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THE ACTION IS AT PRXSEKT. 



S C E N E  

A room designed f o r  consu l t a t ions .  Doors t o  l e f t  and 

r i g h t ,  and t h e  l a r g e  window f a c i n g  us  looks out  on t o  

a b r i c k  wall only a few yards away ; t h e  w a l l  of a f a c t o r y ,  

and q u i t e  blank. Nothing else can be seen  through the  

window, only b r i c k  wall. No sky and no roof .  

On t h e  r i g h t  t h e r e  i s  a long desk with te lephones,  

ad jus t ab le  lamp and f i l e s .  Under t h e  windon t h e r e  is  

a kind of opdrating t a b l e ,  o r  perhaps couch designed 

f o r  the  r e s t l e s s .  On t h e  wal l s  t h e r e  are grgphs with  

s t e a d i l y  undulat ing l i n e s  i n  r ed  ink, production c h a r t s .  

Recording appara tus  on or  n e a r  the  desk, and an armchair 

f a c i n g  the desk. 



ACT ONE. 

A s  t h e  c u r t a i n  r i s e s  we hear  a man's 
voice  shout ing  from a loudspeaker 
( t h e  record ing  appara tus)  . The voice  
i s  d i s t r a u g h t  and uneven, and t h e r e  
are long pauses between each outburs t .  

W R Y  BEIN'lJN and J ~ K ~ D O ~  a r e  
l i s t e n i n g  t o  t h i s .  BEINUM is  natch- - - 

i ng  t h e  Gther man c lose ly .  He is 
t a l l ,  h e a v y ' i n  appearance, ungainly 
i n  h i s  s t e p .  He is  c a r e f u l l y  though 
no t  very  formal ly  dressed.  

JACK M U D O W f 3  i s  a younger inan, and 
. s l i g h t e r ;  he is dressed i n  ove ra l l s .  
'He avoids BEINIJM'S gaze and s t a r e s  
d o n  a t  t h e  f l o o r ,  frowning and s h i f t -  
ing about i n  h i s  s e a t  ( t h e  armchair) .  

THE VOICE: Oh, yes ,  I ' v e  heard a l l  about Carsont s job, 'and 
t h a t  Godfrey! They always make t roub le  f o r  me, 
yhu can see them all t a l k i n g  about  me,  everybody 
fromGodfrey downf I w a n t  t o g o .  I w a n t  t o g e t  
away from a l l  t h a t  n o i s e ,  and those  eyes j u s t  as 
if they was i n s i d e  the  no i se  l It i s n t  t right! 
I don' t  ge t  t h e  s l e e p ,  you s e e ,  and nobody here  
has any pity... Thest d  put  a dog out of i t s  
misery. L i s t e n ,  IP einum---& 

BEINUN goes t o  t h e  recording appara tus  
and smitches it o f f a  He s t a n d s  over 
MEADOWS, who s t i l l  .has h i s  head hawed. 

Now is  that t h e  way t o  behave? 

MFADOWS : You fo rced  me. 

BEINUM: Did I r e a l l y  f o r c e  you? 

&'IEBDOVS : ~ ' m  ashamed of myself. 

But I ' m  no t  t r y i n g  t o  make you f e e l  ashamed. No, 
look a t  me. Look up. (MEADO\~S does so) I dont t 



want you t o  f e e l  any shame. But i t  s metimes 
does us  good t o  hear  ourselges.  

That voice i s n ' t  me. When I s u f f e r ,  I s u f f e r  
qu ie t ly .  

Carson's f a c e  is i n  p l a s t e r .  There was nothing 
qu ie t  about t h a t .  

I4rlEpLDOWS : - Where is t h e  microphone? 

BElNUM: Close t o  your c h a l r .  a 

MEAD OWS : %mere i s  it? 

MEADOWS : 

I shan't use i t  again.  

To t h i n k  t h a t  was my voice.  .. 
BEDTUU walks a c r o s s  t o  the  a m c h a i r  
where liBADOWS i s  s i t t i n g  and p u t s  
h i s  hand under t h e  ledge'. 

There. You can f e e l  it. (Returns t o  t h e  machine) 
Come over here .  Aren' t  you i n t e r e s t e d ?  O 

bmDOWS goes towards BEINUIJ, walking 
wearily.  

This is t h e  switch.  Whenever you corn here  I want 
you t o  have a look a t  t h i s  switch.  

It doesn ' t  he lp ,  that s o r t  of th ing .  

Yesterday, Ueadzbws , I c a l l e d  you hysterical , and 
today I'm giving you t h e  proof. Why d i d  you h i t  
Cars on? 

Meadows: He was tormenting me. 

L i s t e n ,  I'm n o t  a 'doc tor .  My job i s  t o  keep you 
working hard. You're ohe of our b e s t  engineers .  
No one e l s e  i n  t h i s  p lace  coQld h i t  a foreman i n  
t h e  jaw and g e t  away wi th  it. : 

. P .  

A!EADOITS (yawning) I ' m  so  Cired these  days';' I@ f i n g e r s  tremble 
a t  t h e  instruments. (Turning t o  him) Don't you 
ever  f e e l  unc omfortable, watching people c- l i k e  t h i s ?  

-" 
BErnN: 

~ D O W S  : 

BEINUDB: 

MEADOWS : 

BEINUM: 

m y  should I? 

We ' r e  a l l  a lone.  We're a l l  c h i l d r e n  i n  one: way o r  
another.  I mean, don ' t  you ever  shoutt a t  people? 

I th ink  a man should never g ive  way, Meadows. 

& I weak i n  your eyes? 
I - < 

Not weak. 



MEADOWS : 

MEADOWS : 

BEINUN: 

I donT t mind a f i g h t ,  you s e e ,  if--- 

Your job i s  engineering.  Xine is  t o  s e e  that 
t h e r e  a r e n t t  any f i g h t s .  

