 8081 -) Sun .. for 7 days 
THE RAGMAN'S DAUGHTER (X) ' plus 
THE.. SALZBURG -CONNECliON (a) 

STUDIO ONE, Oxford Circus (437 3300) 
George C. Scott In PATTON: LUST. FOR ' 
GlORY (a). Progs. 12.30. 3;55 & 7.20. 
Sundays 3.5S, 7.20 -

STUDIO TWO, Oxlord Circus (437 3300) 
SNOOPY. COME HOME (u). P~Ogs. 1.0, 

. 3.20,5.45, '8.10 ' Sun~ays 3.20. 5.45, 8.10 
U NIVEftSAL, Piccadilly Circus (930 8944) 

THE LAST OF THE RED HOT LOVERS (x). 
2 .30, 4.30. 6 .35, 8.45 Late Show Friday 
and Sat. 11.15 P.m. Suns. 4.30, 6.35, ' 8.45 

WARNER' RENDEZVOUS, l .ei". Sq. (439 0791) 
-Richard Benjamin in PORTNOY'S COM. 
PLAINT (xl. Progs. 2.10.4.15, 6.20. 8.30. 
Late Show Sat. 11 p"m. Sundays 3.30, 
5.40 • . 7.55 

WARNER WEST ' END. Leic. Sq. (439 0791) 
STANLEY KUBRICK'S A · CLC)CKWORK 
ORANGE (x). Progs. 2;55. 5.40. 8.30. 
Late Sat. Show 11.20. Sundays 2 .50, 5.35, 
8.20. 

(~_-___ T_HE_A_TR_E_S __ --,) 
ADELPHI (836 7611) Evenings 7.30 

Matinees Thurs. at 3.0 and Sat. at 4 .0 
WORLD'S LONGEST RUNNING AND 
RECORD BREAKING PRODUCTION OF 

SHOWBOAT -
with the immortal songS 01 
KERN '" HAMMERSTEiN 

AMBASSADORS (836 1171) Evs . .8. Tu: 2.45 
Sats. 5 and 8_. AGATHA CHRISTIE'S THE 

- MOUSETRAP. 21 st Corning-ot-Age Fear! 
ARTS THEATRE (836 3334) Evenings 8.0. 

(excl. Mon.), ' sat. 6 .30 & 9.0. EDITH 
MACARTHUR (Alma) "all woman · .• • 
beautiful, graCeful." VLADEK SHEYBAL 
"ugly. fra il genius .•• cunningly self-effaC-
Ing as "MAHLl;R."-Evening News. ' 

CAMBRIDGE (836 6056) EvenJngs 8.0 
FrIday and Saturday 6 .0 and 8.30 
PETER COOK & DUDLEY MOORE 

BEHIND THE FRIDGE 
"Twice as funny as anything else In the 
West End and much better wriUen."-Sun 

BOOK1NG THROUGH SUMMER '73 
COMEDY (930 2578.) 6.15. Sat. 6.0, 8.40 

TOM COUTENAY "BEST ACTOR OF THE· 
YEAR" Variety Club Award 
TIME AND TIME AGAIN 

- by Alan .Ayckbourn. MUST END , MAR. 3 
DRURY LANE (836 8108) 

Evenings 7.30. Mats. Wed. & Sat . 2.30 
NOW GREATER. THAN EVER 

AS A STAGE ·MUSICAL 
GONE WITH THE WIND 

"A MIGHTY FINE MUSICAL 
SPECTACULAR."-Sunday People 

DUKE .OF YORK (836 . 51221 
Evenings 8.15. Frl., Sat. 5.45; 8.30 

-THE RECORD BREAKING HIT COMEDY 

THE . MlJS~~s~Hl..'i~':tylnTO • •• 
"I WAS ROLLING ABOUT LAUGHING IN 
THE STALLS."-Colln Reid, Daily Mall 

BOOKING NOW THROUGH- 1973 
_fORTUNE (636 2238) . Evenings 8.0 

MatineeSI~oJ'lrATES i~atFR~JgIS& 8.30 
DURBRIDGE'S T~rllier Triumph 

SUDDENLY AT HOME 
SECOND THRILLING YEAR 

HER MAJESTY'S (930 6606) Evenings 7.30 
. Matinees Weds. &< Sats. 2.30 

• J LA,!!REN BAC~LL 
APPLAUSE . "A HIT."-Daily Express 
-E. Standard Award "Best Muslca-I of '72" 

LYRIC (437 3666~ . Evenings 8.0 
Sats . 5 .30 and 8.30. Matinee Wed. 3.0 

DEBORAH KERR and 
JULIA FOSTER in 

THE -DAY AFTER THE FAIR 
Must end May 5. prior to USA. 

MAYFAIR (629 3036) Evgs; 8.15. Sats. 6.15 
8.45. GEORGE COLE in -BEST COMEDY 
OF THE YEAR. E. Standard Award 1970. 

~HCO:.'t,I~tL~~~~g~II~USL Y l~ m~~. ~:f~s 
NEW LONDON THEATRE (405 0072) 

,Parker Street. Drury Lane, W.C.2 . 
~venlngs 7.30. Matinees Wed. & Sat. 2.30 

(ReduCedp~~iit Wedne~~~A~atinees) 
USTINOV BEDFORD ' 

THE UNKNOWN SOLDIER & HIS WIFE 
Limited Season. Must end June 2nd. 

CAR PARKING BOOKABLE. 

PALLA~I~~5.(V~0.73~~~ard w~~~C:ar~allY 
Derek Nimmo. Julian Orchard in 

' SABES IN THE WOOD 

Withco~::i.ieWe~., P~~~,i l~~dfO~~" se!so~mu 
THE .TOMMY STEELE SHOW 

PR:~~:y O:n~AsLa~~r~~~O :t68J~30 a~'~r '8~jg 
ANTHONY NEW LEY In 

THE GOOD OLD BAD OLD DAYS 
"A Heavenly Night Out" - Sun 

QUE\~~rs~a3y4 a~~ 6~!turday 5.40 E~~nJn~~4g'0 
MAGGIE SMITH, Best Actress 01 the Year 

-Variety Club Award 
ROBERT STEPp":tW1Tt L~V~~L COWARD'S 

ROYALTY (405 800.4) Mon., Tues., Thurs., 

frl. 88v~edl'.0~J· ~EWFtR~~N~i~tt only 

" THE NUDI~~! IsC~~5~lJ~~'''_D, Tel. 
"BREATHTAKINGLY aE,AUTIFUL."-'-S Tms 

GARRICK (lJ36 460'1) From Much II. 
Evngs. B. Sat. 5 & 8.30. Wed. 2.45;' ST. MARTIN'S (836 1443) Evenings 8.0. 

Transferring from st. Martin 's Theatre. Sat. 5 '" 8.30. Mat. Wed. 2.45. Last 2 wks. 
SLEUTH MARl US GORING, ANTHONY VALENTINE 

Michael ALLINSON Del HENNEY . in SLEUTH 
_ NOW IN IT'S FOURTH 'YEAR FOURTH THRILLING YEAR 

"The Best Thrllle-r Evelr"-N.Y. Times Transfers with new cast to Garritk Theatre, 
GLOBE (437 1592) 8.15. Fr., Sat. 6.0. 8.40 ' March 6th. 

KENNETH WILLIAMS, JENNIE LINDEN ST. MARTIN'S (836 1443) . Evenings 8.0. 

!~A t~'bJs"/~~Tcrg'i~YNOr.:..~ ~~~,:'~~E~g at 7,s~~~S rn~sHgWSEaJ' fer~8.; ~~eJil·4s. . 
BE SEEN IN LONDON."-Dally Mirror ,Derren NESBITT Kenneth NELSON ' 
"GENUINEL.Y VERY. VERY FUNNY."-F.T. AND Max WALL In 

HAYMARKET (930 9832) Evenings 8 .0 LOVER -

W~~gV ~i~LE~'5. ~i\E~egl~~~o~'i~ SHAFTE~B~~~e;':~~T~~ ~~~~ ~:~:)ns. Mon •. 
CROWN MATRIMONIAL to Thurs. 8.0. Frl. & sat. 5.30 & 8.40. 

·'A RIGHT ROYAL SUCCESS."-'D. Express - FIFTH BEAUTIFUL YEAR OF HAIR I 

'When telephOning use preftx 0 Outside LondDn Metropolitan lrea' 

~~~Arts ~ Entertainments~~~ - . . 

Problem of ·a turning worm 
The difficulty facing tlie · worm 

with' ambitions to turn is a 
. credibility gap;, no one really 
believes it can happen. I mention 
this ( because it is central to 
Ibsen's A Doll's House and the 
difficulty is nor overcome in · the 
production· at 'the . Criterion 
Theatre, excellent though it is in 
many other ways. . 

For ninety per cent, of the play 
.Nora Helmer is a ninny. Although 
she has borne Torvald Helnier 
three children in .eight years of 

~WEATRE-- ,--
marriage she happily -accepts 'her 
position ~s his plaything,-' a doll a 
pretty little bird, a cute', furry 
squirrel-everythin'g t hat is 
cuddly and mindless. 

Then, at the .end of the play, 
she _ suddenly confronts him with, 
a fierce, articulate woman intent 
on. abandoning . husband, .. home 
and .children in pursuit of ,her 
own individuality. , . 

This transformation from kitten 
to, tiger ' is_ 'caused by. a narrowly 
aNerted catastrophe-a slight case 
of feckless, . well-meaning forgery 
on her pad-which destroys her 
husband's loving paternalism and 
discloses , to her what 'has been 
long apparent to , everyone 
else-that he , is a monument of 
complacency, s mug n e s sand 
selfishness. 

But not without charm in this ' 
case. Colin Blakeley endows him 
with many virtues, not the least 
being a sense of . humour. But 
Shaw said the action of the play 
is located in every suburb in 
Europe and Blakeley makes 
Helmer seem exceptional to his 
soci~ty and time, not typic~l of it. 

DAVID NATHAN 

Claire Bloom as Nora and Colin 
Blakeley as TorvaldBelmer in 

"A Doll'scHouse" 

Claire Bloom is very fine both 
as Nora-before and Nora-after. 
Her pathetic attempts at moments 
of desperation to use · all the old 
squirrelly tricks to avei't im· 
-pending disaster are touching. 
And if she is ,unable to find ilie 
steely bridge between the two 
parts of the one role she .can-

. ,plead that Ibsen did not help by 
aband.oning character in order tq 

. fulfil an idea. . 
Woyzeck, by the German 

l·evolutionarY Georg Buchner who 
died in 1837 at the age of 23, is 
one of those plays which are _ said 
to have a great influence ' though 
you would · never know it from the 
number of times they get pro­
duced. 

For his Open . Space Theatre 
pr04uction, Charl_es Marowitz has 

, ch.opped · and changed the scenes, 
though by how much is difficult to 
tell without familiarity with the 

original. However, it flows easily 
and thef(~ are . some highly 
effective moments. 

W oyzeck is a young soldier opp· 
ressed by poverty and hopeless­
ness to virtual non· existence, who 
murders his mistress because she 
has ~n affair with a drum major. 
He was executed for it. The play 
is based on a real case. . . 

But any social comment · in the 
piece is nullified by the fact that 
Woyzeck is clearly insane .. Long 
before he lias 'any occasion for 
~ealousy he ,hears voices, sees 
significant patterns ip. t!ie 'way 
toadstools grow and, m one 
startling phrase, is described as 
"rushing through the world 1ike 
an o~n razor." . 

In this sense he was always a 
potential murderer irrespective of 
social pressures. Rich madmen 
also kill. 

David Schofield makes an im­
pressive, sunken-eyed, already 
wraith-like Woyzeck ' and the play 
is worth seeing ' bec~use ' of its 
rarity and the skill with which 
Marowitz has presented it. 

Ken Hill's medical satire, .Is 
Your Doctor Really Necessary? at 
the _Theatre Royal, Stratford; E, 
starts off better than it finishes. If 
it fla:ils about in all directions and 
fla'gs a bit ' and is not logically im· 
peccable, it nevertheless captures 
the essential Theatre Workshop 
atmosphere of being at a party 
with some ' talented friends. 

Tony Hill's music-particularly 
the title song-is catchy and"tune­
fun and put over with immense 
zest by thllee smasi"ling girls: Diane 
Langton, Toni Palmer and Valerie 
Walsh. - • . 

Father' of the nation 

Mistress of Novices, at .the Picca· 
dilly Theatre, concerns the harsh 
treatment of Bernadette of Lourdes 
(Rita Tushingham) during her 

, time in a nunnery eight years after 
seeing her vision of the Virgin 
Mary and finding the healing · 
waters. . God, who cQmes from Lancashire 

and is not abOve doing .a beamingly 
happy, . light-footed dance for all 
his years, says "WeJcome to the 
Book of Genesis," and so launches ' 
Jacob's Journey, an acceptable pre­
lude to the ever·expanding, wholly 
delightful Joseph and the Amazing 
Teehnieolored Dreamcoat. 

Together they must . be set for 
a long stay at the --newly-named 
Albery Theatre (formerly the 
New) in St. Martin's Lane. 

"Joseph," after moving from the 
Edinburgh Festival to the Young 
Vic and then to the Round House, 
has a new cowboy song by 
Andrew Lloyd Webber (music) 
and 'rim Rice (lyrics) as good as 
anything ' ,they wrote previously 
and Frank Dunlop's dil'ection and 
Nadine Baylis' design make the 
stage glow with colour and vitality. 

,The splendid cast show more 
confidence and attack in it than iIi 
"Jacob" .and with some reason for 
God, Isaac and his family have 
been fitted out with dialogue by 
Ray Galton . and Alan Simpson, 
which is pitched in a different key 
fro!ll the songs. -

By their accents Isaac and ' his 
faDlily iphabit Scotland, and ·Jacob, 
aft-er conning his brother Esau out 
of both heritage and blessing, com­
ments: "If he wasn't my brother 
I'd never beI;eve he was Jewish." 

TAI-K OF THE TOWN (734 5051) From 8 .15 
DIning & Dancing, At 9.30 . New Revue 
DREAM MACHINE, And at 11 _ p.m. 
CLIFF RICHARD. ' 7 

VAUDEVILLE (836 9988), Evenings at 8-, 
Saturdays -at 5 and 8 . 

ALASTAIR SIM 
A PRIVATE MATTER 

VICTORIA PALACE (634 1317) 
Evenings 8.0. Wed. & Sat. 6 .0 & 8 .45 

TH: ~~a~~~R~~~~ ~;;~w 
NOW BOOKING · UNTIL SEPTEMBER 29 

( " ART EXHIBITIONS 0 ) 

FIELDBORNE GALLERIES, 63 Queen's Groye. 
N.W.8 (586 3600). Robert Buhler, Roger 
De Grey, Colill Hayes, LeonarC\ Rosoman, 
Ruskin Spear 

KAPLAN GALLERY, 6 Duke St., st. James's, 
S.W.1. 19th and 20th .Century French' 
paintings. Monday to Frl-day, 10~6 

ROYAL ACA1)EMY OF ARTS. Dante Gabriel 
Rossetti, painter and poet. Last twO weeks. 
And 'Futurismo 1909·1919. First major 

f:rhl~!~~n 68
f Y~~rl~~nLa~tt~~se'];. ~d:{i:~~ 

to each exhibition 40p . Mondays 25p. 
(Joint admlsslon 60p, Mondays 40p). 
Students and pensioners half pr'lce. Week. 

~~~~in!~·6a. ~~~:r c;'~~'rs, A~~5o~~11~~~ 
~iP~~~a M~!\f:;·t~~Jle~t~~i~· ~:,.~ns3\0~ebA::': 
35p. , MOnday~' 20p, Season tickets £1; 
Students and pensioners half price. Week-

. days 10-6. Sundays 2-6. 
St. James's_ Antiques Fair starts next . week at 

the Plccadltlv Hotel, Piccadiliv. Monday-Frl- . 
day, 11 a.m.-II p.m, daily. 0een 2 .30 p.m. 
first day by Norman St. John·Stovas. M.P. 

I would n!}ver believe any of 
them were, despite the fact that 
some of iny best Jewish friends 
are Scots. 

God shakes his white wig ov~r 
Jacob's tl'ickery and says it was 
diabolical" adding that if he hadn't 
got plans for him he would have' 
turned him into a block of salt. 

When Jacob asks Him why he 
must, 'change - his name to Israel, · 
God says that he eventually wants 
to call a country after him and 
you couldn't have countries called 
after people M'ith names like Tom, 
Dick or Harry. An alternative sug· 
gestion He makes is "Venezuela." 

It is all jokey -and . inoffensive­
enough, an attitude to the 
Almighty only slightly more matey 
than Tevye's in "Fiddler on the 
Roof." 

I doubt if it would upset anyone 
exc~pt the most ultra·Orthodox. 

She is mercilessly, bullied by the 
jealous Mother Marie-Therese 
(Barbara Jefi'ord), who believes' 
the girl was hallucinated, but piety 
is finally vindicated when, years 
later, the older' woman is told that . 
the ill-treatment she inflicted-"I 
couldn't help it," she says, rather" 
like -a juvenile delinquent hauled 
before .the courts-was due to her 
being part of 11 divine plan to make 
Bernadette's life - miserable on 
earth so that she could be reward­
ed ill heaven. 

It is a harsh doctrine that could 
be used to extemiate all cruelty, 
and author John Ken's 'flat prose 
does nothing to make it palatable. 

Miss Tushingham and Miss Jef­
ford work hard to infuse some 
drama into the sitt,lation, but it is 
an unpleasant evening. 

'Mahle-r ,marred -Sc WI si-l 
eM tC o.rJ I C J... tf;. 

production and equally bad acting. It ,happened that a few weeks 
ago I read the script of Mahler by 
Maurice Rowdon, and reported 
that while a play for two charac­
ters was generally very difficult to 
put over, this play,' though it had 
a' few "contrivances," ran very 
smoothly, had great zest, a delight 
~n its two characters, and a f~el­
mg of rapture for the music that 
enslaved them. I added, however, 
thllt it was a delicate work that 
could easily be spoilt by a bad 

A~ the Arts Theatre, my · fears 
were confirmed. Both actor and 
actress were superficial. The man 
nevel' reached the inner spirit of 
the - musician who had shed his 
Jewishness in order to find his 
artistic inspiration; the woman 
failed to reach the necessary ex­
hilaration. N eve r the I e s s the 
kernel of ' a movirig play remained 
in evidence. 

CHARLESLANDSTQNE 

_ HOWFF THEATRE -- CAFE, ' 109a 
r Regent's Park Rd.,N.W.1. 01-5860030 

The Return to London ot 

MARTHA SCHLAMME 
. Sin~s Brech~, Weill & Cabaret Songs 

FQR 2 WEEKS ONLY, FEB. 27. 
MARCH 11 Nightly (Tues.·Sun.) 9.0 
Adm. £1 (students & members 75p) 

food & Dancing before & after Show 

HOT. AND BLUE (X) Colour 
Plus HUNGRY FOR ' SEX (X) Colour 

PrOSlS. 11.30. 12.45, 3.10, 5.35, 8.0. Late Show Sat. 10.30. Sun. 3.0, 1.25. 7.10. 



MAHLER at the Arts 

• It happened that a few weeks ago I read the script of MAH LER by 
Maurice Rowdon and reported that while a play for two characters was 
generally very difficult to put over, this piay, though it had a few 
H contrivances," ran very smoothly, had great zest, a delight in its two 
characters, and a feeling of rapture for the music that enslaved them .... 
a moving play ... ' 

THE JEWISH CHRONICLE Feb 23 

4 Anne Mahler, the daughter of the composer, will not be going to see 
MAHLER, the new play about her father by Maurice Rowdon •. .' 
j I know the play,' she said. 4 Mr. Rowdon sent it to me some time ago 
and I sent it back as being beneath discussion. I am scandalised that 
anyone ,should put it on.'. 

THE TIMES Jan 31 

4 MAHLER covers an infinity of time, during and after the characters' 
lives ... Alma sits and faces death with the screaming of a jungle cat. .. 
the assurance of the young woman who knows that she is secure socially 
and attractive physically Edith Macarthur handles beautifully.' 

THE STAGE Feb 22 

4 Kit Surrey has designed a structure of wood and gauze that takes John 
B. Read's evocative lighting well. .. As Mahler Vladek Sheybal nicely 
understates the 42 year old honeymooner with a book in his hand.' 

THE TIMES Feb 15 

, Edith Macarthur is very much all ... woman, beautiful to look at, graceful 
in statur~ and good to hear. Vladek Sheybal is cunningly self ... effacing as 
Mahler, the man who is not of this world but who has to live in it ... 
I see that Mahler's daughter Anna, having read the script of this play~ 
described it as inept. It isn't.' 

THE EVENING NEWS Feb 1 5 
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THE ARTS THEATRE 
6-7 GREAT NEWPORT STREET, W.C.2 
Near Leicester Square. 01-836 3334 

•••••••••••• 

From FEBRUARY 14th 
PORTSLAOE PRODUCTIONS LTD. 

present 

VLADEK 
SHEYBAL 

EDITH 
MACARTHUR 

in 

MAHLER 

Musical Decor 
by 

Peter Paul Koprowski 

by 

Maurice Rowdon 

Directed by 

Peter Watson 

•••••••••••• 

Seats: £1.50 II 75p. SOp. 
Immediate temporary membership at door 13p. 

Only I member per party needed. 

Visual Decor 
by 

Kit Surrey 
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Portslade Productions Ltd. 

. , . 

i, \ • 

Directors: 

MAURICE ROWDON 

NICHOLAS KIMBER 

. ~.-. 
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CHRIS 0 HE 

5 TAMWORTH STREET, LONDON, S.W.6 

01-385 4003 
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,LORENZO THE MAGNIFICENT " .' . I 

Dea~ To~ Godwin; 

I nclose a note on thi,s 8. we arranged. It is 
much longr than you asked for but I have grat diff­
iculty w~iting 700 words about anything ' Italian. 

If it i$ to lengthy for your purposes oould you 
perhaps cut out wha,t you don't want? 

Yours, 

,Maurie R,ow,don 



LEON GLUCKMAN (LONDON) LIMITED 

LYRIC T HEATRE OFFICES 5 ARCHER STREET LONDON W1 V 7HE TEL : 01-437 5735 

21st February, 1973 

Maurice Rowden, Esq., 
c/o The Arts Theatre, 
Great Newport Street, 
London W.C.2. 

Dear Maurice, 

I would have written sooner but I have been very pre-occupied 
with the beginning of rehearsals of my own play. 

This short note is really just to tell you that I enjoyed 
MAHLER very much. 

I found it sensitive, interesting, sometimes moving and very 
well acted, particularly by Vladek Sheybal. His style is 
extraordinary. 

I could not help regreting that the play was called MAHLER. In 
a way it suggested that one was going to be shown around his 
life like a visitor to an art gallery. Somehow this gave a 
formal academic flavour to the piece which was partly unavoidable 
in any case. 

This is a small and petty reservation. I really did enjoy the 
evening. I fear that in the concrete jungle outside the Arts 
Theatre, the play would be unlikely to survive commercially. I 
·should have thought though that there must be some mileage in it 
- certainly in the university towns in America, if not here. 

Do let me know what happens to the play. 

Once again, sincere congratulations and good luck. 

Leon Gluckman 

DIRECTORS : L. GLUCKMAN M.A . B. M . FOURN I ER LL.B . REGISTERED OFFICE: 15 JERMYN ST . LONDON SW1 Y 6LU . REGIST ERED IN ENGLAND NO. 836289 
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CHARTERED ACCOUNTANTS 

M. Rowdon, Esq., 
5, Tamworth Street, 
London S.w.6. 

Dear Mr. Rowdon, 

MAW ELLIS WARNE & CO 
L. J. BENTLEY A.GWARNE P. P. PARKER P. L.CROSSE A .N .HUNT I.w. M.JOHN JW.EVES 

J. A .GARROD P. M.GREGSON 

4 GRAYS INN SQUARE GRAYS INN LONDON weiR 5AU 
TELEPHONE : 01 - 242 9593 TelEGRAMS : SUBSALT · LONDON· WC 1 
TELEX : 267687 

YOUR REF. 

OUR REF. 1486B/MJ/DR. 

6th April, 1973. 

Following our talk recently on Value Added 
Tax, an application for registration of Portslade 
Productions Limited was sent to Customs and Excise 
together with a short explanatory letter of the 
position. 

I enclose photostat of Customs and Excise 
reply which I consider satisfactory. 

You should be receiving a certificate of 
registration from Customs and Excise for the company. 
I should be glad if you would let me know when this 
has been received. 

Yours 
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-~ 
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HM CUSTOMS AND EXCISE 
Customs & Excise VAT Office Crown House 
North Circular Rd London NWIO 7SU 

o - -
Telephone 01-965 8700 

Maw Ellis Warne & Co 
4 Grays Inn Square 
Grays Inn 
London 1'1 CIR 5AU 

Your reference 1486B/MJ/DR 

Our reference 227 6146 64 

Date 5 April 1973 

~\ - " ACK' O \ A," j 'l Dear Sirs, , ._ ,'- I 

Re: VALUE ADDED TAX - .~ G-"~=~~2~J \ 
PORTSLADE PRODUCTIONS LTD. p~ss ,0 ___ _ 

Thank you for your letter dated 29th March 1973. 

Your clients will, if registered for VAT,be able to 
claim all taxable purchases for the promotion of their 
business, as an input tax deduction, with the exception 
of motor cars and business entertaining. If their 
inputs for any particular tax period happens to exceed 
their outputs they will, for that period, be treated as 
a repaymant trader. 

Yours faithfully, 

. ~.-... ---
~~~~~ . 

DEREK L. SMITH 

. 1 J 



' 5 TAMWORTH STREET 

LONDON, S.W.6. 

0,1",385 4003 

l ' .1973 



TUE SPANISH TERROR , . . t . ,.' .. " 

MAl? showingth estates of Germ8Jl7 in mi4 16th cantu%.'1 
, (s "e , REFORMATION AND SOC-IE'.1rY by A.G.Diekn's 

, Tham s and Ruden) 

MAP ot" Bpa1n and PO:2r-bug , 1 in 15S5 opp page' 61 of Sir ' 
Oh ~le , PetX!"ie t ', PHILIP 11. . 

MAP hewing tn , etherlands 1~79 .. 9a showin,g the Um.en, 
of Utl!echt" fl'om t1 ' rrtman .' RISE OF fIlE 
BPANI~ IMPIRE Vol 4 opp page 494. 

MAP 01 centJP'a! P01:tug 1;80 l ' f»om ditto OPP page ;60. 

MAP Howins 'he .oute .itbe A~.a4a--- < Gros r Hiatorische 
" , 11;atl,. '(111)' :aay,sri.ch' Scbul.buch- Verlal 

, Munioh'--



THE S;PANISll ~ERROR 

Illustr tiona 

Portraits of FERDINAND OF ARAGON and ISABELLA. OF 
C a~ILE (Windso,r Oatle) 

Titian' , portr' '1t . t CHARLE ' V 

Elde» elf,anacb t . po,rt,rd -, 0 ' OHARLES V (T~ssen 001'1. 
Lugano) 

Pot't~a1t of I abel of Portugal (CHARLES V· empr sS), 
b;y Sels n gg:r. 

Po1ti;~ait of Fusge~ th ~1,cb' and his 8, ' 81 tan.t, 
min18tu~ of 1519 

!rhe m,a.se 'e 'of St Br-tholo w in P,arls. August 
24 1572 by Ftameois Duboi • said to be an 

e'3 1tnes. 

Port~, · t of Igan,i,ius Loy ill. 

~itian po,l!'br it ,of Philip .11 in apl s museum 
, (Capodimont ) 

mittan'ts Duke of Al (Palac <) d ' Liri Ma .. rid) 

ether ne ,4 t : Ii 4i . 1 by Branco1 ' eloue'b (Ohantilly ) 

Philip 11 by Pant ,~a de 1a 'OJtuz (PaJf4e) 

Qun Elizab th of Englancl tAceademia 81 na . --A~inari.) 

PO)!tJ it of Ant oni P1J 'Z (1) 

Po;rtrit of D n Oa1'loa bl Ban h '2; Coell (Prado Madrid) 



Dear Sir Laurence., 

5 Tamworth street 
London 
S.W.6. 
17th November 1970 

You may remember---but I should be very 
B-urpr.ise:d if you did---reading §--. script of mine 
called CARMAGNOLA. which Caryl Jenner s.ent you. 

Last year Lwrmte a similar big-stage script 
on CHRISTOPHE the negro king of Haiti which Toby 
Rowland s.ent to James_ Earl Jones in New York,; in 
the hope of startin~ the play on Broadway and bring­
ing it to the West End later. James Earl Jones's. 
agent wrote back that Jones was just signing up to 
play Christophe in somebody else's play. This is 
apparently coming to the West End next ·spring, or 
perhaps it will start on Broadway. 

Now there is no chance of my play being done 
on the ord~nary stage, and competing with the ,James 
Earl Jones production. · But I thought I would ask 
you if there was a chanca of a production at the 
National" even with white actors. Certainly no dark 
actor that I know of in this country could handle 
the part . ..[nd two Chsrisophe.s in ' the same capital 
a.t the saIne~ time might be interesting to say the 
least. The other man's play is at present called 
Defiant Island. 

~ f\- ,;,.. c. . ~.~ V1:/t.-'::" J 

Toby got me to sh:oape the sc r ipt into a be.ttcF 
1Mftl, but r would- like to 's end·· you th~ first vQPoion- ((k....Q.. 

as both he and I felt that I had ~ overcut it. 
It occurred to me to write to you last night while I 
was watching you in Late Night Line up. 

Yours sincerely, 

Maurice Rowdon 
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ear iss hubik •. 

5 Tamworth ~ treet 
London 

• . 10 . 
1 . 12. 1970 

Vladek heybal tells me that you talked to him 
about a possible project of doing a series of scripts 
on immigrant lif·8 in London, and t hat he mentioned 
my name . I found orking with Vladek very fruitful 
when we were filming together earlier this year in 
Venice., and later in the summer we discusse ~ another 
script I had in mind for him, a two- hander 1I1hich might 
well interest you for this series . I hope by the 
way you will see H oJ AL 0 VENIOE when it goes out 
in 'Omnibus ' this January a Vladek departs from his 
role as what the Sun calls tMr Sinister '. I hope 
he ill get more and more roles where his full powers 
are exploited. 

I also think a series on immi rant life would 
be interesting from the production po~nt of view, 

s offering th chance of co-product i on which is 
happening more and more in drama. I was in unich 
last wekk and was amazed t the drama projects in­
volving every country in urope . 

Sincerely , 

Maurice Ro don 



ODANTI SCRIPT SERVICES, 
41 - 45 BEAK STREET, 
LONDON, W.l. 

Tel: 01.437.5737 

INVOICE NO: 6UI (Jq DATE: iq.- it-~ 'L 

~~ 
5 -'OvWU.J)oJi ff 

I/,- f,j ,~ 0~ 

To: Typing and Printing: 

Name of Play/ Film: " :fie~tf 14 £J' 
No. of copies: ) 2 No. of pages 4 to/ f. scap @ £. p. 

To: Binding @ 13p per copy: 

/ '- 5 b 

TOTA;j;5-96 

We wish to inform our c.1ients that we can only extend credit for 21 days. 

Please make cheque payable to: "ODANTI SCRIPT SERVICES" and 
remit to above address. 



DEPARTI1ENT OF . GJ1JN ERAL STmnrS 

Integra.ted A!OLevel Course 

A tlro-year f ull-time course whi_ch., althougl} .tlil no way vocational, may be of interest to 
those wishing to become teachers. The course pr ovides suitable qualfflca~m , ' f~ ~l~eges 

of Education and some other Higher Education. 

The course consits of a core of Integrated subjects - A level English, 0 leve l Drama, 
General Studies and Hodern History. In addition there is an oppor tunity t o study 0 or 
A level Puppetry, A level Art or 0 level Husic. 

The core subjects are t aught in an integrated vlay: tha t is, subject boundaries a re broken 
down, and contents related. Thus the plays from the J~ngli8h set-book list "tv-ill be t aught 
as much from a drama view'point as a Ii t erary one, and set Hi thin a genera l his to:d.ca l 
and social framework. 

Students ap~lying for this course should possess at G.C. E. 0 level pass ££ C.S.E. Grade I 
in English ~Literature or Language). 

Although Drama is part of the core course,students need have no previous experience. Nor 
will they be expected to perform before an audience unless they wish to. 

10 b 



THE THEATRICAL TRADERS ASSOCIATION LIMITED 
Executi,e Committee-

M. G. JACKSON (CHAIRMAN ) 

(A . E. KING a JACKSON LTD.l 

STANL.EY MOORE 

(STAGE DECOR LTD ,) 

J. O. MCDOUGAL.L 

(J . D. MCDOUGALL L. TO.) 

c. T. MATTHEWS 
(ALICK JOHNSTONE STUDIOS I 

E. BABBAGE 
(E. BABBAGE It CO. LTD,) 

of"""'" ft. "ALexeI! 
• .( L • e 0.) 

MRS. D. CAPE 
(T. IRE8Y CAPE LTD . ) 

H. G . HOMAN 
(HARKERS STUDIOS) 

R , A , HARRIS 

(CHAS. H. FOX L TO . ) 

(by Guarantee) 
..-,. 

1i1TRJ",°lRS : 

~nA; ~g .. ~ 

.~ . g 
J: .z 

'-IM'TEO 

President-
SIR BRONSON ALBERY 

Vice Presidents­
J. R. BRUNSKILL 
A . F. HARRIS 
A. J. NATHAN 
D.HOMAN 

B. L, KENDAL.L 
(THEATRE PROJ ECTS LTD , ) 

R. N. C. MAcGREGOR 
(WIG CREATIONS LTD.) 

43 CHAN COS PLACE, WC2N 4HT 

K. F. CREASEY 
(KEN CREASEY LTD.) 

AND THE SECRETARY 

Maurioe Rowdon, ESq., 
Portslade Productions 
5 Tamworth Street, 
S.W.6. 

Dear Mr . Rowdon, 

Telephone: 0 1 - 8 3 6 5 0 9 4 
Telegrams: It Espiegill, London, w.e.2." 29 th March, 1973. 

Secretary: K. J. GILLESPIE, F.C.A. 

Ltd. , 

"Mahler" 

Thank you for yoor letter of 25th Maroh. 
will now be released to E. Babbage & Co. Ltd. 

The sum of £230 

Yours sincerely, ..- _ ~ ~ 

Cfi/~/ 
K~·I/' ~ 
~Secretary. 



With Compliments 

Theatre Projects Sound Limited 10 Long Acre 
London WC2 Telephone 01-836 7877 
Studio 11/13 Neals Yard Monmouth Street WC2 



" (3 
u. 

Value Added Tax 

Preliminary Advice of Registration Number 

H.M. Customs 
and Excise 

L 

~ ~C>\.-~~e-t'~ 
~o\.k-

<:; w G { C-P. 

Dear Sir or Madam, 

Office date stamp 

•. M. CUSTOMS & EXCISE 1.34 
VAT OFFICE -

2 - APR 1973 
CROWN HOUSE -

~ ORTH Cm CULAn ROAD 
--1 . , LONDON NW10 7SU 

With reference to tification on Form VAT 1 an.a iR r:;JartiGl.llar 
y est for early allocation of a ra . - ;- this is to 
inform you that your registered number for the purposes of Value 
Added Tax is "T1 

o 
a: 

a,7 6.146 64 ! I I ~ 
gp,~//)A:: jJ~ J I ~ - 73 

In due course you will receive a Certificate of Registration (Form 
VAT 4) and you are asked to notify this office at once if the number 
above does not agree with that on your Certificate of Registration. 

Yours faithfully, 

VAT 9 Sec. F.3861 (Oct. 1972) 949703 8/72 A P ltd 



BUSINESS ECONOMY PRODUCTS LTD. r:~~=,=:l 
should be addressed 

--------- to the Secretary and 

CO M PAN Y REG I ST RA TI 0 N S P ECIA LISTS not to individuals. 

HEj.AJ) OFFI CE ~ -
133 Moorgate, LONDON, E.C.2. 
Tel~ 01-628-8821/~/3. 

Our Ref.JH/SS/SF/2)66 

Your Ref. 

M. Rowdon, 
Portslade Productions Li~ted, 
5, Tamworth Street, 
London S.Yl.6. 

Dear Sir, 

Please reply to Scottish Branch office: 

SCOTTISH OFFICE~-
24 Castle Street, EDTiffiUHGH, 2. 
Tel~ 031-225-1167/8. 

10th August, 1972-

Re: Portslade Productions Limited. 

"' 

,We thank you for your letter of 9thinst. with cheque for ,£42. 55. for which our 
receipt is returned, with our invoice re the Registered Office 24, Castle Street, 
Edinburgh. ' . 

A copy of the Balance Sheet only is to be sent to us when the first Annual Return 
is made, and we lodge this at the Company Office. 

Yours faithfully, 
BUSIN~S ECONOMY PRODUCTS LIMITED 

\rf:)~ 
Director. 

.. 

Encl. 



TELEPHONE IVER 546. 

LONDON AREA DIAL 490. 

Ref: CMJ /2657 /ROW. 

1973 April 12th. 

Maurice Rowdon Esq. 
5, Tamworth Street, 
London SW 6. 

Dear Maurice, 

A. A . C. JACOBSEN. C . ENG. F.I.P.E. 

NO 15. 'THE POYNINGS, 

IVER. BUCKS, SLO 90S. 

Further to the meetings with yourself and Mr. Ram Gopal, I have 
now carefully checked the possibility of raising funds in the U. K. for the project 
we discussed, and find that the situation is different from that which I thought at 
the time of our discussion and I have been advised that I will not have any success 
at the present time, but that if I care to re -approach my sources in about 12 months' 
time, the position may well have altered. 

I am told that it will be considerably easier to raise funds in the U. S. A. 
or on the Continent with this particular project if it is important to get it under way 
during 1973. 

Best regards, 

Tony Jacobsen. 

5L.-rrF . 
f'1J(/~ 

Iflt< !fltfflJ·1j 11~ 1JJ r; ~ pi( s ts7 



c ' 

I 

l1ad8llle Stull'e'w1,cz·. book is a highly dramati.e ani ha~row1ng 
account of heJ1 expl011;8 a8 ,a m m'ber ot tbe F,olish una.". ' 
gttound. in th 1a t 'Wal:' l' 'b .g1D.s w:ith he. s";:."1 being 
parachutt'" DIlOk 1nt ' oocupied Poland from a ba.se 111 the 
Soviei; VaiOlll thf onl, woman of the ,group <incidentally 
the ke,rn' 1 of tb Polish commbtist p Jltl). S1) des,oJ'ibee 
her h1gh11 dangeJ18u:8 11£ ' " th ., s1snal~ 11 '.' 'he 'group. 
Once back in Poland sbe is Jr8aponsibleol' the direct »ad'. 11nk with ill avv·' ' Union. She fl.. ' c2:ibee the 
wont Jtful so,11darlt , 'betw ·e,n t;he '1 an' ~lae , datl;, thrat 'Q their lives,. One b101l , they al.'- leud and 81th. 
ho' os: c, p1;uJe4. Sh 1 taken to a ,coneentra1i1on Q8mp 

(,tv!!) and P, ut in sCl)111laJt1. conflne n'b. Onl, 1$h,' , fact 
'b ,ate, is pregnentve. her. Prot'8cteci by a ~uman 
Nazi doctor and hi Polish 8ssistattta 8.h ~ glv.s b1rt.h to 
tw1ns. MiraClllusl!y ,she ana. her ,children ul'vivea..:tn 
1942 the camp broke up and she w fre'.4Itha authores 
would be ' ,11 4'4vl " d to ' giv . 01 ar "acoount of w~ 

he camp bl'oke up thanah , 40 , in thi . ai! tiou. , Stl, 
thIn," ,2: tur-nea to h ," un4e'J1gJ"oun ' aetivlt14t andmarrled 
th :tatheJt 01 her' ohildr n. ,' He was 'an impoJ:tant tigu:r 
in th Jr ~ iatance movamen't and was again captllred. Th 
book .n40 with h r vi it 1n 1945 to 'tth. oon~ nt:t1ation 
cp wh.' " h:. haa be n 1mp~1' on.d, to tind that hand 
mostot the oth r inaa'te . wer., kiilled 1nan air attaek rter Polan ' . l1b at ion. IN THE lACE OF D • TH is Ii. 

• -c»tption Of just 'ha~li,vins; wi th death undo,l: 's nt nee 
of d'eath. tD ·, months Oft nc1_ . 

~hl 18 an Eas't; Gelm~ci1~ion. Th book haa beea 
t;'8ll 1st 'd in~o ~ numb." Of' lan,guage.,. Ii dam stal!'ewicz , 
is, tb wit, ot thpl: ." ,tnt l? lish ambaa ,401'1 , London. 

t ' j '. 



5 TAMWORTH STREET 

l.ON DON.. S. W.6. 

01-3854003 
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Bolt & Watson L TO AUTHORS' AGENTS 

8 Storey's Gate London s W I 

Tel: 01-930 5378/9 Cables: Bandwag London s W I 

Directors: David Bolt Sheila Watson 

Maurice Rowdon Esq., 
5 Tamworth Street , 
London, s.w.6. 

Dear Maurice, 

3rd April, 1973 

~ 
Would you be interested in ~ LIFE OF MAHLER 

for Weidenfeld? Perhaps you would like to have a think 
and give me a ring. 

George saw the p lay and liked it very muc h . 

Yours, 

IJL./,SH 

Although every care is taken of MSS while in our possession we can accept no responsibility for loss or damage thereto 



/ . 

, HLERft 

D ~ Ken use 11, 

-Thank you for youX' 
I do eel 
t i oon 

pick 

our . . . ee:r: 1y 

auric ", OR 



J J: . r ei 

1ftg you tor yo ~ kin 

Yours a.i.ncer '13' 

. uric · don 

~ .. 



5 TAMWORTH STREET 

LONDON. S.W. 6. 

01-385 4003 

29 . 3.73 

LQRENZO and DIAGHILEV 

Dear Christopher , 

Just to say that Alan Kendall and I . completed 
the work on LORENZO THE MAGrIFICENT the week before 
last, and he tells me that from his point of view 
the script is now ready for press. 

About Diaghilev , I really am getting so full 
of the subjec.t that unless we can come:. to terms now 
1. think L ought to ask m~ agent to take the prQge"t 
elsewher'e~ ~·-ame:leo. ge"t7"in@}. nQr'lfQ].l& t;Qa t apgther 
pu&:I:isheI' will pic~ elIe i:d:ea ap , !:l; bejPf nearl:x - IW''' 

. .. 



Re: 5 Tamworth Stree-t London S. W.3 __ 
Dear ' Sirs, 

This is to say that we will guarantee the sum 
of £400 (Four ' Hundred POUilds) to be credi ted to Mr 
Maurice Rowdon by Barclays Bank Ltd 137 Brompton 
Road London S.W.3. for the ' purposing of improving 
the above property_ 



E. BABBAGE & co. LTD. E. BABBAGE D. BABBAGE H. RICHMAN 

SCENERY BUILDERS 

Portslade Productions Ltd, 
5, Tamworth Street, 
London . s.w.6 
Copy to Planned Theatre, 

OUR REFERENCE 

EB/FR. 

Dear Sirs, 

REGISTERED OFFICE IS ... CLEMENT'S INN, STRAND. W.C.2. 

I · 5, ANDREW PLACE, 

COWTHORPE ROAD, 

WANDSWORTH ROAD, S.W.8. 

yOUR REFERENCE 

~-AIiLER . 

OI-6n 5818 

DATE 

26th March 1913. 

May we respectfully draw your attention to the outstanding account on the 
above named production and our communication of the 28/2/I913. 

Your direct instructions to the T.T.A. are required for the release of 
your cheque for £230.00 leaving the balance of £10.00 for the extra ' s for you to 
pay direct. 

Trusting that you were happy in all that was supplied we await your reply. 

Yours faithfully, 

for E.Babbage & Co. 



Portslade Productions Ltd. 

Directors: 
MAURICE ROWDON 

NICHOLAS KIMBER 

De ~ Liz Ke~ . -

o 
t -

.nolo.a cb -qu . for 
.lenc ,du · Oft th -. ·de. 

aur:i.·c o· 40D 

5 TAMWORTH STREET. LONDON. S.W.S 

01-385 4003 



Dear Seling »', 
I nolo aCheq~e to'l1 V1 4 Sh ybal t ' . 

s . ary ' for the n ·. ing 2;.2.197' 

Yours . in.e • . l • 



1. h ' 

l;out 

, ~ ". OlWllE,n« 
alul'b 



II ar Mr DaleU,. 

M A UTcT1'>,", 
.~ 

I enol se ' ·eht ,ue £011 £49 25 in P83ment o.t 
Miss Edith ·8e ·t"thur' salYG1: the week .n4i~ 
25.2 19'13 

YOU:lS sine ,'It 11 

fIsurlce Ro 4. n 
...... 

, 
\ 

.-.,. 



LANNED 
THEATRE 
TD: 

DIRECTORS 

John H. deLannoy 
Chairman III Managing 

Rory Annesley 

Hon. George Borwick 

John Roberts 

Company registration number 1021021. 

Your ref : 

Our ref : 

Maurice Rowdon, Esq. , 
Portslade Productions Ltd., 
5 Tamworth Street, 
London. S.W.6. 

Dear Maurice, 

11 ALDWYCH 
LONDON, W.C.2. 

Telephone 01-836 6268/9 

Te legrams LANNOYPLAN 
LONDON, W.C.2. 

6t h March 1973. 

Enclosed herewith is the final aCC0unt for the show, which as you 
will see remains at a cash balal1ce o£ ' £3.25. In order to avoid 
unne<!.essary handling of cash I am enclosing at the same time our 
account for the final week which now reads: £25. less cash received 
£3.25. equalling £21.75. Pe,rhaps you could let me have your cheque 
in due course. 

We have in the office prompt script, portfolios of music etc., and 
when you have a moment perhaps . ,we CC"1:1Id meet for a drink or a meal 
and you could collect them. 

I am sorry that the financial result has been so disappointing 
but hope that something may come of it in the long run and that 
perhaps Donald may find that he wants to do it in South Africa. 

I do hope that when next you have some plans that you will include 
us, because I have very much enjoyed getting on your first and 
would like to see you do much better in the future. 

All good wishes. 

s sincerely, 
,1 



Portslade Product.ions, Limited, 

c/o Arts Theatre, 

6/7 Great Newport Street 

LONDON, W.C;.2. 

MAHLER 

We have pleasure in enclosi~g details of the ourrent 

production at the Arts Theatre. For a number of' performrulces 

over the next few days we are offering educational establishments 

£1.00 seats at 50p., and would be grateful if you would return 

the enclosed application form should you be interested. 

POTtslade Productions Ltd. 



De . r Bill horne . 

eno.lo EI- cheque ± 0 -: . ~ 20 boin t e 
b : Me of -'75 Ctne ,to ~ 'tel' ~,'atson -ll his <lir--
ec tor • , '6 and (1,.'/1 of the box -0 -10 :c (J l.pts 
at 'Ii - Art th at~ 0 ' - ~ bow 

our . sincerely., 

tl urio . 0 don 



LANNED 
THEATRE 
TD: 

Your ref: 

Our ref: 

~\C:\ .. J 
I 

DIRECTORS 

John H. deLannoy 
Chairman & Managing 

Rory Annesley 

Hon. George Borwick 

John Roberts 

11 ALDWYCH 
LONDON, W.C.2. 

Telephone 01-836 6268/9 

Telegrams LANNOYPLAN 
LONDON, W.C.2 . 

~ ~~~~.C) l~~Jt:.. 
U~~~~ok111~ ~~ * ~-~ 
~~~.~~~~~ 
~\..;--hl~L-<- to-~.kLt< ~4~ 