A l l  r i g h t ,  it )wonT t happen again. 

And suppose t h e  blood rushes  t o  your head t h e  
moment you g e t  downstairs? 

F i r e  me. 

That i s n ' t  my job. &Ty job is t o k e e p  you, 
because your work is  good. (Going t o  t h e  desk) 
L i s t e n ,  t h i s - i s  w r i t t e n u n d e r  yourname. (Opening 
a f i l e )  John Frede r i ck  Meadows. Aged 34. 
Married. No..icriminal record.  Heal th ,  good. 
A l o y a l  and e n e r g e t i c  worker-. * M r  Godfrey has 
a d d e d i n r e d  ink ,  'Keep t h i s m a n e t  ( S t a r i n g a t  
him) Godfrey.. . m a t  do you t h i n k  of him? 

Oh, come off  t h e  pedes ta l .  

No, t e i l  me. I r e a l l y  want t o  know: betiveen 
ourselves ,  

Why ask? . 
Oh, people t a l k .  

There is  s i l e n c e ,  

I'm here  because- I h i %  Carson i n  t h e  face. 

That was jus t  a b u r s t  ofanger. a You're an unhappy 
man: why? 

Wetre a l l  unhappy., 

Oh, come, Ueadows. This, t a l k  is  a l l  very wel l ,  
but you work here  and you l i m  here ,  and t h e r e  
comes a time when your problems a r e  our problems. 

How do pe ople talk? 

Like t h i s :  Jack Meadowsts wife  s l eep7  with 
.. . 

Godfrey. T h a t T s  how i t - r u n s .  That s t h e  tuhe 
we hear  every day. A 

BEINUIM goes t o  t h e  desk and pours 
a brandy. He b r ings  it t o  IULEADOWS. 
4. 

You don't  mind a f i g h t .  Well, came out and f i g h t  
w i t h m e ,  D o n t t b e p r o u d .  G e t d r u n k i f y o u l i k e .  
The doors a r e  locked. 

UF&DOmS t akes  t h e  d r i n k  and s i p s  if;, 



This p lace  is a pr ison.  And met re . . a l l  here  
because of money. 

You c ould g e t  another  j$, c ou ldn t t  you? 
(MEADOWS does n o t  r e p l y )  It has nothing t o  do 
wi th  money. Youtre here  because your  wife 
r e f u s e s  t o  leave.  

No. She doesnt  t refuse .  But she might, s o  
I d a r e n t t  ask he*. 

Why c a n i t  you hold her? 
* 

Then you be l i eve  what people say. , 
I 

Ah, b u t ,  ueadows, I thought you were acc ' ep tkg  
the  s t o r y .  No, a l l  I have is peop le t s . t a lk . ,  
No proof. - 

I t m  suspic ious  , then  I blame m y s e l f  f cr t h ink ing  
badly about her .  I t m a b s o l u t e l y  tormented. 
She denZes it. 8 

You accused - h e r ,  then. 

17e quar re l .  I t e a r  a t  he r  dress .  I smashed 
he r  dress ing  t ab le .  What do you t h i n k  of t h a t ,  
you who l i k e  t o  keep s o  calm? 

I ' v e  never  had the  experience.  

No, we l l ,  you can pray.  inks) She i s n ' t  a 
whore. She s c l ean  and d i g n i f i e d .  I t h i n k  of 
her  a s  a courtesan.  But then,  sometimes, I s t b p  
and th ink ,  Suppose a l l  t h i s  is untrue? Suppose 
I ' m  wearing her  down, wearing. down he r  beauty,  
you s e e ,  Because she  c r i e s  ,---oh, my God, how 
she c r i e s !  Evening a f t e r  evening, b i t t e r l y  and 
.hopelessly,  l i k e  a c h i l d ,  u n t i l  I know she was 
never u n f a i t h f u l ,  and then I want t o  console h e r ,  
and t h a t  f e e l i n g  of t e a r s  on my shoulder where she  
put her  head is  s o f miliar t o  me now. .c 

Boes Godfrey come t o  your house? 
. - No. 

Where d i e s  she type h i s  r e p o r i s ,  then? 

A t  h i s  house. But of co.ursel I s n ' t  i t  obvious? 
She goes t h e r e  dressed as she never d res ses  f o r  
me. HOW could they spend? two hours t u g t h e r  i n  a 

r 

s i l e n t  room every day, without him put t ing ,  h i s  hand 
on her  arm and bending down perheps,  and moving 
towards* h e r ,  and she leaning  back her  head, and---? 

5 0 

Poor c r e a t u r e ,  you torment yourse l f .  But t h a t  s 
7 

what happens- when you d o n t t  l ove  calmi That's 
what happens when you g i v e  way t o  the -ghos t s  and 



BEINUM: 

XIlEAD OWS : 

BEINUM: 

MEADOWS : 

B E r n :  

MEADOWS : 

BEINrn:  

.\ 
'C 

4. mADows : 
'-\ 

', .. 
, BEINUM: 

ha\- 

MEADOWS : 
t, 

\ 
\ 

t h e  nightmares! A l l  t h e  lechery  i n  t h e  w a r l d ,  
a l l  t h e  hor ro r  and pain,  r i s e  up i n  f r o n t  of you 
and draw you on. And t h e  f u r t h e r  you go, the  
more you're l o s t .  Is she t r u e  t o  m e ?  Yes! 
No! Yesi Which i s  it t o  be? You w i l l  never 
know, my f r i e n d .  Only a calm man m u l d  know. 

4 

O f  course Godfrey wants t o  keep me. He wants t o  
keep h i s  lover .  

And suppose your suspic ions  are wrong? 

Yes. Suppose1 You s a y  you're no t  a doctor .  
But h e r e f s  an operat ing t ab le .  -4nd t h i s  lamp... 

I peed them sometimes. 
t 

m y ?  0 

People g e t  h y s t e r i c a l .  They f a i n t .  The machines 
makes them nervous. 

H y s t e r i c a l  l i k e  me? 

No. 

I t m  d i f f e r e n t ,  then? 

Who comes here? Ple never hear  about t h i s  downstairs.  

I c a n t t  t e l l  you, 

But how many a day? 

Five or  s i x  perhaps. -. 

. c 4  E n g i n e e r s ? ~ ; ~  : O;.L ->LT,, -&, - 
Engineers and operat ives .  Mostly opera t ives ,  ' 

And t h e  engineers  a r e  more s o p h i s t i c a t e d ,  are they? 

Well, they ' re  b e t t e r  educated,  of caurse.  

Andmore d i f f icu l t . . .  They come and t e l l  you t h e i r  
s e c r e t s ,  I suppose? 

Sometimes. . 
People like Barnes and Turner, Jock murphy and 
Burb idg e? 

People l i k e  t h a t .  - - 

ahat are t h e i r  s e c r e t s ?  

A grudge. O r  they complain about so=-thing--- 



t he  food, the loudspeakers i n  t h e  assembly 
room, or the  foremen. 

But s e c r e t s ?  

I BE INu.fJI: C a n '  t you imagine f o r  yourse l f?  

MEADOWS : S e c r e t s  l i k e  mine, I mean: a r e  t h e i r  wives 
unfa i th fu l?  

BEINUM: Perhaps most wives a r e  u n f a i t h f u l ,  Meadows. 
Why c a n ' t  you be s o p h i s t i c a t e d  about these  th ings?  

I %'iEADOWS : Calm, you mean? 

Calm, i f ,  you l i k e .  Your wife t a k e s  another  man, 
why c a n ' t  you take  another woman? 

But ano the r  woman wouldn't b e  my J u l i a .  

LEADOwS walks over t o  t@e record ing  I 

machine and looks a t  t h e  switch.  I 

He thuches i t ,  making s u r e  t h a t  it 
is turned o f f ,  

Have you used t h i s  on other  people? 

I BEjCWlTM: Once o r  twice,  

Are t h e  s e c r e t s  about love? 

I BEIMUM: yes. 

NIEADOWS : 8 Love's t h e  only problem. 

BElNJ-lVI: For  people without  work$ 

bBADOWS : No, it c u t s  i n  on t h e  work!. 

BEINUM: Yes, i t  a t t a c k s  l i k e  a f e v e r ,  ?hleadows, 

MEADOWS (looking s t r a i g h t  a t  him) m a t t s  your wifef s name? 

BEINUM ( h e s i t a n t l y )  Nel l .  

b!lXmOws : Suppose Neil---(he pauses, watching BEIN~EM)--- 
went wi th  another  man and d i d n ' t  love him? 

B E m  ( smi l ing )  I've l e t  you g o  far enough. 

No. I j u s t  wanted t o  t r y  and break t h a t  calm. 

BEINUM: Scream the  word N e l l  a t  me a l l  day, Suggest t h e  
v i l e s t  l e c h e r i e s  i n  he r  name, i f  you l i k e .  

I f e e l  h o r r i b l e ,  t e l l i n g  you my s e c r e t s .  

Look a t  a l l  t h i s  paraphernal ia :  an  operat ing 
t a b l e ,  brandy f o r  t h e  weak, smel l ing  sal ts ,  s o f t  



BEINUM: 

MEADOWS : 

B E r n r n :  

mmows : 
B E W M :  

, 

MEADOWS : 

l i g h t s .  I t m y o u r  nur se ,  man. A hundred years  
ago you would have beaten your wife black and b lue ,  
or  y o u w o u l d n t t  have cared. But in e i t h e r  case 
you w ouldn t have whined. 

Have I whined? 

But, C h r i s t ,  I ' ve  never heard s o  much whining. 
How long have you been married? 

S i x  years.  d 

You c a n ' t  love  a person f o r  s i x  years .  

P love  J u l i a .  

You love he r  i n  GddfreyT s arms, Meadows. You ' 
must break t h a t  idea.  Look, me need new people 
t o  f l a t t e r  us,  A new l o v e r  is l i k e  a mirror  
h e l d u p t o o u r f a c e s .  W e g r o w b i g i n f l a t t e r y .  
We s e e  ourselves  new again. But s i x  years... 
Eyes grow old a f t e r  s i x  years .  

It f e e l s  l i k e  a tomb here. . 
Yes, Meadows (going t o  h i s  d e s k ) ,  we b a p t i s e  a 
place with our wo~unds. For a l o t  of people t h i s  
room is l i k e  a + tomb. 

He opens a f i l e  and u n c l i p s  a card.  
This he t akes  ac ross  t o  MEADOm and 
throws it down before  him. 

There s your card.  O 

MEADOWS begins  t o  r i s e  but BEIXUM 
s tops  him. 

You know Burbidge of course? 

Yes. 

Do you know anything about his domestic l i f e ?  

Well, I ' m  going t o  t e l l  yob one of t h o s e s e c r e t s  
you wan-ted t o  hear.  

You g ive  yourself  these  calm a i r s .  But you're i n  
i t ,  like everybody e l s e .  You're working f o r  
Godfrgy, working t o  keep h i m  inwomen. Is t h a t  a 
man's work? h 

DQ i dea ,  Meadows, is  t o  make those  l i n e s  ( i n d i c a t i n g  
the  production c h a r t s )  go up i n s t e a d  of d o m e  So 
I have t o  choose between t h e  h e a r t  and a good 
production r a t e .  

Aqd ydu work f o r  Godfrey ' s 'hear t .  



rJIEADOWS : 

BEI'NUM: 

MEADOWS : 

I t m  t r y i n g  t o  g e t  you a t  wdrk'again. Nothing, e l s e .  