,~ 



Incorpordted in England 

TEL.EPHONE :- 01-7344192 

LONDON MANAGEMENT 
(LONDON MANAGEMENT & REPRESENTATION LTD) 

Reg. Office: 235/241 REGENT STREET, 
LONDON, 
WIA 2JT 

Reg. No. 624293 

TELEGRAMS & CABLES : 
L.ONDENT, L.ONDON, W 1 

21st February 1973 

Portslade Productions 
5 Tamworth Street 
S W P 

INVOICE 

MAHLER - KIT SURREY 

To the expenses of Mr Surrey for three return rail 
fares between York and London at £8.10 each, as 
agreed in his contract • • • • • • • • • • • 

PLEASE MAKE CHEQUE PAYABLE TO LONDON MANAGEMENT 

LIZ KEYS 

• • • • £24 .30 

DIRECTORS : KENNETH HALL (CHAIRMAN) MICHAEL GR ADE (JOINT MANAGING) W IL LIAM MARSH (.JOI NT MANAGING) DENNIS VAN THAL P O INT MANAGING) 

CYRIL BERLIN . .JEAN DIAMOND . ANGELA HEPBURN. LIZ KEY S . BERNARD LEE . NORMAN MURRAY. PAT SHARD. MICHAEL SULLIVAN SECRETA RY : DOUGLAS ALLEN 

LI C ENS ED ANNUALLY B Y TH E CITY OF' WESTM INSTER 



1 
.' 

INVOICE NO. Q. Lt q8 

f()I'f;/C(cU ft()ds, I1d 

, ODANTI SCRIPT SERVICES 
41 - 45 Beak Street 
London, W. 1. 

Tel: 01 437 5737 

DATE: 3./. y?, 

S Tamwt)rf-~ Jfrett-

J'w 0 
To: Typing and Printing: 

Name of Play / ~ 

No. of copies: &0 

V.A.T. 

To: Binding @ 13p per copy: 

No. of pages4to/fscap. @ £. 

We wish to inform our clients that we can only extend credit for 21 days. 

Please make cheque payable to: ftODANTI SCRIPT SERVICES" and remit 
,to above address. 

p. ,~ 



'( ;. 

INVOICE NO: 2.. Sloa 

~~~~, 

~'\~~~. , 

,. ...... ' . 

LL ~~ \:),\-:,. 

To: Typing and Printing: 

Name of Play/ Film: 

ODANTI SCRIPT SERVICES 
41 - 45 Beak street, . > 

~ondon, W.l .. ., ." ~ 

Tel: 01 437 5737 

No. of copies: . ~C) No. of page~ 4 to/ fs cap. (g) £. p. 

\ - oS 

V.A.T. 

To: Binding (g) 13p per copy: 

\ -- oS . 

We wish to inform our clients that we can only extend credit for 21 days. 

Please make cheque payable to: "ODANTI SCRIPT SERVICES" and remit 
to above address. 

-- -. '-' 
. I 

• 

.' ': ~ ... • • ,? 



ODANTI SCRIPT SERVICES 
41 .. 45 Beak Street 
London, W.1. 

Tel: 01 437 5737 

INVOICE NO. ~ s8 J DATE: 

lOdtlad;. flfJdrJcROM J:Jd · . 
S TOlrnwOr-tiv t()(L{ 

S~ W, ~, 

To: Typing and Printing: 

Name of Play / ~ 
II 

(\ /{ah. Le~ 

. No. of copies: ~ 0 No. of pages 4to/fscap. @ 

V.A.T. 

£. p. 

To: Binding @ 13p per copy: ~ '- b·v 

l _':l-_o--.-.-q_O 

We wish to inform our clients that we can only extend credit for 21 days. 

Please make cheque payable to: "ODANTI SCRIPT SERVICES" and remit 
. to above address. 

/\ 
./ 

,/ 



OdantiScript Services 

Theatre . Film A TelevIsion Scripts. 
Ulfset Lllho & Duplicating 

Date 

17 "S~ y~ 

,tic if · 7 J. 

I~./J . Y~ 

STATEMENT 

Invoice No. Name of Script 

JI ~o 

~I oq 

~Lf83 

KINDLY REMIT BY RETURN. 

41.,t5 BEAKST:W.l. 

TeJ:OI- 437-5737 

Amount Due 

If. :2 0 

OJs &' 9{P 

Cl b;J. 

£ ~8;YR_ 



I 

I 

THE UNICORN THEATRE For Young People 
Arts Theatre, Great Newport Street, W.C.2 

General Office: 01·240 2076 
Box Office: 01·836 3334 

Maurice Rowdon Esq., 
5, Tamworth Street, 
London SW 6 7th March ' 197J. 

Dear :tvlaurice, 

Enclosed is the invoice for the tickets 
we ordered but we didn't need which you 
agreed to pay fer. 

Regards , 



Wm. Skelton & Son Limited printers . 

Waldeck Road, Strand on the Green, London W4 3NU 
Telephones: 01-9940291/01-9953180 

Caryl Jenner J;1roductions Limi ted • . ' 

.Delivered to: Arts Theatre , 
G·t. New.port street , 

28 sets ·of dated boo'king ·tickets --~ ~ 
March 6th to April 1st, 1973 Plan "An 

4 sets ditto - undated, unpriced Plan fiB" 

Date 

28th February, 1973 
Our ref. 

1351 
Your order No. 
L~tter dated 8.2.73 

Goods Tax 



~ 
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LONDON LIBRARY . 14 ST. JAMES'S SQUARE . SWIY 4LG 

NQ 2090 DATE 
= I MAR 1973 

Received from ril. If ~~ 
Twenty Pounds in payment of Annual Membership Fee 

to the London Library due on /1/ ~ ~ I s~ 19 7 a. 
z 
o 
o £ 20.00 ST A'N'LET OTt.T'~~· 

Z 
o 

LIBRARIAN I ~ , 

~~" 
ACCOUNTANT 

~ 







-
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Bolt e.g Watson LTD AUTHORS' AGENTS 

8 Storey's Gate London s W I 4 

Tel: 01-930 5378/9 Cables: f3an~wag London S W I 

Directors: David Bolt Sheila Watson 

Maurice Rowdon Esq., 
5 TarDlf"orth Street, 
London, s.w.6. 

16th March, 1973 

Dear ~, 
I am enclosing our cheque for £212.20 made 

up as follows. Please let me know immediately if this 
does not agree with your records. 

Received from: 
WEIDENFELD (PUBLISHERS) LTD. 
Balance of advance on delivery 

LORENZO THE MAGNIFICENT 

Less Commission 10% 

Purchases 

DLB/BSH:encl.cheque 

250.00. 

25.00 

225.00 

12.80 

Yours, 

Registered number 1002046 London Registered office 9 Harley Street London WI 

£212.20 

Although every care is taken of MSS while in our possession we can accept no responsibility for loss or damage thereto 
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To r-
~ 

L 
Order No. 

Terms: Nett 

INVOICE 

'WEIDENFELD .{Publishers} Ltd 
INCORPORATING 

GEORGE WEIDENFELD & NICOLSOI'II LTD., ARTHUR BARKER LTD., ' 

WEIDENFELD & NICOLSON (WORLD UNIVERSITY LIBRARY) PUBLISHING 'COMPANY LTD. 

H 005698 

5, WINSLEY STREET, LONDON, W1 N 7AQ Tele: 01-580 7941 

r') rvocA 
-q 

Cv\).. ~ u / I' 

4~ .0., ,y (:At t '" 
(, J 

~ 

'? \/'\) (,. ~ , 

. ~/ r' 
'-v'((~~3s~'f .,. J 

Please make cheques payable to Weidenfeld (Publishers) Ltd. 



L 
Order No. 

10 

Terms: Nett 

INVOICE 

WEIDENFE'LD (Publishers) Ltd 
lNCORPORATING 

GEORGE WEIDENFELD & NICOLSON LTD., ARTHUR BARKER LTD .• 

WEIDENFELD & NICOLSON (WORLD UNIVERSITY LIBRARY) PUBLISHING COMPANY LTD. 

H 006610 

5, WINSLEY STREET, LONDON, W1 N 7AQ Tete: 01-580 7941 

-.J 

:\ 
Date 