He c0uJ.d g e t  a dozen b e t t e r  engineers  than  me. What 
use am I here? I h i t  Carson i n  t h e  f ace .  I T m  
lazy.  I ' m  rude t o  people. I T v e  been absent  f i v e  
t imes i n  a week. 

I t m *  no t  i n  love with Godfrey, you know. But ' l i k e  
you I have t o  keep body and s o u l  toge ther .  Hecs  
my boss as  w e l l  as yours. 

So t e l l  me about Burbidge. 

If 1 l i s t e n e d  t o  t h e  h e a r t  a l l  t h e  t ime we should b e  I 

bankrupt i n  a week and people l i k e  you would be 1 
without a job. I w a m t  you t o  r e a l i s e  t h a t  before  
I say anything about -Burbidgee Itm on your s i d e ,  
Meadows. . 
Yes, go on: Burbidge i s  enslaved t o  a woman, and 
t h i s  i s  what - he did.., 

No. The v e r y r e v e r s e .  - 

A woman can ens lave  me jus t  by tu rn ing  her  head. 
So it seems. 

Burbidge and h i s  wlfe a r e  v i r t u a l l y  separated.  He 
has a l o v e r ,  ou ts ide  t h e  grounds. Have you seen  h i s  I 
wife? 

I ' ve  spoken t o  her. 

She has  no l o v e r ,  hleadows. She's l i v i n g  wi th  a man I 
I 

she d e t e s t s .  (There is a s i l e n c e  dur ing  which they 
watch each o the r )  m e a t  .it l i k e  a problem i n  engineer- , 

ing. I c a n g i v e y o u s o m e h e l p .  I 

She comes he re  too? 

She has he r  t roub les ,  yes. 

And downstairs one has no idea, no idea a t  all. 'There 
a r e  machines which work, everything has its place,  t he  
workshops a r e  b r i g h t  and airy. 

I t m  only showing you how t o  be wise. But i f  you want 
t o  go  on to rqen t ing  yourse l f .  .. 
Do you never f e e l  jealousy, them? 

No.  

Never. - 
-. I 

I waqt t o  be  f r e e ,  ~eadows .  .Perhaps freedom is a 
higher  va lue  f o r  me t h a n  love. 



MEADOWS : 

B,ut i f  you found her  wi th  another  man, l y i n g  i n  
a bed a t  dawn, smi l ing  i n t o  h i s  eyes ,  he r  f a c e ,  
$till s l eepy ,  pale  with t h e  morning... 

.. 
No. How as ton i sh ing ,  t h a t  two bodvies rubbing 
toge.ther 'should cause so  much agony i n  a man. 

. C 

But i f  one of those  bodies happens t o ' b e  the  place 
where you worship, your only temple--- 

8 

Then  you^ des t roy  t h a t  temple. 

And b e t r a y  Burbidge. . ., 

Betray man? What kind of word i s  t h a t ?  It 's 
t o o  big f o r  the pe t ty  i n c i d e n t s  of every day. 

n 

MEADOWS r i s e s .  

Is it t o o  big f o r  what I go through? t o o  b i g  f o r  
s l e e p l e s s  n i g h t s ,  and a pain a t  t h e  p i t  of t h e  
stomach, and one name. i n  your head from one end of 
the  day t o  t h e  other?  No. 

BEINUK!I goes t o  t h e  doo r  l ead ing  out  
l e f t  and unlocks it. 

I don't  deny you s u f f e r ,  Meadows. That 's  why you 
come here.  m 

* 

1 come here  because I ' m  weak. 

What s h a l l  I t e l l  Oodfrey,  then? That y o u ' l l  go  
back t o  work? 

Oh, 1'11 behave. I t ' s  no use ,  a l l  t h i s  shout ing.  

They s t and  a t  t h e  door. 

BEl2WEI: Then I was wise t o  play t h a t  tape over. 

MEADOWS (with a shrug)  You can a f f o r d  t o  be wise. 

BEINUM: Good bye, Meadows, and good luck. 

They shake hands and MEADOITTS goes out. 

S m N  c l o s e s  t h e  door a f t e r  h i m  and 
walks a c r o s s  . t o  the  o the r  door leading  
t o  h i s  own q u a r t e r s  and unlocks it. 
He puts  a.,handkerchief up t o  h i s  brow 
and s ighs .  He p resses  an e l e t r i c  
b e l l  a t  - h i s  desk and w a i t s ,  s t a r i n g  
down a t  one of the  fZles .  

The door on the r i g h t  opens and 
NELL RAXlJm e n t e r s .  She is  a well-  
b u i l t ,  e r e c t  -young woman. But me 
n o t i c e  something nervous about her.  



NELL: * 

BE INUlE: 

NELL : . 

NELL : 

BEINUAii: - 

NELL: 

THE VOICE: 

NELL: 

B E m :  

Did you c a l l ?  

Yes. C ome arid t a l k  t o  me. I t  m exhausted. r u g  

Who was it? 
e Meadows. 

Have I seen him? -- 

I d a f t  t h i n k  SO. n 

Y o u w o r k t o o h a r d .  Y o u f r e s o p a l e .  

Whafi have you been doing? 

Reading. Let me s e e  t h e  f i l e .  ( ~ e  shows h e r )  
Ah, t h i s  is Meadows. The manwho h i t  Carson. 