~~~ 1 :; . di ( 

~~~'" = 

S~t:rGO 

Please make cheques payable to Weidenfeld , (Publishers) Ltd. 
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Theatre Projects Lighting' limited 
10 Long Acre, London WC2. Telephone 01 836 7877 

t ;~, ""~, ~ f1" " ' ~ ~' : ' .. '~} 

. '\ NAME: Po0-S~Ab~ ~OWC:110"S ~Tb!U~:L Z~~ ~UI ~~IIL ~~~!. 
ADDRESS :S", ""A"" IVO~I ~""I<e;.E.\. . ( r 0 wwJ.) . ~J~ PA. 'tel 

J....ON~\'L ~ . ~ . to . "MAR 1976 

~E DtTAILS 
" 

I 
8 rEB 73 1 4. 97 0 j50 

9 rEB 73 ' 30 CASH 

- , 
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.. 
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DEBIT 

125.00 
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TAX CA EDIT 

62.50 
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BALAN CE 

125.00 
62.50 
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"l1JWLERrt 

Dear Sirs. 

You have ben holding the sum of £230 in 
connection with the construction and deliver, 
HJ E. Babbage and 00 of the set tor the a'tlDve 
production at the Arts theat.e. 

'Fhe B twas delive:r. d and the, contract wa 
oar:ried out to OUl1 sat i :sfation. 

Yours sincerely. 

Maurice Rowdon 



. €rtbit ~iltt ·c :. 1348 ~ 

111nbnn anh .11l11ywllllb . 
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. ~ . I. t' 

.......... .. '. - :.;~. 

"'." ~ mbtatri(~~ anh Yil~. otnstumitrs 

lS mrning "trttt, 1Jlti(tsttr ' ~quart, 'Innhnn, •. ot.~ 

1.3.73 . 
........... _ .......... _ •••• _ ......... . .......... ~ .................... _ .. ~ ........... h . 

. ' 5, Tamworth Street, Londori, S . W.6 • 
..... ............................................................................... _ ........... _ .......................................................................... ....... n······ .. · .. ·· .. ·· .. • .. ···•·· .. ····· ... ·L'· ............. _ ....... _ .............. . ....... - •••• _ •••• - • • •• : .......... . ......................... ..... . _ ....... , •• 

CREDIT NOTEl' 

To Credit part "of our Invoice 

K.23055. dated' 8.2 '.7'3'. 

Articles returneq. ~arly, 'from 
Hire ••• '. ~ ," '. ' ,£15 00 



THE THEATRICAL TRADERS ASSOCIATION LIMITED 
Executi,e Committee­

M . G. JACKSON (CH A IR M A N ) 

(A. E. KING a J ACKSON LTD.) 

STANLEY MOORE 

(STAGE DECOR LTD.) 

J . O. MCDOUGALL 

( J . D. MCDouGA L.L. LT D . ) 

C. T. MATTHEWS 
(ALICK J OHNSTONE STUDIOS ) 

E. BABBAGE 
( E. BABBAGE a CO. LTD.) 

• " A ..... BE 
( ... p ,! gVIDe y ' t~) 

MRS. D. CAPE 
(y. IREBY CAPE LTD.) 

H . G . HOMAN 

(HARKERS STU D I O S) 

R . A. HARRIS 

(CHAS. H . FOX L T Cl . ) 

(by Guarantee) 

1 ITA'!' 
I. IMIT'ED '. 

President-

SIR BRONSON ALBERY 

Vice P,es;dents-

J . R. BRUNSKILL 
A. F. HARRIS 
A. J . NATHAN 
D. HOMAN 

B. L. KENDALL 
( THEATRE PROJECTS LTD . ) 

R. N . C. MACGREGOR 
(WIG CPEATIONS LTD . ) 

43 CHANCOS PLACE, WC2N 4HT 
Telephone: 0 1 - 8 J 6 5 0 9 4 

K. F . CREASEY Telegrams: .. Espiegil/, London, W.C.2 ." 
(KEN CREASEY LTD.) 

AND THE SECRETARY Secretary: K. J . GILLESPIE. F .C.A. 

Maurioe Rowdon, ESq., 
Portslade Producti ons Ltd. , 
5 Tamworth Street, 
London, S.W.6. 

Dear Mr. Rawdon, 
"MAHLER" 

31st January, 1973. 

I seknowledge, wit h thanks, your letter of 27th January enolosing 
your Company's cheque for £230 to be held by the Association in connection 
·with the constructi on and delivery by E. Bsbbage & Co. Ltd. of the set for 
. the above-mentioned production . This sum will not be relea.sed to 
E. Babbage & Co. Ltd. unless and until you inform me in wri t ing that the 
oontract has been carried out to your satisfaction. 
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. Theatre Projects Sound 'Limited 
.... I: , 
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, '!, 

. 10 Long Acre, London WC2. Telephone 018367877 
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Statement 
NAME: 

(}, (r~H 
h i, ,.\ ,I 
'U ' ~I 

R2ob..\c..\ lo~~ , 

ADDRESS: S, -\AMv.::::oQ -'("'"" ~~e:'T • . 

. ~ , l..V.~ 

DATE 

15 rEB 73 
26 rEB73 

28 rEB 73 

", 27 fEB 73 

. .. ..-;. 

_ ··i~· 
,~.~ 

!.o . j . .... 
" -::;..~', . ~ 

'.:t 

" "', . 
-. , 
,~ .... 

, ', ',:'!' 

. ~-:-
'" 

oJ .• 

•..• ~ 'I' • 
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6.989 
7.008 
7.022 

DETAI LS 

'00/1 '0 
It g 

100 
~ . 

60 CASH 
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DEBIT j 

127 ~43 
9 /156 

,,\ 

'6 60 
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TAX , CREDIT 

. ' 

" ' \ 
· It 

" 

" ~ 

" , , 

, I 

BALA NCE 

127.43 
136.99 

142.9 cj' 

15.5~ 

. -.: 

.L. • .'. . ,- .~. }-



relephone 
01-839 5107 

PROVINCIAL THEATRE COUNCIL 

GLOUCESTER HOUSE 
19 CHARING CROSS ROAD 

W.C.2 

With Compliments 



., 

12th 3. 



Bolt & Watson LTD AUTHORS' AGENTS 

8 Storey's Gate, London. SWI 
Tel: 01-930 5378/9 Cables: Bandwag. London SW I 

Directors: David Bolt Sheila Watson 

Mauriee Rowdon Esq., 
5 Tamworth Street, 
London s.w.6. 

Dear Maurice, 
Value Added Tax 

28th February 1973 

As you will know, VAT comes into effect from 1st April 1973. 
After that date, publishers lvill add VAT to royalties and advances 
paid to authors (or their agents) when the authors are taxable 
persons, whose incomes from authorship and any other business 
interests (other than income derived as an employee) exceed £5,000 
per ar~um. 

If your income for the year begilLning 1.4.73 is likely to 
exceed £5,000, then you should register with your local Customs 
and Excise office. If you are in any doubt, please consult me, 
and if necessary your aCcolrntant or legal adviser. 

If your income is likely to be somew'hat less than £5,000, it 
may still be in your interests to apply to register. Doing so 
,~ill not be to your financial disadvantage, since it l~ill enable 
you to recover all VAT which will be charged to you in the' co~rrse 
of business. Unre g istered authors 'vill be equally liable to pay 
VAT, but will have no means of recovering such expenditure. There 
is, however, a good deal of administrative work involved in lnaking 
the compulsory returns as a registered person or company, and if' 
the amount is small you may decide that it does not justify the 
trouble. 

t 
j\ .' 

If' you do register, then it is nece"ssary for you to inform us 
of your registration number, so that we in turn can notify your 
publisher or publishers and claim VAT on your behalf. I should be 
grateful, therefore, if you li"ould complete the form belo\v and return 
it as soon as possible, whether you register or not. Please let 
me know if you have any queries. 

Yours, 

DLB/MYS. 

Name ----------------------------------------------------------------
*Ny registration number for VAT is -------------------------------
*1 do not intend to register for VAT 

(*delete whichever is inapplicable). 
Signed ________________ _ 

A.lthough e'IC: r y care is taken of MSS while in ou r possession "NC can accept no responsibility for loss or damage thereto 
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CERTIFiCATE OF INSURANCE 

EMPLOYERS' LIABILITY (COMPULSORY INSURANCE) ACT ,1969 

(A copy or copies of this certificate must be displayed at each place of business 
at which the policy holder employs persons covered by the policy.) 

1. Name of policy holder Ports1ade Productions Limited 

2. Date of commencement of insurance 15th January 1973 

12th March 1913 3. Date of expiry of insurance 

Policy No. .5~3§2.~9.9. ....... , 

We hereby certify that the policy to which this certificate re.lates is issued in accordance 
with the requirements of the Employers' Liability (Compulsory Insurance)" Act 1969 and 
regulations thereunder. 

Signed on behalf of Eagle star Insurance Company Limited 
..... _ ..................................... ___ .... ... ... .. ...... _______ .......... _ _ ----- ...... . ............. --- .. ------ ...... --- .... ----------- • • ---- ... . ..... __ ...... ____ • _ ___ ..... _ . _____ ... _______ . ... ___ .... ____ _ _ . ................ ___ .. ___ eo __ _ 

(Authorised Insurer) 

i 

- ---- - - J - - - -

e 

IMPORTANT NOTICE TO POLICYHOLDERS -
Employers' Liability (Compulsory e 
Insurance) General Regulations 1971 

e 
Your attention is drawn to the 

above mentioned Regulations and e particularly to Regulation 6. After 
the 1 st January 1973, an employer is 
required to display a copy of the _1 
Certificate of Insurance at each 
place of business until the date of 
expiry of Insurance stated in the 

e · Certificate. If the Insurance 
Policy to which the certificate 
refers is cancelled before the date 
of expiry, copies of the Certificate e -
must not be displayed after the date 
of cancellation. e 

The attached Certificate of 
Insurance is issued in accordance 
with the Regulations. It is not I_I 
the Insurance Policy, and copies of 
it should only be displayed if the 
Policy to wh ich it refers is renewed . -

e 



'THEATRES MUTUAL' 
COMBINED POLICY FOR 

THEATRICAL MANAGEMENTS 

Issued by 

EAGLE STAR INSURANCE COMPANY LIMITED 

HEAD OFFICE 

1 THREADNEEDLE STREET LONDON EC2R 8BE 

'THEATRES MUTUAL' BRANCH 

79 PALL MALL LONDON SWIY 5HE 

Whereas the Insured named in the Schedule has by a proposal and / or other particulars which the 
Insured has agreed shall be the basis of this contract and shall be held to be incorporated herein applied to 
EAGLE STAR INSURANCE COMPANY LIMITED (hereinafter called 'the Company') for an insurance in 
the terms hereinafter stated 

Now it is agreed that in consideration of the payment by the Insured to the Company of the Premium 
the Company will indemnify the Insured in respect of any or all of the contingencies hereinafter mentioned which 
occur during the Period of Insurance in the United Kingdom of Great Britain and Northern Ireland including the 
Isle of Man and the Channel Islands 

In the event of the death of the Insured the Company will in respect of legal liability incurred by the Insured 
indemnify the Insured's legal personal representatives in the terms of and subject to the conditions of this Policy 
provided that such legal personal representatives shall as though they were the Insur:ed observe fulfil and be subject 
to the terms exceptions and conditions of this Policy in so far as they can apply. 

GENERAL EXCEPTIONS 

This Policy does not cover: 

1. (a) loss or destruction of or damage to any property whatsoever or any loss or expense whatsoever 
reSUlting or arising therefrom or any consequential loss 

(b) any legal liability of whatsoever nature 

directly or indirectly caused by or contributed to by or arising from: 

(i) ionising radiations or contamination by radioactivity from any nuclear fuel or from any 
nuclear waste from the combustion of nuclear fuel 

(ii) the radioactive, toxic, explosive or other hazardous properties of any explosive nuclear 
assembly or nuclear component thereof. 

2. any consequence whether direct or indirect of war invasion act of foreign enemy hostilities (whether 
war be declared or not) civil war rebellion revolution insurrection or military or usurped power. 

Provided always that this Policy shall be subject to the Provisions Exceptions and Conditions hereof 
and to any Memoranda endorsed hereon, and that such Conditions and Memoranda so far as they relate to anything 
to be done by the Insured shall be conditions precedent to any liability on the part of the Company under this 
Policy. 

counterSigned ......... t~.~ 
Form No. 89 
AC. 1585 9{71 

For and on behalf of the Company 



The Company hereby agrees: 
Section A.-' All Risks' Insurance on 'Properties' 
THAT if any of the Property Insured shall be lost or damaged within the Limits set forth in the Schedule the Company will make good 
to the Insured the amount of such loss or damage by payment or at its option by repair reinstatement or replacement provided that 
in no circumstances shall the liability of the Company exceed the Total Sum Insured or in respect of each item the Sum Insured thereon 
or the intrinsic value thereof whichever is the less. 

LAUNDERERS' AND CLEANERS' EXTENSION 
The Company will indemnify the Insured against loss of or damage to the Property Insured caused by fire while such Property is in the 
custody of launderers or cleaners. Provided always that the liability of the Company under this Extension shall not exceed 10 % of 
the Total Sum Insured. 

EXCEPTIONS 
This Section of the Policy does not cover: 

(a) depreciation or loss or damage arising from wear and tear or occasioned by moth or vermin or any process of heating drying 
cleaning dyeing alteration or repair to which the Property Insured is subjected 

(b) electrical or mechanical breakdown 
(c) loss or damage arising from any act of dishonesty committed or connived at by any person in the employ or service of the 

Insured 
(d) loss or damage occasioned by or happening through or in consequence of earthquake riots strikes or civil commotion 
(e) breakage of china glass marble earthenware or scratching or bruising of furniture household or musical goods unless caused 

by accident to the vessel or conveyance in which such property is being carried or by fire or by burglary involving breaking . 
into or out of premises in which such property is contained 

(f) loss of or damage to Deeds Bonds Coins Money Securities Stamps Stamp Collections Plans Patterns Designs Documents of 
Title Contracts or other Documents Business Books Manuscripts or Computer records 

(g) damage to musical instruments caused by climatic and/or atmospheric conditions and/or extremes of temperature or the 
breakage of strings reeds or drumheads 

(h) loss or damage directly occasioned by pressure waves caused by aircraft and other aerial devices travelling at sonic or supersonic 
speeds. 

Section B.-Employers' Liability 
THAT if any person under a contract of service or apprenticeship with the Insured shall sustain bodily injury or disease arising out 
of and in the course of his employment by the Insured in connection with the Production the Company will indemnify the Insured 
against liability at law for damages and claimant's costs and expenses in respect of such injury or disease. 
The Company will in addition pay all costs and expenses incurred with its written consent including the cost of legal representation 
at a Coroner's Inquest or Fatal Inquiry in respect of any death which may be the subject of indemnity under this Section of the Policy. 
PROVIDED that the Company shall not be liable under this Section of the Policy in respect of liability which attaches by virtue of an 
agreement (other than a contract to indemnify a Resident Theatre Manager) which would not have attached in the absence of such 
agreement. 

Section C.-Public Liability 
TO indemnify the Insured in respect of all sums which the Insured shall become legally liable to pay damages for: 

(a) accidental bodily injury to or illness contracted by any person (whether or not death results) 
(b) accidental damage to property 

arising in connection with the Production. 
PROVIDED always that the liability of the Company under this section of the Policy for all damages payable to anyone claimant 
or any number of claimants in respect of or arising out of anyone occurrence or in respect of or arising out of all occurrences of a 
series consequent upon or attributable to one source or original cause shall not exceed the sum specified in the Schedule as the Limit 
of Indemnity but the Company in addition will indemnify the Insured in respect of aU legal costs and expenses awarded to any claimant 
or incurred in the defence of any claim with the written consent of the Company. 

EXCEPTIONS 
This section of the Policy does not cover: 

1. liability for injury to or illness contracted by any person employed under a contract of service or apprenticeship with the 
Insured if such injury or illness arises out of and in the course of such employment 

2. liability for injury illness loss or damage caused by: 
(a) power operated lifts elevators hoists or cranes owned by or hired or lent to the Insured 
(b) mechanically propelled vehicles and trailers attached thereto owned by or being driven or used by or on behalf of 

the Insured 
(c) ships boats and aircraft 
(d) the removal or weakening of or interference with support to buildings structures or land 

3. liability for loss of or damage to property caused by the explosion of any boiler vessel pipe or apparatus intended to operate 
under steam pressure or any economiser working in conjunction with such a boiler 

4. liability arising by virtue of an agreement (other than an indemnity given to a Resident Theatre Manager) which would not 
have attached in the absence of such agreement 

5. liability in respect of damage to property (other than the Theatre at which the Production is playing) owned or held in trust 
by or in the custody or control of the Insured or any person in the service of the Insured. 

Section D.-Insurance of 'Money' 
TO indemnify the Insured (subject to any limit of liability expressed in the Schedule) against loss of 'Money' as defined hereunder 
relating to the Production whilst . 

(a) being carried by the Insured's Travelling Manager or his accredited representative when deputising for him and whilst at his 
temporary residence overnight 

(b) at any Theatre at which the Production is appearing or is booked to appear. 
PROVIDED always that whenever 'Money' exceeding a total of £100 is left in an unattended room or office at the Theatre such 
'Money' shall be secured in locked safe and the key removed from such room or office. 

EXCEPTIONS 
This Section of the Policy does not cover: 

1. loss arising from theft fraud or dishonesty on the part of any person in the employ or service of the Insured not discovered 
within 7 working days of the actual occurrence thereof 

2. loss during transit by post when the amount of any packet exceeds £5 unless sent by registered post 
3. loss due to clerical or accounting errors 
4. loss directly occasioned by pressure waves caused by aircraft and other aerial devices travelling at sonic or supersonic speeds. 

DEFINITION 
For the purpose of this section of the Policy 'Money' shall mean cash, bank and currency notes, postal orders, money orders, cheques, 
national insurance stamps, postage, revenue and holiday-with-pay stamps, national savings stamps, national savings certificates and 
luncheon vouchers. 



ENDORSEMENTS WHICH ATTACH TO AND ARE DECLARED TO FORM PART OF 

POLICY NO. 51365199 OF THE 

EAGLE STAR INSURANCE COMPANY LIMITED 

E A G L EST A R G. R 0 U P 

EAGLE STAR INSURANCE COMPANY LIMITED MIDLAND ASSURANCE LIMITED 

IMPORTANT NOTICE TO POLICY HOLDERS 

EMPLOYERS' LIABILITY (COMPULSORY INSU RANCE) ACT 1969 

The above mentioned Act and Regulations commence to operate on the 1st) anuary, 1972. TAe eertifieete 
. . .' . lhe attached endorsement has 

been issued to ensure that the po I icy coveri ng your Emp loyers' Li abi I i ty is an approved pol icy as requi red by the 

Act and the Regulations. Please make certain that the endorsement is attached to your policy which you may be 

required to produce for inspection by an Officer of the Department of Employment. 

-------~-------------------------------------------

Memo 1 

EAGLE STAR GROUP 

EAGLE STAR INSURANCE COMPANY LIMITED MIDLAND ASSURANCE LIMITED 

Endorsement attaching to and forming part of Policy No. 5J.3.~5.J~.9 ... ..... ....... ..... . 

fNr"'"'"'f!I'ff;,...r.~r"!'m~~~~~II'@oIII...e+ ... ~lhe indemnity granted by this policy is deemed to be in accordance 
Insurance of Liability to employees in Great Britain, 

But the Insured shall repay to the Company all sums paid by the Company which the Company would not 

have been Ii abl e to pay but for th e provi s ions of such law. 

GL.IO 1117 I 

Memo 2. 

PERSONAL ACCIDENT (Malicious Attack) INSURANCE EXTENSION 

.~ 
'llS' 

It is agreed that jf any person whilst engaged in the Insured's business (hereinafter called "the Assured") shall sustain accidental bodily 
injury by violent external and visible means arising from malicious attack or assault or attempt thereat by any person stealing or attempt­
ing to steal "Money" or stamped National Insurance Cards insured by this Policy then the Company will reimburse the Insured in 
respect of payment to the Assured or his/her legal personal representative as the case may require of the sum or sums set out in the 
Table of Benefits hereunder: 

TABLE OF BENEFITS 

If accidental bodily injury as defined above shall be the sole and immediate cause of:­
(1) Death within twelve months of the injury 
(2) Total loss by physical separation of a limb or limbs at or above the wrist or ankle and/or the total and irrecoverable loss 

of aU sight of an eye or eyes, within twelve months of the injury .. 
(3) Total inability to attend to any occupation or profession which, 100 weeks after the injury, is proved to the satisfaction 

of the Co~pany to be permanent 

£2,000 

£2,000 

£2,000 
(4) Total inability to attend to the usual occupation or business .. The Assured's normal weekly wage or 

salary not exceeding £20 per week. 

Provided always that:-
(i) The Company shall not be liable under Benefit (4) to pay for a longer period than 100 weeks altogether in respect of anyone 

injury. 
(ii) The Company shall not in respect of the same injury be liable to pay more than one of the Benefits mentioned in the Table of 

Benefits except in the case of Benefit (3) foHowing upon Benefit (4) but in no case shall more than one Benefit be payable in 
respect of the same period of time. 

(iii) No Benefit shaH be payable until the entire amount thereof has been ascertained and agreed. 

It is further agreed that if the Assured as a result of malicious attack or assault or attempt thereat as defined above shaH sustain loss 
of or damage to clothing or personal effects the Company will indemnify the Insured in respect of payment made to the Assured to ~ 
the extent of the loss or damage so sustained but not exceeding in respect of anyone such Assured the sum of £50. .. 

AC.1708 11/70 



THE SCHEDULE Policy No.5l365199 

The Insured: 

Address: 

The Production: 

Agency: 
Planned 

Period of 
Insurance 

Portslade 

"Mahler" 

Theatres 

Productions Ltd. 

Ltd . 
Branch: 

day of January 
day of Narch 

The a tre s ~,fu tua..l 

19 
19 

73 
73 

{

(a) From noon of the 15 th 
to noon of the 12th 

(b) Any subsequent period for which the Company shall have agreed to renew this Policy 

First Premium 

£ 11.90 Renewal Date 