He overstayed h i s  welcome, as usua l ,  babbling and 
babbling. If only he were a fool! But h e ' s  
c l e v e r ,  decent  arid q u i t e  brave r e a l l y .  ( ~ e  . picks 
qrp t h e  te lephone)  Hullo,  g e t  m e ~ C a r s o n .  
(To Nell) What do you s a y  t o  soma coffee? (She 
nods and starts t o  g o  but  he ca tches  her  arm and 
draws her  back) No ,  s t a y  and t a l k  t o  me. I 
need your t a l k .  ( A t  t h e  phone) ~ u l l o ,  Carson. 
This i s  Beinurn here.  I ' ve  j u s t  s e n t  Eeadows 
downstairs-. He s h o u l d b e  a l l  r l g h t  now. L i s t e n ,  
I want you t o  put Burbidge on another  be l t . .  . 
Burb idge . . . He works oppos i te  Meadows. Do 
t h a t  today.. . Oh, t e l l  him production r a t e s ,  
anything you l i k e .  Good bye. 

He pu t s  t h e  r e c e i v e r  down and goes t o  
t h e  r ec  o r s ing  apparatus.  He glanc e s  
a t  h i s  watch, then runs  the  recording 
tape  back a l i t t l e .  -A 

This  is  what I f b e  had t o  l i s t e n  to .  I f e e l  so 
t i r e d ,  N e l l ,  s o  a b s o l u t e l y  done up. 

He plays over the  tape again. 

Oh, yes ,  I've heard all about ca rban i s  job, and 
t h a t  Godfrey! They always make t roub le  f o r  me ,  
you can s e e  them all talking about me, everybody I 

fromGodfrey down$ I m n t  t o g o . .  I want t o  
g e t  away from a l l - t h a t  n o i s e ,  and those eyes j u s t  
a s  if they  was i n s i d e  t h e  noise.  It i s n f t  r i g h t f  A 

I dont t get--- 

He c u t s  t h e  machine; of f .  1 
What poor c r e a t u r e s  they  a l l  a re .  

'I 

! 

And he s t h e  wors t  of them. 



NELL : 

BE m i  

NELL : 

B E m :  

NELL: 

BE3NJA1: 

NELL : 

BEINUM; 

NELL : 

BE-: 

NELL : 

B E r n M :  

NELL : 

B E r n :  

NELL : 

c r e a t u r e s  downstairs.  I t m  s o f t ,  l i k e  them. 
I could l o s e  my head jus t  l i k e  t h i s  2Jeadows. 
I t m  no t  l i k e  you. A l l  your l i f e  seems s o  well 
planned, Harry. And t h e  r e s t  of us a r e  s o  unt idy.  

But when you're ill o r  worried,  who do  you come to--- 
me or one of those  o the r  c rea tu res?  

And do I make you f e e l  more secure? 

Yes. 

For t h e  l a s t  hour he has  been dragging me f u r t h e r  
and f u r t h e r  i n t o  h i s  p e t t y  o r b i t .  With t h e  o the r s  
i t ' s  s o  easy. They have no w i l l s ,  no thoughts ,  and 
no ' f e e l i n g s  t o  speak of. I simply put t h e i r  f a c e s  
toge ther  again and send them back t o  mork. But 
t h i s  f e l l o w ' s  d i f f e r e n t .  m a t  he says is abso lu te ly  
t r u e :  I've no r i g h t  t o  g ive  him advice ,  because we're 
equals.  So ne have a s t r u g g l e .  I f e e l  I ' m  being 
sucked down. I d m t t  know where I t m g o i n g .  I 
want t h e  l i g h t  and t h e  a i r ,  no t  a l l  t hese  dark 
f e e l i n g s ,  which p r o l i f e r a t e  and wr i the  and mix 
toge ther  l i k e  d readfu l  turnours! , 

He mixes himself a drink.  

T h a t t s  unusual f o r  you. 
I .  

He says ,  'This p l a c e  is  l i k e  a tomb.' h a  it's 
q u i t e  t r u e ,  ge l l .  - It has l o s t  t h a t - c l i n i c a l  a i r ,  
t he  a i r  of belonging nowhere. He turned it i n t o  
a tomb. 

Perhaps you both  did. 

But I ' ll win. The h y s t e r i c a l  one always loses .  .I 
How d o  you feei t h i s  morning? 

The same. 

Have you been sick? 

A l i t t l e ,  yes. 

I t ' s  simply no  g o d  worrying. my d o  you look a t  
me l i k e  t h a t ?  

Do you eve r  f e e l  you're t i r e d  of me? 

Tired? 

Tired of my voice,  t he  way I walk, t h e  may I p ick  
up t h i n g s ,  t h e  way I look a t  you, (almost i n  t e a r s )  
t h e  may I si t  reading,  wa i t ing  f o r  you t o  t a l k  t o  me. 



A b e l i  r ings .  BEINLTN a t  the  
%- ( y i s i t o r s t )  door,  t h e n  a t  Nell. She 

.hurries away towards t h e  l i v i n g  quar te rs .  

NELE: : O f  cour se  g o u r d o n t t  want someone e l s e  l i k e  me'. . - -- 
I 

BEINUU walks a f t e r  he r  bu t  doesn ' t  
I 

q s t o p  her  leaving ,  and locks  t h e  door I 

a f t e r  her. He t h e n g o e s  t o  the  o ther  
I 

door and opens it. 

J U L I B W D O F S  e n t e r s ,  Our f i r s t  
impression is of t h e  utmost gent leness .  

JULIA : 

BEINUU : 

J U L I A  : 

BEINUM: 

JULIA: 

B E W M :  

JULIA: 

JULIA : 

BEINrn: 

JULIA: 

JULIA : 

JULIA: 

BEIWM:. 

J U L I A  : 

BErn3dI : 

Am I l a t e ?  

Not a t  all, &s &Ieileadows.. 

She s t ands  looking about the  room as 
he c l o s e s  and locks  t h e  door. 

I never knew,these rooms wefe here.  Are you a doctor? 

NO. W i l l  you s i t  down? 

She s i t s  a t  t h e  armchair. 
C 

Did vie meet once? 

Yes, a t  t h e  jub i l ee  ce leb ra t ions .  
1 

(17atching h e r )  
I was wi th  Godfrey. 