Specification of the Property Insured by Section A of this Policy: 

(a) Scenery, Properties, Wardrobe, Furniture, Baskets, Band Parts, Printed matter, Musical 
Instruments appertaining to the Production and belonging to the Insured or on hire or 
for which the Insured is responsible 

(b) Property used in the Production belonging to Artistes 
(No one article deemed to be of greater value than £50) 

(c) 

TOTAL SUM INSURED 

Description of Employees to whom Section B of this Policy applies: 

(a) All employees engaged in connection with the Production other than employees specified 
in (b) below 

(b) Employees engaged in hazardous acts such as animal turns, acrobatic dancers, flying ballet 
and the like .. 

Sum Insured 

£ 2,000 

£ Nil 

£ 2,000 

Estimated Amount of Wages, 
Salaries and other earnings 

£ 1,000 

£ Nil 

-The indemnity under this Section includes rehearsals and commences on the 15th day of January 19 73 

Limit of Indemnity and Special Provisions under Section C of this Policy: 

Limit of Indemnity .. 

Special } 
Provisions 

Limits of Liability under Section D of this Policy: 

The maximum liability of the Company for anyone loss in respect of: 

(a) the Petty Cash Float 

(b) Money other than the Petty Cash Float 

Policy signed on the 8 th day of Feb mary 19 73 I Examined 

£ 25,000 

£ 25 

£ 200 
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EAGLE STAR 
INSURANCE COMPANY LIMITED 

Head Office 
1 THREADNEEDLE STREET 

LONDON EC2R 8BE 

'THEATRES MUTUAL' 

COMBINED POLICY FOR 

THEATRICAL MANAGEMENTS 

'THEATRES MUTUAL' BRANCH 

79 PALL MALL LONDON SWIY 5HE 

For your own protection you are recommended to read 
your Policy and all its Conditions to ascertain that it is 

made out in accordance with your intentions. 

CONDITIONS 

1. This Policy and the Schedule shall be read together as one contract and any word or expression to which 
a specific meaning has been attached in any part of this Policy or of the Schedule shall bear such specific meaning 
whenever it may appear. 

2. This Policy does not cover any loss damage or liability which is insured by or would but for the existence 
of this Policy be insured by any other Policy or Policies except in respect of any excess beyond the amount paid 
under such other Policy or Policies or which would have been payable thereunder had this insurance not been 
effected. 

3. If at the time of the happening of any loss of or damage to the property insured by any Item of Section A 
of this Policy the Sum Insured by that item be less than the total value of the property to which it applies the 
Insured shall be considered as being his own insurer for the difference and shall bear a ratable share of the loss or 
damage accordingly. 

4. (a) The Insured shall give immediate notice to the Company of any loss damage injury or illness which 
might give rise to a claim under this Policy and also to the Police when there are grounds for suspecting 
that a criminal offence has been committed. The Insured shall as soon as possible thereafter deliver 
to the Company a written statement substantiating the claim and shall supply all information and 
evidence including vouchers and do all such things as may reasonably be required by the Company 
including the making of Statutory Declarations as to the truth of the claim. 

(b) The Insured shall forward to the Company forthwith after receipt thereof every written notice or 
information as to any oral notice of claim and of all proceedings relating to any event which might 
give rise to a claim under Section B or C of this Policy. 

(c) The Insl}fed shall not incur any expense by way of litigation or otherwise or make any payment 
settlement or admission of liability in respect of any matter for which the Company may be liable 
under Section B or C of this Policy without the written authority of the Company who shall be entitled 
in all such matters to use the name of the Insured, including the bringing, defending, enforcing or 
settling of legal proceedings for the benefit of the Company The Insured shall give all information 
and assistance and forward all documents to enable the Company to settle or resist any claim as the 
Company may think fit. 

5. The Company may at any time by the payment to the Insured of the maximum sum payable under Section 
C of this Policy in respect of anyone occurrence, or the balance of such maximum sum should any payments have 
already been made in respect of claims arising out of the same occurrence, or by the payment as aforesaid of the 
balance of the maximum sum payable hereunder in anyone period of Insurance should the same be less than either 
of the aforesaid amounts by reason of any payments made in connection with any previous claims together with the 
amount of the legal costs (if any) incurred by the Company to the date of such payment absolve itself from any 
further liability whatsoever arising out of or in connection with such occurrence. If the sum payable in respect 
of any claim or claims occurring in connection with or arising out of anyone source or original cause exceeds the 
sum payable under this Policy the Insured shall pay the excess, and shall also pay such proportion of the legal 
costs payable to any claimant or claimants and/or incurred in the defence of any claim or claims in respect of such 
occurrence as such excess bears to the total sum payable in respect of such occurrence. 

6. The Insured shall exercise reasonable care that only competent employees are employed and shall take 
all reasonable steps to prevent accidents and to comply with all statutory or other obligations and regulations 
imposed by any authority. 

7. The Company may cancel this Policy by sending seven days notice by Registered Post to the Insured at his 
last known address and in such event the premium shall be adjusted appropriately for the portion of the period 
the Policy has been in force. 

8. The Insured shall give notice to the Company of any alteration whereby the risk of loss damage or liability 
is increased and until the Company be advised of such alteration and shall have expressly agreed in writing to 
accept liability for such altered risk the Company shall not be liable in respect of any loss or damage or liability due 
altogether or in part to any such alteration or circumstance. 

9. The First Premium and all Renewal Premiums that may be accepted hereunder are provisional and subject 
to adjustment. Within one month from the expiry of this Policy or of any renewal thereof the Insured shall furnish 
such particulars and information as the Company may require for the purpose of assessing any premium which 
may be due to or from the Insured. 

10. If any difference shall arise as to the amount to be paid under this Policy (liability being otherwise admitted) 
such difference shall be referred to an arbitrator to be appointed by the parties in accordance with the Statutory 
provisions in that behalf for the time being in force. Where any difference is by this Condition to be referred to 
arbitration the making of an award shall be a condition precedent to any right of action against the Company. 
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D ar Kense _l, 

V1 d k told me hat you w r int restd in 
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Yeurs, 



5 TAMWORTH STREET 

LONDON. S .W.6 

01-385 4003 

27.2.1973 

f1ahler at the. Arts. 

Dear Ken Rusaell, 



KEN RUSSELL PRODUCTIONS LIMITED 

Telephones: 
01-629 5178 
01-629 2441 

Maurice Rawdon Esq. : 
Portslade Productions Ltd 
5 Tamworth Street 
London S.W.6. 

Dear Mr Rowdon, 

23 Ladbroke Square ~ 
London W.11. ~, 

~. 

9th March, 1973 

Thank you for your letter of February 27th. 

I am interested in dOing a Mahler project and would 
like to discuss it with you. As I shall be out of 
England for the next two weeks we shall have to 
postpone a meeting, but I shall contact you upon my 
return. 

Yours sincerely, 

~~ KEN RUSSELL 

Directors: H . K. RUSSELL S. 4. RUSSELL 
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Nottingham Playhouse 

JV/LES 

Maurice Rowdon, 
Portsla~e Productions Ltd., 
5, Tamworth Street, 
LONIIN.S .W. 6. 

Dear Maurice Rawdon, 

Wellington Circus NottinghamNG1 5AF 
Adm,nistration 44361 Box Office 45671 S10 0602 

21sb February 1973 

CHRISTOPHE 

Stuart Burge has asked me to return this to you as 
I am afraid his commitments would not allow him to under­
take anything for at least a year . 

However, many thanks for sending it to him. 

Enc . 

Theatre Director : STUART BURGE 

Yours sincerely, 

J~J j~lc~-
~Jennf Vaulkhard 

Assistant to the Director 

Administrator: GEORGE ROWBOTTOM 



THE ARTS COUNCIL OF GREAT BRITAIN 
105 Piccadilly, London, WIV OAD 

TEL EPHONE : 01-6299495 

SNT/CG 

15th January 1973 

Dear Maurice Rowdon, 

CHAIRMAN: PATRICK GIBSON 

SECRETARY-GENERAL: SIR HUGH WILLATT 

TELEGRAMS: AMEC, LONDON, W., 

A SONG OF THE EARTH has now been read and considered under the New 
Drama Scheme but I regret to say that it has not been recommended 
for a grant. I am returning the copies herewith. 

Yours sincerely, 

Susan Tyler 
Drama Officer 

Maurice Rowdon, Esq., 
Portslade Productions Ltd., 
5 Tamworth St., 
S.W.6. 



WESTMINSTER HOSPITAL 
INCORPORATING 

Westminster Hospital SWl 
Queen Mary's Hospital Roehampton SW15 
S1. John's Hospital SWll 
Westminster Children's Hospital SWl 
Putney Hospital SW15 
The Gordon Hospital SWl 
All Saints' Hospital SEll 

PATRON 
Her Majesty The Queen 

CHAIRMAN 
The Rt Hon Lord Reigate 

HOUSE GOVERNOR AND SECRETARY 
R P MacMahon MA FHA 

CHIEF NURSING OFFICER 

WH .. /28 

Westmoor House SW15 Miss Marjorie W Mudge SRN CMB NA (H) Cert 

Telephone 01-828 9811 Ext 

From WESTMINSTER HOSPITAL DEAN RYLE STREEt, HORSEFERRY ROAD, LONDON, SWl P 2AP 

SVM/BVC 

Portslade Productions, 
c/o Arts Theatre, 
Great Newport Street, 
London, W.l . 

Dear Sirs, 

20th February, 1973. ':~ 

I understand that tickets were made available at the 
weekend, Saturday and Sunday, for performances of 
"Mahler" at The Arts Theatre of the above address. 

May I thank you most sincerely on behalf of the nursing 
staff who were able to take advantage of this kind offer. 

Yours sincerely, 

I! / . 

Sarah V. Minter 
Principal Nursing Officer. 



LANNED 
THEATRE 
TD: 

DIRECTORS 

John H. deLannoy 
Chairman & Managing 

Rory Annesley 

Hon. George Borwick 

John Roberts 

Company registration number 1021021 . 

Your ref: 

Our ref: 

Ports 1ade , roductions Ltd . 
5 Tamworth Street, 
London. S/i W. 6 . 

Account No . A/15 . 59. 

Debtor to Planned Theatre Ltd ., 

To four weeks f ees from 29th January 1973 . 

To entertaining ( John Reed , Tony Horder etc) 
a t dress rehearsal 

To carparking, first night. 

To Cable to PACT in South Africa . 

Total due 

11 ALDWYCH 
LONDON, W.C.2. 

Telephone 01-836 6268/9 

Telegrams LANNOYPLAN 
LONDON, W.C.2. 

16th February 1973 . 

£100 . 00 . 

·80 . 

1.20 . 

2 .2 1 . 

£103.21. 

• 



Dea)!; :,' rry D 1 '11,-

.IenO.los '., eh.qu:.'s Edith. 
t1 ·carthur· s tlr -"ti ... k at tJhJ1t · tl1t1'e. 

e hav.ealcalat · · iihls tJJO th ' 4&yot tDe 
t-1n,. 18 t Sunday , and not openinl night 

on " ,.bruary 14th. . 

Yo : J , · sin.or 17. 



" 

Dear D nnis . ling 'J1 ' 

I enclose a cheque fo.Vlad ck She bal~ 
fi~st ek at th rtw T· eatr 

e have calcul te this i'll -Ii the d8y of 
the get--i,.n. last Sunday t and. not from tb 
opening night on ~ednes .ay , 

Y Uif incGrel,. 



Incorporated in E.ngland 

LONDON MANAGEMENT 
Reg. No . 624293 

(LONDON MANAGEMENT & REPRESENTATION LTDJ 

TELEPHONE:- 01-7344192 

Reg. Office : 235/241 RBGBNT STRBBT, 
LONDON, 

TELEGRAMS & CABLES : 

Mr John Delannoy 
Planned Theatre Limited 
11 Aldwych 
W C 2 

Dear John 

WIA 2JT 

f 

KIT SURREY - MAHLER 

LONOENT, LONOON, W 1 

25th January 1973 

Many thanks for the letter agreement and I now return 
the copy duly signed by Kit Surrey. I look forward to 
receiving a cheque for the first half of the fee which should 
be made payable to London Management . 

Yours sincerely, 

Is 
LIZ KEYS 

DIRECTORS : KENNETH HALL (CHAIRMAN) MICHAEL GRA DE (JOINT MANAG ING) W ILLIAM MARSH (JOINT MANAGING) DENNIS VAN THAL (JOINT MANAGING) 

CYRIL BERLIN . JEAN DIAMOND. ANGELA HEPBURN . LIZ KEYS . BERNARD LEE . NORMAN MURRAY. PAT SHARD. MICHAEL SULLIVAN SEC RETARY ; DOUGLAS ALLEN 

LICE NSED A NNU ALLY B Y THE C ITY O F WESTM INSTER 

/ 



LANNED DIRECTORS 

11 ALDWYCH 

LONDON, W.C.2 ~ 
John H. deLannoy 

Chairman & Managing 

Rory Annesley 
Telephone O~ -836 6268/9 

THEATRE 
TD: 

Hon. George Borwick Telegrams LANNOYPLAN 
John Roberts LONDON. W.C;2. 

l 't s tl ' r 1 -21021( 1 ) 

Your ref: 
Our ref : 

Ml . • L1z Key 8 , 

London Mana nt 
235 aeg At Stre .t 
London WIA 2JT. 

16th January 1973. 
"''''''. . ', , 

D ar .Liz. ~ble~" ,.f~ .. Po~tsll P clue ' ~,n . ~t.d. '" 
of 5. T8IDWOrth Str ;tt London".r S.W,e,6. 

Thi -' .1 . to Gon£1, h .. .... ana , nt wbe~ by you!: ell t Kit ' ',urI' ., 
will 4·' sign t ' bo.v p' oduetl0 f r Port 1 , 0 ' uctlon , 1.tG., 
of .5 :Tamwortb 'tr t t Lond n. S.W6. f r a f ,of £100 00. ( ,' ,one 
htmdr . pound ' ) an expen _ lllvol ved ill ' not mol' than tbr 
J: tum journey. f m Y rk to 1.0 n _ r tart n Kon y 
22nd J llUal'Y 1913 at Church Rou • • Tb . Iton • Lendon. .W.l0. 
, li mu, t b :r dy for th t .. ln and .. fit-up on ,. un y"ll,th 
rebruary1973 t Spm t Tn " Art" Th tr " hallb ·ld· 
in tWo q 1. 'part . , £SO, .. OO'. on' ,'lgnlng of th1,8 'l-.tter "r 8l.lt 
no th balane · on th dat of tb fir: ,t public p l1formanee on 
Wd~ d y ' 14th , ebruarr 1913. 

In 'th YDt 0 th pr.oductlon b in _~ ' n 'f ' rr 
. t~e '.'t~ . :. yout Client sball 'ha~ , ftr ' t r ,' fu _1 

,. We t ' End' , ! 

a'an at" 
. n, f to b negott ,t d • 

. " " . . " ~ 

, . 
w w~11 n ure ' that Oil - 1:'0 'raua ' end printed ' tart 1 unci r ' 
the control ' f t h MaM ' t h: nomaal ' credit ' ,0 tIDed '" 
by Kit Surrey t slw.l.l b 

If the ova c:on.ti~ut , " YOUl" 'wcS.· ~ , taDd~n ' of th p. " eDt 
I' . ehed b tv ft u would you klUdl y lan and ... turn th. ' clo ' 
copy of this lett rto th ' above dclJ:. '. 

Your ' , ine :r ,ly. 

John H. d 'Lannoy. 
For ·ort . lad Produetlon 

Agreed and conf irmed •••• 

I 

i .,.' 



LARRY DALZELL ASSOCIATES LTD. 

14 CLIFFORD STREET 
LONDON. W.l 
PHONE: 01-499 3811 

CABLES : DALMAR LONDON-W 1 

Maurice Rowden, Esq., 
Portslade Productions Ltd., 
5, Tamworth Street, 
London, 
S.W.6. 

Dear Mr. Rowden, 

DIRECTORS 
LARRY DALZELL 

PATRICIA MARMONT 

23rd. January 1973 

I have pleasure in returning herewith EDITH MACARTHUR ' S 
signed contract for "Mahler". I look forward to receiving 
counterpart from you in due course . 

• 

DALZELL 

LICENSED ANNUALLY BY THE CITY OF' WESTMINSTER 



D a1' MJ: Han _. 

Fu:rthe'r to <Ill 'tlphon ', "OonYers ,tten t 0 
d 'Ys ago I hav ' pl U2: 1. ncl. - '1ng OUIt ag:v e­
men'. 

. . , , 

It the e a~ an, ot 71 detia1'l ' abou ' th 
,"duotioBlOU would Ute to, ha ... pl" ', e 40 no,t 
b .it: ' \ to get in touch. witb, _. ' 

you~ ineel1 11'" 





D &1 MI' Dalzell, 

I nela , the count ' :r:pr~t of tb MABLER 
contI at fOil Edith>" , 1gnat:ur 

With b '\sS wi ',he I 
, .. . ', .. ~ . 

Y \11" 





LANNEO 
THEATRE 
TO: 

DIRECTORS 

John H. deLannoy 
Chairman & Managing 

Rory Annesley 

Hon. George Borwick 

John Roberts 

Company registration number 1021021. 

Your ref: 

Our ref: 

Maurice Rowdon,Esq., 
5 Tamworth Street, 
London. S.W.6. 

Dear Maurice, 

11 ALDWYCH 
LONDON, W.C.2. 

Telephone 01-836 6268/9 

Telegrams LANNOYPLAN 
LONDON. W.C.2. 

30th January 1973. 

Enclosed herewith Alan West's accounts for first ·; "rehearsal week 
en~ing 27th January. I am not quite certain of the situation 
over the various contracts and to keep the records straight 
could you let me know whether you have Vladek Sheyba1,Edith 
MacArthur and Katie Coley's signed by them. We are enclosing 
Alan West's contract s:Lgned by him for your file. If you would 
sign the other copy and give it to him. We are also enclosing 
the counterpart of Katie Coley's contract for you to sign and 
give to her when you receive the other half with her signature. 
Also enclosed is a copy signed by Kit Surrey, together with a 
letter from his Agent Liz Keys for your records. I presume 
you have send the first £50 cheque for this, if not would you 
please do so. 

Since I spoke to you this morning on the telephone, I have spoken 
to John Read of Theatre Projects and he is prepared to reduce his 
fee to £125 and will be forwarding a contract for your signature 
in the course of a few days. He has also said they will endeavour 
to keep their electrical hires down to £30. per week, but if it 
is necessary to go any higher he will consult first. 



D ar ' 

~b 

! ,OU.&: an eJ1 ly, 

Mall ' :: C Bo don 



~o I 197~ 

Dar · ohn 

enolo · . a. cbequ for at-mn.· . d I athan 
a advane for the coat es are nir·ng 

The ' rt ar ndin ,OU a It ~ about 
·ladsk . . photogrph stol n fr.'om the· f'oy • 
for the in ut"ano cl 1m. 

Yours eve ' , 

M u i wdo 
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Portslade Productions Ltd. 

Directors : 
MAURICE ROWDON 
NICHOLAS KIMBER 

5 Tamworth Street, London, S.W.6 
01-385 4003 

THE PLA~·- Maurice Rowdon' Ii. play MAHLER is for- two 
characters, the world-famous composer Gustav Mahlar 
(I86a~I9Il) and his wife Alma (I879-I964). It is 
in two acts . The scr~pt switches time and place 
frequently , without an~ halt in the action, and de-­
mands tour de force performances . from the actor and 
actress . 

THE THEATRE : The world premiere of Mf~LER will be at 
the Arts Theatre , Great Newport s treet, near Leicest­
er Square, on February I4 , s t Valentine ' s Day , at 
seven o ' clock. Subsaquent performances will be . 
starting at 8 o'clock ( Saturdays 6.30 p ~m . and 9 p.m.). 
The run will be aofor a minimum period of three weeks , 
and a maximum period of four weeks . 

THE PLAYERS ·- Vladek Sheybal , who plays Gustav, has a 
face known to millions through his films (THE BOYF lEND , 
T -OI'ill I N LOVE, PUPPET ON A CHAIN , THE I NNOCENT BYSTANDER). 
Of Polish origin, he left arsaw twelves years a go a t 
the height of his stage carea~ there (he got the Polish 
equivalent of the Oscar) . He had rave notices for his 
stage performances at the Hampstead Theatre Club" and 
has made something like 50 feature and T~ films in 
this country and the US . 

Edi th ~lacarthur, who plays Alma" has ap'Qear­
ad with every major. s~ottish company, and is familiar" 
to a vast TV. public as Margaret in THE BORDERERS. 
Her West End- appearances include_ THE GAZEBO and- THE 
PRIME OF MISS BRODIE, and for a time she was with the 
Royal Shakespeare Company . Her ' supberh perforamnces 
at Nott ingham Playhouse in THE DOUGLAS CASE , at the 
Glasgow Citizens Theatre in ~HE A~ATOMIST, with Tyrone 
Guthrie dir~cting , and recently at the Welsh National 
Theatre in LONG DAN ' S JOUR~~Y INTO NIGHT will always 
be remembered by those who s aw them. 

THE DlRECTOR-:- Peter \t1 atson began directing six years 
a go at the Yvonne rnaud , Gui~dford . He then became 
associate director at the elsh National Theatre , his 
notable productions there being LONG DAY' S JOURNEY 
I rTTO NIGHT , WOZZECK and Goldoni t s LA LOCANDIERA, both 
the latter in his own translation He has directed 
Schnitzler 's" LIEUTENANT GUSTL in a fringe production 
in London ,. and two new plays by Howards Barker at the. 
Open Space. Theatre ('EDWARD---THE FINAL DAYS' and 



Portslade Productions Ltd. 

Directors : 
MAURICE ROWDON 
NICHOLAS KIMBER 

2. -

5 Tamworth Street, London, S.W.6 
01-38S 4003 

, LPHA ALPHA ' with Miriam Karlin) . His most recent 
show was TO.AJJ OF TOAD HALL at the Jeanetta Cochrane 
Theatre . 

THE C MPOSER ~ Peter Paul Koprowski has composed the 
musical decor for F'AHLER in such a way that it suggests 
:Mahler ' s· themes while _ being new music of to~ay . Peter 
Paul Koprowski left Warsaw- three years with his young 
wife , both of them students , and looked for work in 
London. He is now teaching at Toronto University in 
Canada , and he prepared the decor for this show in one 
of the university workshops. 

THE DESIGNER : Kit Surrey joined the Glasgow Citizens 
Theatre after his training at imbledon . Since then 
he has desi gned many shows at the Welsh rationali 
Theatre , including SHE STOOPS TO CONQPER and OZZECK. 

t the Open Air Theatre in Regent's Park he has de ­
signed MIDSUMMER NIGHT ' S DREA , MUCH ADO .A130UT NOTHING, 
ROMEO ~ D JULIET .and recently LORn BYRON_ His other 
notable sets include MARY ROSE at the Yvonne Arnaud , 
and CA~HERINE HOWARDat the Theatra Royal,~ Y~rk. 



: ':_ ' ~t ,. . '..; ... i;'.' .t.<., .~ 

D :, » lehol, 

.. Wllii ..... ,. 

108.118 V' .-. 

PI Of ooa. ' a we k '-.oao Vi all could l) - Ius'! ting 
. oah ': lng D.» h,,» '. , I "toul)' 11V1,! ~ou PI' en' 

I 11 ' :, W1 h vile 4i.,e.t »' u» , at P ' ,: '" . 



21.1.1973 

D 61 , . 

Ta' ~"ou ' '0): leu , ( t 960/I?) of th 15th. 

I Gael 'c qu t , £202.86 .' ,4 aD adv ,-
1 ing eon t·~tIlC ' wbich I b.aVi C01'l' ·C t " to thl'e we· • 

b ng d liv' r . 



Portslade Productions Ltd. 

Directors: 
MAURICE ROWDON 

NICHOLAS KIMBER 

5 Tamworth Street, London, S.W.6 '" 
01 -385 4003 

COP7 of OUI C ' »':eu1 r to inv, 
, that we "It ott ring 2Q b r ' 

I 1 0 Delos Pb.otGfl' ph at 1Jh ' 1 1 , d and 
1 1 t which will g ve 10\1 t of tb :relevan' 

in 011 ation. A, you prob })ly knowf Vl d k ,Sh7-
bals t ,08 i imo ,n to 11110n tbrough his film t 
and. tb.1 will no doubt ' b an add a ttJ'aet on. 

,pinS to h a~ from you 

You» iac r 1 

u~ic RowdoD 
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Ill' w~ th t ' oopi 
Oomp t • the fir' t night 3-Dg 
to 30U s ' . r .t 1 I ho 11 soe 'ell 
. · til lOU bi" play 0 . not alw ' l's 

t hom on t .. t · .ding 
it i undertood. 'betw en us' that n ithr' 
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D r BU1" 

Thank you, fOl: s' nd1~s m th. O' P"1 of our 
agr ment for P t , r Wet on, and I enclos,' a 
eb que fo}! &75 , th fio t halt o~o\tJl' payn' 
of tb f e of £150. 

I 
'.... .~ 

t' 
I 

YO\l~ " sine ell 

Mauri Ro , "on 



PROVINCIAL CONTRACT Not ne~essarily applicable to Road Shows 

APPROVED AS FRO.!l 9th .!IA.I'. 1 ... 

Esher StaDdard CODtr"~t 
. ' lor No.1 Tours or No.1 Seo.sons 

AT PROVINCUL Al¥D LONDON 81JBtJBBAN TBEA.TBBS 

A8 APPROVED BY THE PROVINCUL TBEA.TBE COIJNVIL 

Agree ... ent made thj., ...... S.ix.teenth .................... day of .... Januar:y. ............. .. 
19.7.3. ... , between .:r.Qx:t.$.la9.~ . .. P.r.Q.Q.:u.~:t;J.Q:u::i ... L.t.c;1. ............... of ~ .. :rR.I].).w.Q.x.t.h ... St .•. London. SW6 • 

·Delete as 
necessary. 

PERIOD OF 
ENGAGEMENT 

(hereinafter called "the Manager") of the one part and Al.an .. We.st. ........................... ..... .. 
......................... .. .. ........................... . ... of 2Q .. Rathe.s.ay. .. Av:ellUe.,.Ricbmond.,.Sut:r.ey • 
(hereinafter called "the Artist") of the other part. 

The regulations set out in the Schedules 1 and 2 hereto are a part hereof as though set forth on 
this page and shall be binding on the parties hereto. 

. 1. The Manager hereby engages the Artist to;-
(a) Pel'feFm the paz t of ........................................................................................ .. 

in ........................ MAHLER ............. .................. .. .. ....................................... . 
Lh) Perform iU~e-Amst--may..b~UOl'! ·in-... .........................................•. 

* (.Restde~y)-6rilNUCh othe! plar~ tlI'E! Manage:r may Hbfuimtte. 
~a~ par the-M·anager-marreqtri.re. 
~eFioo fior sf ........................... .. .................................................. .. 
~ Jlndet:-stud~re 'f' t-he- Maeager:'" 
(fl Undertake the hUffI:MJ6P~iYag~Manager/~* for the tour or/season at* .. Ar.ts ... Theatre 

I..ondon ................. . 
2. The engagement Shall commence on the date of the first rehearsal. 

The engagement shall be:-
• Three of these 
lines MUST be 
deleted and 
initialled by both 

{ 
• (a) Once Nightly . 
* (wit) TWit@' Nlgbtty. 
* , 8 ~ GAee 8P IF wiee- NightlY'- ~ton-ofo-tlte"'MmagCi. 

l '" (d) l:loIIdce ]Jail~the-eas~ie::t'=".=lRR,~"..sw:idrliel"1nmt""":"'Rft~"..vVlQl11e""St=loml ...... eSi1hl"f'c~u:S1ses~. 
parties. 3. The engagement shall be:-

*(a) the period of rehearsal and for the duration of the tour and/or season. The Man-
"'Three of these 
sub-clausesMUST 
be deleted and 
Initialled by both 

. age all give the Artist as long notice as possible of the termination of the tou 
and/ or on. provided that the Manager guarantees to the Artist that if the a-
ger produce he play for which the Artist is hereby engaged the Mana 11 pay 
the Artist twoe , s' salary hereunder notwithstanding that the play . not run for 
all of such two weeks. . parties. 

CONVERSION 
TO DURATION 
OF TOUR OR 
SEASON 

SALARY 

UNDERSTUDY 
PAYMENTS 

Complete when 
appUcable 

TRANSPORT 
Blank spaces 
must be 
HUed In 

SUB-LETTING 

ARBITRATION 

L 

4. 

*(bl For the period of reh~ and thereafter until the engage . shall be terminated 
by either party giving to the ot,ber two weeks' notice in w . ng at any time after the 
first performance. such notic~ expire after the performance on Saturday. 
except ln the event of the terminab of the to r season when such notice may 
expire on any day of the week. . 

* (c) For the period of rehearsal and thereaft til the engagement ShaTI be terminated 
by either party giving to rthe other two . eks' no " e in writing at any time ' after the 
first performance. such notice to pire after ili ast performance on Saturday, 
except in the event of the term', ion of the tour or son when such notice may 
expire on any day of the we pro vided that the MaIIlager be entitled, not later 
than the thirteenth day er the first performance of the Art in the production by 
notice in writing to nvert such engagement into an engagem for the duration 
of the tour or se on under Clause 3(a) hereof, but so that the engage nt shall be for 
not less tha e period of rehearsal and two weeks from the date up which such 
notice 0 onversion is given. Any notice given by the Artist sbtall have no ct if the 
Ma er converts the agreement into an · engagement for the tour or se n in 

ordance with this Clause. 
*(d) For the period of rehearsal and thereafter for a definite period of .. 3 ..... consecutive 

weeks. . 
Provided that when the Artist is englaged under (a) above or his engagement is 

converted under (c) above, the engagement may be terminated at or after the expiry of 
one year from the date of the first performance by either party giving to the other not 
less than four weeks' prior notice in writing, such notice to expire after the last perform:ance 
on a Saturday. ' 1 I. ti' h 7. 3 

(a) The tour or season shall commence on the ..... :T .. day of..+.~.lr-!h:u.ax:y.19 .. or on some 
day not more than two weeks before or one week after that date at the discretion of 
the Manager. 

(b) The period of rehearsal shall commence on a day to be appointed by the Manager not 
being more than .... 4- ..... weeks prior to the commencement of the tour or season. 

5. The Manager shall pay to the Artist :-
(a) During the period of rehearsal such sums as the Artist shall be entitled to in 

6. 

accordance with the provisions of Schedule I hereto. • 
(b) From the commencement of the tour or season the sum of.£.30 ... 'thl.x:t~ .. p.Qunds) 

for every week as defined in the said regulations. and such sums as are therein 
mentioned for any 'additional performance. 

(a) A Chorister engaged as first unde rstudy to an artist engaged other than under Clause 
1(d). He) or 1(f) above shall be paid by the Manager a minimum of £2 per week in 
addition to the salary stated in Clause 5 hereof So long as the Chorister continues to 
understudy; such additional salary may include the understudying of any number of 
parts. When the Chorister is notified by the Manager that he or she is no longer 
required to understudy, the payment of £2 per week shall cease at the end of the 
week during which notification is given. Second and subsequent understudies shall 
receive a minimum payment of £1 per week under the same conditions. 

(b) If a Chorister engaged as an understudy to an artist in a leading role (as disclosed by 
the Billing) performs the part which the Chorister is understudying then the Chorister 
shall receive not less than £2 per performance in addition to t~e salary stated in 
Clause 5 hereof, provided that if more than one understudy appears in respect of the 
same part, the said additional payment of £2 shall be divided equally amongst the 
understudies who appear. 

(c) If a Chorister engaged as an understudy to an artist engaged other than under Clause 
led). lee) or 1(f) aoove. not being an artist in a leading role, performs the part which 
the Chorister is understudying. then the Chorister shall receive not less than lOs. per 

~ performance in addition to the salary staten 1n Clause 5 hereof. 
(d) Notwithstanding anything to the contrary in this Agreement, payment for understudy 

duties shall not commence before the first week of the production. 
(e) Subject to no understudy payment under this Clause being pay.able to the ChoI"ister 

prior to the first performance of the play. a Chorister's engagement as understudy 
shall commence from the time when the Chorister is directed by the Managem~nt to 
learn the part and shall in the first instance be for a period of six weeks and if the 
engagement as understudy continues there'after it shall continue for 'the remainder 
of his engagement. 

(f) Where an understudy attends rehearsal primarily as a "stand-in" for a principal, the 
Manager shall pay the actual expenses reasonably incurred in consequence of such 
attendance (e.g. cost of fares and lunch). . 

"I. In accordance with Paragraph C (3) of Schedule 1 hereof and subject to Clause 2 the Artist 
agrees to give .................. performances weekly once-nightly or .. ................ performances twice-nightly; 
as the case may be, for the salary stated in Clause 5 (b) hereof, such salary being more than £50 
per week. 

S. The Manager shall provide the Artist's transport from ....... . ... ............. and . from place to 
place, where the play is produced during the engagement, including cost of steamship berths on sea 
journeys at night exceeding four hours. also incidental transport whilst crossing London and other 
Centres and to ........................ at the termination of the engagement. The Manager shall not be 
liable for any railway fares through the termination of the engagement by the Artist. The Artist shall 
in all cases travel by the train or conveyance appointed by the Manager and in the compartment 
assigned to him when a coach is reserved. . .The Artist shall not travel by any other way or means 
except by permission of the Manager. 

9. The Manager shall have the right to assign or sub-let the services of the Artist to any 
responsible Manager or Managers for such period and on such terms as are not inconsistent with' the 

. provisions of this Agreement, but the Manager shall still be responsible for the salary payable to the 
Artist under the terms of this Agreement. 

In the case of a Variety Artist the Manager shall not sub-let his services for a Variety Bill at a less 
salary than the Artist usually receives for his performance as a Variety Act without the express consent 
in writing of the Artist. Such consent shall not be unreasonably withheld. arid the Artist shall receive 
any extra payment for such variety engagement, if any, beyond the salary named herein. 

10. Any dispute and questions whatsoever which shall arise between the parties hereto or their 
respective representatives touching this Agreement or the construction or applieation of any clause or 
thing herein contained in any way relating to this Agreement or the affairs dealt with herein or heTa­
under or the rights. duties or liabilities of the pa'l"ties to this Agreement shan if the parties are unable 
to agree be referred to the Provincial Theatre Council for consideration and -recommendation. If 
e~her Party shall be unwilling to accept such recommendation the question shali be referred to 
two Arbitmtors, one to be appointed by each party in accordance with and subject to the provisions of ' 
the Arbitration Act. IP50. or any statutory modltlcation thereof for the time being in force. One 
Arbitrator shall be nominated by a recognised eatrical managerial association and the other Arbi-
trator (to be appointed by the Artist) shall nominated by 'sh Actors' Equity Association 
or the Variety Artistes' Federation. Provided Is clause s n any way affect or restrict 
the right of either party to this Agreement to ap 0 the Courts for ~njunctIOD' 

AS WITNESS th~"~'~~~~"~'~'~~'~~"6 .. ~. d.~ ....... ~'~"I"::" .. ~ ....... ~~ .. IUU_ 

.. · ...... ······· .. · .. 1 ... vt~e'tN .. ··2 . ':f)..~ . .•... -. ...................... TI8'I' 
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REHEARSAL 
PAYMENTS 

REHEARSAL 
AFTER 
PRODUCTION 

SALARIES 

EXCLUSIVE 
SERVICES 

PHOTOGRAPH 
CALLS 

IIAGGAGE 

RESIDENCE 

DRESSING­
ROOMS 

ILLNESS 

COSTUMES 

RBfil1JLATIONS APPLI"ABLB TO THIS "ONTBAVT 

A. (1) Except as provided in sub-paragraph (2) hereof, the Manager shall pay to the Artist 
whose salary under this Agreement does not exceed £50 per week, and who is not in receipt of a salary 
froIQ any other engagement, the sum of £ 7 per week for the first three weeks of rehearsal and 
thereafter half the we'ekly salary ' mentioned in Clause 5 (b)' 

(2) Where rehearsals are held in the normal place of residence of the Artist the rehearsal 
salary payable under sub-paragraph (1) hereof shall be £6 instead of £7. Rehearsals held in London 
will be deemed to be held in ' the normal place of residence of Artists . normally residing In the London 
Postal District. . 

(3) The week shall consist of six diays exclu,ding .Sund·ays, except that the last Sunday of the 
rehearsal period shall be included in the last week. The Artist shall be paid £ 1 3s. 4d. per day for 
any other Sunday -rehearsal. The working week (including costume fittings) shall consist of 48 hours 
except the last week which shall consist of 55 hours. Overtime shall be paid for at the rate of 2s. for 
each hour or part of -an hour. A 'broken week at the beginning or end of the rehearsal period shall 
be paid for at the rate of £ 1 3s. 4d. per day (or at the rate of £ 1 if rehearsal payment is under 
sub-pare. (2) hereof). In ,addition, one dress rehearsal shall be given free. The period of rehearsal 
shall be deemed to begin from the date on which the Artist is first called. and attends. 

(4) If -any rehearsal is extended beyond the hour of midnight the Mana·ger shall pay any 
reasonable expenses which the Artist . shall incur in providing proper means of transport for the 
return of the Artist to tbe Artist's home. 

(5) During a period of suspension the Artist may only be called to rehearse by agreement 
and, if so oalled, minimum payments for such rehearsals shall be in accordance with Paragraph 
A (1) or A (2) hereof. 

(6) If the Manager calls the artists to rehearse on a Sunday aay stage management staft' called 
by the Manager in such a case shall be paid one-sixth of the weekly salary in respect of any such Sun-
day ~ehearsa1. , _ _ 

B. (1) After the first performance, rehearsals shan normally be limited to 36 hours in each period 
of four weeks (or 48 hours in each period of 4 weeks in the case of understudy reheaTsals). 

(2) Except when additional hours have been required in consequence of an emergency cast 
replacement, any additional hours shall be paid for at the rates set out in A (3) above. 

(3) The provisions relating to rehearsal on Sundays during the period of rehearsal shall apply 
also after production save that artists in receipt of salaries of £50 per week or less shall be paid £2 6s. 8d. 
per day for each such Sunday rehearsal after production. 

(4) Subject to (1), (2) and (3) above, the Artist shall attend all rehearsals after production 
without payment. 

(5) Rehearsals shall normally end nat less tban one and a half hours before curtain·up, or a 
call by tlie management for .. limbering-up." . 

(6) A period of 'at least eleven bours shall ela·pse after the conclusion of eaC'll day's work or 
curtain-down during which the Artist may not be called. 

C. (1) Subject always to Paras. C (4), K (1), K (4), M and N hereof, the minimum weekly salary 
during the tour or season tshall be:-

(a) In the case of a Chorister and of not more than one ASM · engaged solely as such 
under the direction of a Stage Manager, £15. 

(h) In the .case of a Stage Manager, £25, and 
(c) In all other cases, £17. 

(2) The weekly salary shall cover 8 performances in the case of once-nightly performances 
and 12 performances in the case of twice-nightly. Any extra performance shall be paid for at the rate 
of one-eighth of the weekly salary for each extra once-nightly performance and one-twelfth for each 
extra twice-nightly performance. 

(3) An Artist receiving a salary of more than £50 per week may contract for the number of 
performances stated in Clause 7 hereof at an inclusive weekly salary provided always that if 
fewer performances than the number contracted for are played no deduction shan be made except 
as provided in Paragraph C (4), K (1) or M and N hereof. Performances required in addition to those 
contracted for shall be paid pro rata. 

(4) A broken week at the commencement or termination of the tour or. season or by reason of 
the suspension of any performance or performances or the closing of the theatre in accordance with the 
conditions of this agreement shall be paid for at the rate of one-eighth of the weekly salary per perform· 
ance once-nightly and one-twelfth of the weekly salary per performance twice-nightly, except in the 
case of Artists on salaries of £50 per week or less in whose case payment shall be 'at the daily rate of 
one-sixth of the weekly salary. 

D. If a play is broadcast in whole or part the Artist employed in the broadcast shall receive such 
additional sum as may be -agreed between the B.B.C., the Theatres' National Committee and either 
British Actors' Equity Association or the Variety Artistes' Federation but this clause shall apply only 
to sound broadcasts from the theatre during a normal performance. 

E. The Artist is engaged exclusively by the Manager and during the continuance of this engage­
ment including Sundays shall not perform or otherwise exercise his or her talent for his or her benefit, 
or for tbe benefit of auy other Company, institution, person or persons, without the prior written 
permission of the Manager. 

F. (1) During the period of rehearsal attendance for photogl18ph calls shall be deemed to be 
attendance for rehearsals. 

(2) Afte·r production the Artist shall attend one photograph call as required by the Manager 
for a period not exceeding four hours without payment. 

(3) The Manager shall use 'his best ende-avours to ensure thoat photographs of the Artist taken 
in accordance with the provisions of this paragraph shall not be published for uy purpose other than 
publicity for or advertisement of the play. 

G. The Artist shall be allowed to have conveyed at the expense a'nd cost of the Manager on trains, 
boats and other means of conveyance to and from the theatre and also to keep at the thea·tre subject 
to permission of the Resident Manager, but at all times at the risk of the Artist, one travelling basket 
or trunk not exceeding One Hundred Pounds in weight, but the Artist shall pay all expenses be­
tween stations and places of Artist's residence. The Artist shall be deemed to consent to the signing 
of any consignment note by the Manager, whether ·at "owner's risk" or ortherwi-se for the purpose of 
such transport and to be a party othereto. 

H. The Artist shall not without the written consent of the Manager reside more than four miles 
from the theatre in which he is appearing, but this provision shall not apply in the case of a theatre 
within the London Postal District. 

. J. The Artist shall accept and occupy the Dressing-room accommodation assigned to him or her by 
the Manager or his representative. 

K. (1) No salary sh'all be paid for any days or nights on which the Artist does not perfonn by 
reason of illness or of his own neglect or default, . and there shaH be deducted for each non-perform­
ance from the weekly salary specified in this contract ·a sum pro rata to the number of performances to 
be played during the week. 

(2) Absence from any rehe-arsal or performance or Part thereof from any cause other than 
illness or accident shall entitle the Manager at his option to terminate the engagement forthwith, or at 
once to report the matter to the Provincial Theatre Coundl who may direct suob penalty as they think 
fit, and the Manager and Artist shall abide by their decision. 

(3) An Artist alleging incapacity through illness as the cause of absence from a perfonnance 
or rehearsal of the play shall forthwitb furnish the Manager with a certiflclrle of·a fully qualifled medical 
practitioner, statf.ng the f·act of such incapacity and the nature of the illness. In the event of failure 
to produce such certificate the Mmager may take aotion under Par.agraph (2) hereof. The Artist 
Shall ' if required by the Man·ager submit to eHmination by a qualified medical practitioner nominated 
by the :Manager. 

(4) In the case of an Artist whose salary is £50 per week or less, half-salary shall be paid 
for any performance in which the Artist does not perform by reason of illness provided that the 
Manager is not put' to the expense of engaging another Artist to take the place of the incapacitated 
Artist. The Manager shall not be obliged to maintain such payment ·for longer than two consecutive 
weeks at the end of which time, if the Artist is still unable to perform, the Manager may terminate the 
engagement without further liability. 

(5) In the case of .an Artist whose salary exceeds £50 per week, notwithstanding the produc­
tion of any such medical certiticateas hereinbefore provided the Manager shall be entitled forthwith 
to terminate . the engagement on account of illness if the Artist shall, by reason thereof, bave been 
absent from performances on any six days or from 12 performances, within a period of three consecu­
tive weeks. or from rehearsals prior to production for three days. 

(6) The word" illness" shall tncludeany bodily or mental infirmity. 

L. (1) Except as provided in sub-paragra'ph (2), Ute Manager shall provide all character and special 
costumes and wigs. Artists may be required to provide modern costume such as could ordiDarlly 
be used by them in their private capacity, subject 'to the following:- , 

No male Artist may be required to provide in all more than four suits Dor any female Ar¢ist 
more than four dresses. . 
Artists whose salaries are £50 per week or less may not be required to provIde, In the case 
of ma'le Artists, more than one lounge suit and one eveping suit; and in the case of female 
Artists, more than one day dress and one evening dress. 
Hosiery' and footwear (except for character and special costumes) end under-garments and 
linen may be required to be provided by Artists other than choristers but choristers may be 
required to provide underwear only. 



AMENDMENTS TO ESHER STANDARJ) CONTRACT FOR NO. 1 TOURS OR NO.1 SEASONS 

OPERATIVE FROM\ 23rd NOVEMBER 1970 

Clause 5(c) 
Insert a new sub-Clause reading:-

"5(c) (i) the sum of £ 
(ii) the sum of £ 

or season". 

per week for the first weeks of the tour or season 
per week for the and each subsequent week of the to~ 

Insert a marginal note against this sub-Clause reading:-

"Sub-Clause (c) may be used instead of sub-Clause (b) where the salary under (ii ) 
thereof exceeds £50 (up to 31,12.70) or £100 (from 1.1~11) provided also that in thi0 
latter case the engagement is for at least 4 performance ",eeks. The number of weel~s 
to insert in sub-Clause (c)(i) is the number of rehearsal WTeeks and the weekly salary 
to insert is the performance salary less the weekly rehearsal salary. The salary t ( 1 

inser~ in sub-Clause (c)(ii) is the full salary for subsequent weeks". 

Schedu.le 1, Pa~9-ph A(l) 
Delete in toto and substitute the following:-

"A(l) The Manager shall pay to the Artist for each week of rehearsals the salary 
prescribed in Paragraph A(2) hereof" .. 

. §g.!ledu l~ I, ParagTa ph A (2) ' 
De18te in toto and substitute the following:-

"A(2) The salary payable to the Artist for each of the first 2 weeks and for t he 
thir d and each subsequent week respectively"uf rehearsals is set out in the tabl e beJ :)"l ~ 

Period d~ring which Wee~Rehearsal Salary 
rehearsals take 1st 2 weeks rehearsals 3rd and subsequent weeks 
~~~ge rehea.rsa1s 