Ah, yes.  . 
You know your husband h i t  Carson i n  t h e  face? 

Yes. 

I wanted t o  t 'alk t o  YOU about t h a t  

H i s  behav-iour is  s t range .  

Do you mind talkibg about him? 

No. a 

He was here j u s t  now. He's ye ry  unhappy, as you 
know. 

That d i d  he t e l l  you?. 

Nothing r e a l ,  nothing r e a l  a t  a l l .  

But why d i d  he s e t  on Carson? 

Oh, he ha; nothing a g a i n s t  carson. ( ~ e  t akes  up h i s  
dr ink  aga in )  I 'rn so r ry .  W i l l  you drink? 



JULIA : Thank you. 

BEIKUM: Brandy? I- 

JULIA: Yes. It seems s t range  i n  t h e  morning. 
b 

B E ~ u M  ( g e t t i n g  t h e  d r i n k )  Drinking? 

JULIA: Yes 

BEINUUi: It i s n ' t  u s u a l  f o r  me. ' ~ u t  your, husband gave me 
a bad time. 

C 

JULIA : Then you know what I s u f f e r .  

BEINUM: Do you su f fe r?  

JULIA: The r e a l  s u f f  e r i n g f s  on? h i s  s i d e .  But it wears 
me out. 

BEINUM: J u s t  f o r  an  hour,  even---yes. The s u f f e r e r s  drew 
u s  i n t o  t h e i r  agony. And we have t o  f i g h t  them, 
which i s  unpleasant.  It seems cowardly. 

He g ives  her t h e  d r ink .  

JULIA: Why is i t  s o  dark here? a 

BE= ( i n d i c a t i n g  t h e  window) I t ' s  t h e  wall. Ve * r e  only e i g h t  
f e e t  away f r o m  it. 

a 

JULIA: Do you l i v e  up herg? 

BEmtJld: Yes • t 

JULIA : . There are o the r  rooms through t h e r e ,  I suppose. 

BEIX'tJJa: Yes,, t h e r e  a r e  t h r e e  o the r  rooms. 

JULIA: Is your wife t h e r e  now? 

BElNE9I (aga in  h e s i t a n t l y )  Yes. Then you knew I was married. I 
I 

JULIA: I assumed it. One can t e l l  s metimes.  m a t  does 
she d o  while you're here? 

B E m :  she  reads a l o t .  And she ' s  my sec re ta ry .  She 
r a r e l y  goes ou t ,  you*lmm. . 

JULIA t ~ o e s ' s h e  l i k e  it here? 

B E D J ~ ~ ~ T :  She f e e l s  c u t  o f f ,  perhaps. 
* 

JULIA:  ' No one t a l k s - a b o u t  t h i s  roomdownstairs .  Your 
n a m  is never heard. 

BElNuN: Well, it means t h a t  people have nothing t o  l o s e  
nhen they tell me their s e c r e t s ,  I suppose. 

JULIA: Did he mention me? 



JULIA : 

JULIA: 

JULIA: 

JULIA: 

JULIA: 

JULIA: 

JULIA : " 

BEINUM: 

JULIA : 

JULIA: 

BE mmli: 

Yes. + 

m a t  d i d  he say? 

What people of t e n  say  about t h e i r  wives---nothing 
s u b s t a n t i a l .  

No, t e l l  me. 
'a 

People come here  wi th  t h e i r  s e c r e t s .  I cantd b e t r a y  
them. L 

t 

Did he t e l l  you whether he quarrelaed wi th  me? 
C 

Yes. 

And why he qua r re l l ed  wkth me? 
e 

Look, Er s  !Meadows. We ought t o b e  h o m s t  wi th  
each other.  You know very = e l l  what people say  
here.  9 

C 

m a t  do they  say? - 
That you andGodfrey a r e  lovers .  ( A  pause) 
I don ' t  ca re  whether t h a t ' s  t r u e  o r n o t .  I ' m  
n o t  i n t e r e s t e d .  

IVhy not? I 

I d m t  t want your s e c r e t s ,  &Ps Tdeatlows. The po in t  
is t h a t  your husband has suspicions: about you, and 
I ' ve  go t  t o  cure  him of those  suspic ions .  
But I ' m  going t o  t e l l  you t h e  t r u t h .  

Then you d o  s o  f r e e l y .  

As you say ,  one has nothing. t o  l o s e  here. I n  any 
case ,  you know the t r u t h .  You know q u i t e  w e l l  t h a t  
I s l e e p  with ~ o d f r e ~ . : .  Dontt you? (BEIWM does 
n o t  r e p l y )  We agreed t o  be honest .  

I d o  know, yes. 

m o  t o l d  you? 

Godfrey h i m e l f ;  ' d 

I d a f t  r e spec t  him a t  a l l ,  you know. 

But you have t o  see  him: 

Ves. 

m y ?  

Because I f e e l  s t i f l e d  with my husband. 

And you need f l a t t e r y  now. 



JULlA: Before,  we were l i k e  one person. I became heavy 
and d u l l .  We were c u t  off from t h e  world, t he  two 
of us i n  our house nea r  the  genera tor .  Do you 
know what I mean? Ve seemed t o  s e e  wi th  t h e  same 
eyes,  t h i n k  wi th  t h e  same mind. 

BEm$: And now Godfrey has renewed you. I can  understand 
a l l .  t h a t .  O 

JULIA: a Not Godfrey. Anyone could have done it. 
1 

BEINUM ( s t a r i n g  a t  h e r  f o r  a moment) Anyone? 

JULIA.: I only needed t o  touch ano the r  human being. 
a 

BEIN-tJUI: But when I saw you a t  t h e  celebrations---you 
remember when we shook hands? You seemed s o  very  ' 

happy t o  be with Godfrey then---I can ' t  desc r ibe  i t ,  
bu t  I envied him, you IsQow. 1,wondered---such 
a beaut f fu l -  woman... 