Experiene ed" . I n e:::: v:': ':: :: : ': : ~, ';ed Experienc ed Inexperienced 
Artists Ar-'cists Artists Artis~..;...s __ _ 

23 ~ 11 . 10 to 301.11 
4~ 1.71 to 407.11 
5c 7071 to 28.11.71 

29 ~ 11c71 and thereafter 

Provided that: 

£12 
£14 
£16 
£18 

£12 
£14 
£16 
£18 

£14 
£16 
£18 
£18 

£14 
£16 
£17 
£18 

(i) The Manager shall be entitled to deduct one-sixth of the Artist's rehca .. l:\3al. 
salary for each day in respect of which the Artist is not available for rehea~sal 
hy reason of another engagement for which the Manager has given permission 
pursuant to Parag£aph E hereof. 

(ii) For the purpose of this Agreement the expression "Experienced Artists!! sha=i.J. 
msan Artists wi th such professional qualifications as woul :l. 
en-ci tIe them to obtain Full Membership of Equity and the expression "Inexperis~lGed 
A:;:-tists" shall mean all other Artists~1t 

Schedule 1.1. Pa.ragraph A(3), Lines 2 & 6 
])3Iet ,8 "£1 ,, 3s.4d." where such figures occur (twice) and substitute therofor the word~ 
"one-·sixth of the weekly salary prescribed in Paragraph A(2) hereof" 0 

_~~hed.!~l~ L_Paragr§12.h A(21 Lines 6 & 7 
De1e-te lI~or at the rate of £1 if rehearsal payment is under sub-para. (2) hereof)" c 

Sched1.11~e 1, ParagTa ph B Lit, ~ine 2 
DeletE: "£2 ~ 6s 0 8d." and substitute therefor the words "one-third of the weekly s9.1ar;~ · · 
pr e:lcribed in ParagTaph A(2) hereof" • 

.§Qhed.l;Q.e ~aragr~h C u1 
Delete sub-Paragraphs~a), (b) and (c) in t ot !'" and substitute therefor the follow5.r.g ; 
"~_n the case of a Stage Manager, £25, and in all other cases, £18". 

Schedule_b.J.'ar agraph N(l) (Ql(i) , Line 8 
Delete "£8.l0s.0d. 1t and substitute "£9." 



Provided th at the Manager shall not omit the Artist from more than 12 performances as aforesaid without first reporting his reasons therefor 

to the .. .... .. ...... .. .... ... .... .... ... .... * Theatre Council which shall meet within 72 hours after receipt of such report. 

i< Insert 'London' or 'Provincial' as appropriate. 



(2) An Artist engaged specifically as .. a speciality It may be required to supply andmalntain 
his own costume to the approval of the Manager. Variety Artists shall supply their own wardrobe for 
their individual acts, subject to the approval of the Manager, and may be required to provide modern 
costume, but all speciial wardrobe required for character parts used in the production shall be 
provided by the Manager. 

(3) The Manager shall provide that all clothes and costumes are kept in a reasonable state 
of cleanliness and repair and the Artist sh·aU take proper care of costumes provided by the Manager. 

(4) Dressers may be employed at the option of the Manager and at his expense. But an 
Artist whose salary exceeds £ 50 per week may be required to pay for his own Dresser if in the 
opinion of the Manager the Artist's part does not make the provision of a Dresser neeessary. 

M. (1) No salary shall be payable for any performance or performances upon which the engage­
ment shall be suspended by reason of its being Christmas Day or Good Friday, or by reason of royal 
demise, national mourning, war, fire, strike or lockouts, loss of or damage to scenery, costumes or 
properties, order of any licensing or public authority having jurisdiction or for any cause beyond the 
control of the Manager including circumstances in which notification of closure of 'a theatre where 
the production has been booked is received by the Manager within eight weeks prior to the date of 
presentation of the production at that theatre. 

(2) In the event of an engagement booked on the tour being cancelled by reason of the absence 
due to accident, illness or conduct constituting a breach of contract of an Artist named in the Contract 
with the theatre, ·the Manager shall be at liberty to postpone or suspend performances for a period 
of not more than two weeks, always provided that the tour is continued thereafter, or to cancel the tour 
without liability to any Artist in the Company other than for such sums as may be due up to the time of 
such postponement, suspension or cancellation. 

N. (1) The Manager shall be entitled to suspend the engagement in respect of weeks out subject 
to the following conditions as to the payment of salary:-

(a) Payment of salary shall not be suspended during the guaranteed period in the case 
of an Artist engaged under Clause 3 (d) hereof. 

(b) Payment of salary shall not be suspended in respect of any week after the Manager 
or Artist has given notice to terminate the engagement in accordance with the 
provisions of Clause 3 (b) or 3 (c). 

(c) (i) In the case of an Artist whose salary is £50 per week or less payment of salary 
s'hall not be suspended under this paragraph in respect of more than one week 
in ten, and at the end of ' each period of 30 weeks or in the last week of the 
engagement (whichever is the shorter period) the Manager shall pay to the 
Artist the sum, if any, necessary to make up the Artist's salary accordingly. In 
addition to making available to such an Artist at the Manager's expense a ticket 
to the place where the play is next to be produced, the Manager shall also pay 
to the Artist the sum of £8 lOs. Od. in respect of any such week during which 
the engagement is suspended under this paragraph. 

(il) In the case of an Artist whose salary is more than £50 per week payment of salary 
shall not be suspended under this paragraph in respect of more than one week 
in five and at the end of each period of twenty-five weeks or in the last week 
of the engagement (whichever is the shorter period) the Manager shall pay to 
the Artist the sum, if any, necessary to make up the Artist's salary accordingly. 

(2) The Manager shall give the Artist as long notice as possible of any week out. 

O. (1) An Artist whose salary does not ex·ceed £100 a week, and who has rehearsed or performed 
for a period of not less than 26 weeks, shall be entitled to one day of holiday in respect of each 
completed period of four weeks of the engagement; the periods referred to in this sub"paragraph shall 
be calculated from the beginning of the Artist's rehearsal period, but shall exclude any period of 
suspension unders Paragraphs N or M . 

. (2) Any holiday to which the Artist is entitled shall be taken at such time as the Manager 
shall in his discretion decide. 

(3) Where the Artist is entitled to a holiday, but the holiday has not begun before the end 
of the engagement, the Manager shall pay to the Artist salary in lieu at the rate provided in sub­
paragraph (4) below. 

(4) Payment during periods of holiday or in accordance with sub-paragraph (3) above shall 
be at the rate of one-sixth of the weekly salary or £8 6s. 8d., whichever is the lesser, for each day. 

P. If for any reason the Manager shall except as provided in Paragraphs M and N fail to produce 
or present the play or plays for which the Artist is hereby engaged the Manager shall pay to the Artist 
in satisfaction of 'all cl'aims a sum of money equivalent to two weeks' salary, except in the case of an 
Artist engaged under Clause 3 (d) hereof. 

Q. If the Manager, having terminated the tour or season in accordance with the terms and con­
ditions of this Agreement, shall recommence the tour or season within three weeks of the aforesaid 
termination and does not engage the Artist for such tour or season on the same terms and conditions as 
those embodied in this Agreement, and if the Artist shall feel aggrieved on the grounds that such 
recommenceinentdoes not constitute a new tour or season, he may, within three weeks of such recom­
mencement, submit the matter to his Association, who may if they think fit refer the matter to the Pro­
vincial Theatre Council for the consideration and decision of the Council and both parties hereby agree 
to accept and abide by the decision of the Council. 

R. (1) The Artist shall before the first performance in each town enter in the Stage-doorkeeper's 
book the Artist's address and shall immediately notify any change thereof. 

(2) All notices referring to the tour or season in general shall be placed on the Stage-door 
notice board and the placing of such notices on the said board shall be deemed to be valid notice to 
every member of the Company. All other notices or communications shall be in writing and addressed 
to the Manager at the office of the Manager or to the Artist at any theatre or place where the Company 
may be rehearsing or performing or to the address of the Artist entered in the Stage' doorkeeper's book 
or to the address of the Artist stated herein as appropriate. 

(3) All parts written or printed are the property of the Manager and shall not be parted with 
by the Artist ·and shall be returned to the Manager whenever notice to that effect is given. In the 
event of an Artist losing a part or parts the Artist shall be responsible for payment to the Manager of 
the cost of replacing all the part or parts lost and the Manager shall be entitled to deduct the cost from 
any salary payable to the Artist. . 

(4) The Artist shall comply with the rules of any theatre at which the Company may be re­
hearsing or performing and with '811 the rules made by the Manager in so far as such last mentioned 
rules do not conflict with the terms of this Agreement. 

(5) Conduct on the part of the Artist liable to bring the Company into disrepute shall be 
sufficient to justify immediate cancellation of this Contract without any liability to the Manager. Any 
charge of intemperance shall be made at the time of the offence and the Artist shall have the right 
to call in and be examined by a medical practitioner at his own expense. 

(6) The Artist shall perform the services required of the Artist unde~ this Agreement in a 
diligent and painstaking manner and shall play the part as directed by the Producer ·and desired by tthe 
Manager and shall not insert or omit any words or business in the Artist's part not approved by the 
Manager. 

(7) Subject to any special stipulation agreed in accordance ,with Schedule 2 1 (b), the Manager 
shall have the sole right to determine the inclusion and/ or the position of the Artist's name and 
the size and nature of the type on all bills, programmes and advertisements. 

(8) The Manager may without assigning any reason at any time and whether tthe name of the 
! d \ .. be advertised or not omit the Artist from any performance or from any number of performances in 
1 "i ;l case the Artist shall notwithstanding such omission continue to be paid salary in respect of 
II,: rerformances as shall take place and in consideration of such payment all obligations on the 

:f,(':er to adyertisefue Ariist or to 'allow the Artist to perform whether expressed or implied and 
'\'" ~>.er arising out of this Agreement or otherwise shall cease. 

(9) The Artist shall not introduce into his perfol'IIlance any material not previously approved 
by the Manager, and where any additional material is introduced with the Manager's consent the Artist 
warrants that he has the right to use such material and is not infringing any copyright. The Artist 
agrees to indemnify the Manager against any claim made in the event of such infringement. When any 
such material is the property of the Artist it shall remain so. No songs, gags, sketches and other 
material or any paM thereof (excepting the Artist's own speciality items) used in the production or 
entertainment in which the Artist is e~gaged shall be used by the Artist in any other entertainment. 
The Al"tist shall not perform any unllcensed stage play or sketch or introduce into his performance 
any words not in the licensed script, and in the event of infringement or breach hereof shall be 
liable for and on demand pay the amount of all damages, penalties and costs Incurred by the Manager. 

(10) The Al"tist declares that at the time of. signing this Contract he is under no engagement 
to any other person, firm or company that can preclude him from fulfilling this Contract. . 

(11) ThIs Contract is subject to written ccm1irmatlon by the Manager within ten days 'from 
the receipt of the contract signed by the Artist and.if not so confirmed by the Manager It shall be 
deemed to be null and void and no lIablllty whatever shall attach to either the Manager or the Artist 
If the Artist does not return the contraet signed within ten days of receipt, no lIabfUty shall attach 
to the .Manager or to the Artist. If. however, the Artist is called to rehearse and rehearses. the contract 
shall be deemed to have been confirmed by both parties. . 

(12) The Artist shall not make any public press announcement regarding this engagement or 
any incident arising therefrom without the written permission of the Management, nor employ or permit 
any press agent to do so. 

. (1.S) On the reguest of the Manager the Artist shall supply a reasonable number of photo-
graphs, SUItable for outSIde display, which shall be returned to the Artist in as good a condition as 
possible at the end of the engagement. 

(14) ~ co~plete set of bandparts for his own speciality shall be provided by the Artist. 
Should the ArtIst fall to do so the Manager will supply the bandparts and charge the cost to the Artist. 

(15) Where the provisions of Schedule 1 of this Agreement apply to individual Artists above or 
below certain speeified salaries such salary figures shall be multiplied by the number of persons In any 
Variety Act in order to determine the application of such provisions to such an Act and to the Artists 
engaged therein. . 

(16) This Contract does not apply to supers. 
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. 
" .,. 1. Tho printed clauses and conditions 

contained in this contract shall be 
obligatory and shall not be altered or 
omitted and no addition shall be made 
except to provide for:-

(a) The name of Artist, place and 
nature of performance. 

(b) Special stipulations relating to 
the Artist's position in Bills and 
Advertisements. 

(c) Special stipulations due to the 
exceptional reqUirements of particular 
engagements or to other exceptional 
circumstances. 

(d) Special stipulations for condi­
tional cancellations or postponements 
of contracts. 

2. If complaint is made to the Council 
'by an AsS'ociated Body representing 
Provincial Theatre Managers or by an 
Associated Bodv representing Artists 
that the Rules for the time being in force 
of the Council are not being fairly 
observed. a Manager or Artist shall 
through his Associated Body ask fer a 
decision of the Council upon such 
'complaint. 

3. The Council shall give a decision 
within fourteen days oC the date when 
the complaint is lodged, and if a Manager 
or an Artist shall fail to comply with the 
decision, then the Council may take such 
action in relation thereto as in its 
discretion it shall deem proper, including 
the cancellation, suspension or refusal of 
the registration of a Manager or Artist 
as provided by the foregoing Rules. 

4. The Rules for the time being in 
force of the Council shall apply to this 
engagement and including in particular 
number (IX) of such Rules. 

IX. Registration of Managen and 
Artists and Making of Engagements. 

1. The Council shall keep a record 
of approved Managers and a record of 
approved Artists. "Approved Managers" 
and "Approved Artists" are those who 
are approved by the Council, and who 
respectively undertake with the Council 
to make engagements in accordance with 

the Standard Forms of Contract for the 
time being in use and the Rules of the · 
Council for the time being in force; 
and to such Managers and Artists 
certificates of registration substantially 
in the form of the Certificate set out in 
Appendix I, signed by the joint Secre· 
taries of the Council shall be issued. 

2. Subject to such conditions as the 
Council may make from time to time, 
those members of Associated Bodies who 
are approved by the Council shall be 
registered, and shall remain registered so 
long ai they remain members of their 
respective Associations, unless the Coun­
cil shall otherwise decide. Such other 
Managers and Artists as may from time 
to time be approved by the Council may 
also be registered. The Council shall 
determine the fee (if any) fgr registration 
to be charged from time to time. 

3. The Council shall have power to 
refuse. suspend or cancel the registration 
and the certificate of any Manager or 
Artist without assigning or being required 
to assign, any reason. 

4. In order to facilitate the making of 
engagements between approved Managers 
and approved Artists the following Rules 
shall apply:-

(a) A Manager shall have the right 
to select his own Artists and to be the 
sole jud~ of an Artist's witability for 
the Manager's particular requirements 
at the time of engagement. 

(b) Neither British Actors' Equitv 
Assoc i a t ion nor the Variety 
Artistes' Federation nor any of their 
members shall take any action to 
impede or endanger the production or 
run 0'£ a play, provided that at the 
time of making the engagement the 
Manager is registered as an approved 
Manager and all Artists engaged are 
registered as approved Artists and that 
the contract of engagement is in 
accordance with a Standard Form of 

. Contract. If any question shall arise 
as to the registration or ,approval of an 
Artist or as to the conditions of a 
contract it shall forthwith be referred 
to the Council for decision and such 
decision shall be final and binding on 
all persons concerned. 

OPTION CLAVSE 

MI.'!Dleran dum supplemental 
to the within-mentioned Agree· 
ment whereby it is agreed that the 
Manager may at any time prior 
to the posting of the notice 
terminating the run of the tour or 
season give the Artist notice in 
writing for a further engagement 
and such notice shall be deemed 
to have concluded a Contract for 
the engagement of the Artist at 
the salary hereinafter mentioned 
and otherwise upon the same 
terms and conditions as are within 
set forth other than in this option 
clause for the run of a new tour 
or season (such run to commence 
not later than the expiration of 
............... weeks from the ter· 
mination of the run of the within· 
mentioned tour or season) at the 
weekly salary of £ ................. . 

lIaDacer 

Artl .. t 

Date 

Wm. Pollard & Co. Ltd., Exeter B.226.51 

ESDER 

STANDARD 

~ONTRA~T 

For No.1 Tours or No. I 
Season. 

A.T PROVINCIAL AND LONDON 

SUBURBAN THBATRES 
(A.ppUc..le jo rla¥- _d ... Ic.l Prod ... 

jlo.. baj DOj .~arn,. jo IIoa.Slaow_) 

DATED ................................................ 

PRODUCTION ........................ -........... . 

ARTIST ............................................... 



Telephone 
061-432 1611 

Mr. M. Rowdon, 

NORRIS HILL FARM 

HEATON MOOR 

STOCKPORT 

CHESHIRE 

SK43LN 

8th. November 1972. 

Portalade Productions Ltd., 
5 Tamworth Street, 
London s.w.6. 

Dear Mr. Rowdon, 

Thank you for your letter of the 3rd. 

November 1972. 

On Thursday November 23r4. 1972 I am 

coming up to lo,don for the day to attend a meetiDg 

which is to start at 11--30am. and will last until 

about 4--30pm. 
Would it be convenient to you if I 

called to see you before my meeting ? 

Yours sincerely, 

Barry Hancock. 



OSWALD HICKSON, COLLIER & CO. 

SOLICITORS 

PETER F.CARTER - RUCK 
.JOHN C. GOW 

ESSEX HOUSE 

.JOHN L. KIRKCONEL 

.JOHN E. PAYNE 
GORDON D.CALDWELL 
GEOFFREY L. WICKS 
ANTHONY .J. H . WICKENS 
PAUL R. DAVIES 
TIMOTHY .J. L . COX 
.JULIE A. SCOTT-BAYFIELD 
NICHOLAS N • ..J. SMITH 
DAVID A. CRICK 
PHILIP ..J. A.HAWKES 
ROY A. FURNESS 
CELIA M. M. HUNTER 
DOROTHY E. F. CLIFFORD 

ESSE 

STRA 

01-836 

AND AT 

WC2R 3AQ 

JP/VH. 5th December, 

... .,.>t-,.......... 

Maurice Rowdon, Esq., 
5 Tamworth Street, 
London, S.W.6. 

Dear Mr. Rowdon, 

"A Song of the Earth" 

I assume that you and your backers 
have decided to go ahead with the play without 
incurring the expense of instructing me to 
make a comparative analysis of the two works. 

As I have already done a considerable 
amount of work on this matter, may I now render 
my firm's account? 

With kind regards, 

Yours sincerely, 

." 



TEL. 

01-876 4542 

JOHN STEAN (Mus. Dir. Member Equity: MU) 

103 MORTLAKE ROAD 

KEW GARDENS 

(SURHiEY) 

TW94AA. 

'HARMON Ie' supply: 

(reg(l.) 

DANCE BANDS (AI) 

CARmBEAN (Coloured) "STEEL" BANIDS 
(authentic) 

H'A;WAIIAN BANDS CWlith ~La girl) 

TRAD BANDS (Dlixaeland) 

BEAT·,GROUPS (Pop) 

C'O-NTINENTAL ENSEMBLES 
(Latin-American & Gipsy Bands in Cbstumes) 

PIANISTS 

ACCOIRDIANISTS 
ava11abJe 

PlLBASiE KEEP FOR REREIRtENOE :: Tip top PIllayers-Roasonahle Fee 



PORTS~E P10DUCTIONS LTD. 

Bill Horne, Eq ... 
90" York Str Qt,. 
London. ~7. 1. 

Dear Bill Horne., 

5. Tamworth Stret , London S.W_G. 
01 385 4003 • 

8th January 1973~ 

•• MAHLER ., 
~ ! 

urther to v riouconv ~ tiona I 8IIl DOW ttln out the a r ement , 
bet~leen your eli nt Pt r t ~"on an4 lilY Company.Portsl d Productions 
Ltd. of S Tamworth Str '~et., 1.ondon.S.,W.6. 

It is agreed that "in c&n 18 ratlon of a f ~ eof t150.( one hundret 
and fifty pounds) to, be paid by Company to you, half on signing 
thi letter agreement an th eeond half on the open 'lllg ' te ot 
the production " t The Art . TheatrGn e n ~ d y 14th ebruary 1973 

lUB 2% of the gross box office r c.eipts at The l!'t.s Theatre 'for 
the rUn of the play, Y9urclient Peter t on shall direct he , 
play t present entitled n Mahl r ,t for a , period of rehears 1 
starting on 22n J nuary 1973 the play to open to the public t 
The Art Theatr OD 14th February 1973. 

It is fu-rther agreeci that for th period of ~' , he real only Ill.y 
Co pany will be::respon ,1ble for the payment of '15 per wee~ to 
an ssistant to P t r Watson of hi choice. 

In th event of the production being t~ nsf erred from The Arts 
Th ' tre to a regulr est End theatre it i agreed that a furtller 
fee shall b - ne ·oti t d btwen u. 

If the above constitute your understandina of the agreement reach d 
between u would you. be good ,enough. to . lan and return the enola ed 
eopy of this 1 tter. · \ 

Yours ineerely. 7 / ,4 
., t~/ f# tJJ~~~ , l~URICE RO'WDO • 



IH& 
CREATIVE MANAGEMENT ASSOCIATES LTD 

22· GRAFTON STREET· LONDQN· WIX 3LD 

TELEPHONE: 01 -499 7971 CABLES: ~REMANASSO-LONDON WI 

Maurice Rowden,Esq., 
Port Slade Productions Limited, 
5, Tamworth Street, 
London, S.W.6. 

Dear Maurice, . 

23rd January, 1973. 

I am returning herewith Vladek .Sheybal's contract for 
MAHLER, duly signed and initialled. 

May I wish you a very great success with the play. 

Kind regards, 

Yours sincerely', 

Patrick Freeman. 

MANAGING DIRECTOR . DENNIS SELINGER . DIRECTORS: DOUGLAS RAE • MAGGIE ABBOTT . BUDDY HOWE (USA) 

F"REDDIE F"IELDS (USA) • DAVID BEGELMAN (USA) PRESIDENT CMA INTERNATIONAL 

LICENSED ANNUALLY BY THE CITY OF" WESTMINSTER 



8, Chester Close, 
Queens Ride, 

S.W.l3. 

20th. January,} 1973. 

Dear Mr.~ Rowdon ,: 

Miss. Tutin is e·xtremely busy 
at the moment and she has therefore 
asked me to write and thank you for 
your letter, which. she is sorry 
not to have replied to before now. 

She .. is just about to start 
rehearsals for tfWhat Every Woman 
Knows" so unfortunately will not be 
free: to consider "Mahler". 

Miss. ~tin sends you her very 
best wishes for a great success at 
the Arts •. 

Yours sincerely, 

Secretary 





Maurice Itowcion.. EsC! . 19th Janua." 1913 " 

I ull4e;rta e not to inc.ur expenees exceeding £5 PI' week 
without prior agr ment . 

If the abov ,eta out OUI' al ement as you und rtand "_ 
would you please sign and , 'eturn th attached. copy of ale lett •• • 

' .. ,.' . Yours sin el' ly . ' .~;. , 

Wendy MQ .. 

R ad and alr,ee4 to: 

Maurice Rowdon 
On Bahalf of Portslade Productions Ltd. 