JULIA : I was happy. I w a s  s o  exc i t ed  a t  those c e l e b r a t i o n s ,  
knowing t h a t  t h e r e  were o ther  eyes i n  the  world bes ide  
my husband's, eyes which could admire me, I mean. 

I 

BE mUfJI: So you dont t love Godfrey? 

JULIA : 

JULIA : 

BEINUIJ: 

JULIA: 

BEW111: 

JULIA : 

B E r n :  

w 

No. Do you t e l l  h i n  a l l  our s e c r e t s ?  Poor f i s h e s  
ae a r e ,  coming here  wi th  our s e c r e t s .  

I t e l l  Godfrey nothing, .I had t o  expla in  t o  your 
husband---Itmnot e x a c t l y  i n  love wi th  t h e  man. But 
he 's  my boss. 

You seem t o  know a l l  about us before  me come here .  . 
Do I seem t o  know about  you? 

Yes. 
. - 

m y ,  d o  you think? Because there 's .  no  one l i k e  
you i n  t h i s  camp. I hear  you spoken about by s o  
many peoples Godfrey, sometimes an engineer  you m y  ne 
mary have seen, but  who saw you, passing t h e  assembly . 
h a l l ,  perhaps.. . Even when your  husband s h o u t s  about 
you, he never bre!aks t h a t  s i n g l e  image of  your 
strange---I  d m t t  know, a kind of wise g e n t l e n e s s  
you have, you see  whatvl mean, wise i s n ' t  t h e  r i g h t  
word, but you seem s o very grac  ious  , ,and the re f  ore 
q u i t e  d i f f e r e n t  from every o the r  wanan i n  t h e  camp. 
Every day I hear  somethi+ng nea about  you, and i t ' s  
always s a i d  i n  t h a t  awed way, and s o m  t imes , you know, 
they nea r ly  use t h e  same words. 

We say th ings  here  we would never say  downstairs.  
So you must see  r i g h t  i n t o  us. 

Do you know, ms Beadibws, t h a t  i n  a l l  my work I ' v e  
never seen an unhappier man than your husband? 



JULIA: 

JULIA : 

BEINrn:  

J U L I A  : 

JULIA: 

He's $oing t o  k i l l  you, o r  Godfirey, or  himself ,  
i f  you don ' t  behave a l i t t l e  more caut ious ly .  

I 
What can I do? 

L I) 

~ i s t - e n  t o  me, Urs Beadows: I want you t o  give up 
working f o r  Godfrey. 

I don ' t  work f o r  him. 

What d o  you mean? 

I go  t h e r e  t o  s e e  him. The work was o d y a  
c over. ? 

But he pays you? 

He g i v e s  me money t o  show my husband, yes. 
L 

Where dihyou s e e  ham first? 

JULIA : At one of t h e  dances. He c a l l e d  my husband over 
and t o l d  him how much he l i k e d  h i s  work. Then 
we spoke t o  each other .  Then he danced wi th  me% 

BEINUN: Tihen d i d  you make t h i s  arrangement about work? 

JULIA: A week l a t e r .  

But everyone i n  the  camp knows about i t 1  @/hat 
made you s o  ca re l e s s?  .9 

JULIA: I d m T t  know, I seem t o  have been a s l e e p  during those  
five years.  I was s o  happy t o  be  awake aga in ,  I 
d idn ' t  t h i n k  of anythirg; e l s e .  

BEINUM: That was c r u e l  f o r  your -husband. You can s e e  how 
t he s u f f e r s  . 

J U L I A ;  Godf r e y  was as c a r e l e s s .  
BEIN-Ulh: G o d f r e y d o e s n t t  care .  He l eaves  a l l  t h e  ca r ing  t o  

me. That s what he pays me f or. But t o  g o  and w3 rk  
f o r  him, t o : g o  t h e r e  every day dressed up as you never 
d r e s s  f o r  your  husband---holy dad you th ink  anybody here  
could fail t o , s e e  what you were up to?  And your 
husband.. . 

JULIA: Yes, I ' m  wretched, i t ' s  wrong, I know. 

BEINm (stopping)'wrong?. I t m n o t  he re  t o  dec ide  between r i g h t  
and wrong. You can t a l k  t h a t  out doms-Wirs .  'Here 
w e  d e a l  only  i n  plans of campaign, Mrs lleadorns. 
And you were t o o  excEted wi th  your Godfrey t o  t h i n k  
of a plan of campaign, weren' t  you? So t e a r s  and 
scandal  ev erywhere . . . 

b .. 
JULIA: If I s t a y  i n  t h a t  house a l l  alone aga in ,  j u s t  wai t ing 

f o r  Jack ,  I l s h a l l  l o s e  my looks,  I shall d i e ,  you see.  



JULIA : 

JULIA r 

BEINUM: 

JULIA: 

B E r n M :  

JULIA : 

B E r n :  

You: s h a l l  have a l l  your  p leasures ,  AXES Ueadows , if 
only you're: p a t i e n t .  'Why were you s o  s u r p r i s e d  
t o  f i n d  you needed a lover? Did you r e a l l y  expect 

t o  be a b l e  t o  l i v e  wi th  t h e  same man f o r  s i x  y e a r s  
without g e t t i n g  d u l l ?  D i d  you r e a l l y  expect t h a t ?  

I t h i n k  s o. ' Well, _ $  accepted it 

You thought jrou coulde be l o y a l  t o  your husband f o r  
ever and ever .  And when you found it was only 
poss ib le  a t  t he  expense ofyour beauty,  indeed, your 
whole life---when i n  o ther  words you found t h a t  we 
a re  no t  gods, you were su rp r i sed .  So you gave way 
t o  Godfrey l i k e  a pr i soner  t h e  moment he made h i s  
first advance. P r i sone r s  come up here  every d q - ,  
p r i s m e r s  who b u i l d  t h e  ir own pr i son  wal l s .  L i f e  
caught you napping. You f e l l  i n  i t s  c l u t c h e s  
(making a sudden c l u t c h i n g  movement)---like t h a t f  

No time f o r  a plan of campaign. So you gave way t o  
a man f o r  whom you have no r e s p e c t ,  much l e s s  any 
love ,  a m a n  f o r  whose body you have even a l i t t l e  
d i sgus t .  O 

Perhaps, * 

You're t h e  most d i s t i n c t i v e  woman i n  t h e  c w p ,  IPS  
Meadows. And what's Godfrey? He's r i c h ,  he has  
a f a s t  c a r ,  h,e knows one w i n e  from another ,  but  
the re ' s  some,thing unpleasant  about t h e  g r i p  of h i s  
hand, i s n ' t  t he re?  ~ e ' s  a l i t t l e  too  weell-kept. 
They say  the  women f i n d  ham. i r r e s i s t i b l e ,  but  j u s t  
t e l l  me, as your f r i e n d  now, Mrs Meadows, n o t  as your 
husband's male nurse,  whether going t o  him wasn't 
j u s t  a f r a n t i c  a c t  of r e b e l l i o n  from your husband? 

I d o n f t  l ove  him. I t o l d  yo;that. 

But i s n ' t  iJt b e t t e r  t o  be prepared f o r  l i f e ?  t o  
wa i t  f o r  these  a t t a c k i n g  f e v e r s  w i t h  a c e r t a i n  p lan  
of campaign? Suppose y-ou had never f e l t  t h a t  
s u r p r i s e :  then you cmould have chosen a l o v e r  q u i t e  
calmly,  a lover  spec i a l l y  s i t u a t q d ,  Mrs Meadows, 
one who would cause your husband no susp ic ions ,  
and above a l l  a l o v e r  wor.thy of your i n t e l l i g e n c e ,  - -  . .  
a--lover who when he walked a t  your s i d e  wouldn' t 
look aa *d.amned poodle. You m u l d  m have been 
loved by two men, and n e i t h e r  of them would have 
been s u f f e r i n g a s . y o u r  husband 1s  s ~ f f ~ e r i n g .  That 's  
t h e  value of a plcin of campaign, 

I t ' s  t o o  l a t e  now. -.a 

Oh, I can t each  people, slowly. 'can you s p a r e  me 
some ti= each week? , 

..I* 

I t h i n k  so.  

Come whenever you l i k e  a t  f irst---I meari, j u s t  give 
me an hour 's  warning. You ' l l  f i n d  i t  a r e s t f r a m  



downstairs.  
1 

e 

How many people come here? JULIA: 

Well, i n  t h e  l a s t  two yea r s  about e ighty-nine 
percent  of the  personnel,  

. * 

Yet we never hear  your name... JULIA: 

Are you l i k e l y  t o  g o  downstairs  now and t e l l  
IvIurphy's wi fe  or  Carson's wife  about  your v i s i t  
here? They've a l l  been here ,  you s e e ,  and they 've  
all come wi th  a t e r r i b l e  s e c r e t ,  V i s  Meadows. 
Look--- (going t o  t h e  window) ---come over here .  
(She r i s e s  and goes t o  h i s  s ide) Look a t  them. 
C a l m  enough. from here.  And you've no idea wha* - - 

V v 

horror  comes t o  them i n  t h e  n i g h t ,   hat c r u e l t i e s  
. t hey  heap on each  o the r ,  you've no idea  what very  
dreamy substances t h e i r  l i v e s  - r e a l l y  are. 

I s n ' t  it t e r r i b l e ,  knowing s o  much? 

Look a t  t h a t  heav i ly -bu i l t  chap. The one i n  
ove ra l l s .  There. Have you seen him before? 

No. 
0 

X e l l ,  I 'm-choosing one of a 1  
~ e ' s  i r r i t a b l e  and f u s s y  l i k  
nothing p ic turesque ,  you see  
goes through, evening a f t e r  
s t r o n g  face.  Look, much t h  
I t 's  go t  the  same muteness, 
nervous anx ie ty  round here  ( 

t h a t  crowd down t h e r  
an old woman--- 
b u t  th inkg what h i s  

vening. Yet t h a t ' s  
same as a l l  the  othe 

'you see,  t h e  same 
o i n t i n g  t o  h i s  own br 

JULIA: J a c k ' h a s n ' t  g o t  t h a t  look, 8 

Ah, t h a t ' s  why we 
people down the re  
Meadows. l t t s  a 
they corn up he re  
t h a t  d i r t .  I w i  
i n  t h a t  'armchair, 
legs, with their 
were ha l f  as leep .  

f i g h t  each o ther  5 . .  .And 
a r e  mothers and f a t h e r s  
d i r t y  world, down t h e r e  
t h e y  can shake o f f a  lit 

s h  you c ould see: the  way 
t h e  way they  s t r e t c h  ou 

heads back, and t a l k  as 

those  
9 BDS 
6 When 
t l e  of 

they-  s i t  
t t h e i r  
i f  they.  

1 f e e l  l i k e  t h a t .  

Look a t  those  f a c e s  domn there---who are they? 
They're ope ra t ives  and  engineers  going from the  
assembly h a l l  t o -  t h e  welding furnaces .  But f o r  
me they ' r e  men with t h e  same broken, weeping 
s o u l s  . 
Arenet they a f r a i d  of you? 

d 

You might c a l l  it f e a r .  They answer my ques t ions  
i n  hushed voices .  



JULIA : But you canT t have been he re  long. Not even 
Godfrey t a l k s  about you. 

JULIA: 

B E r n :  

JULIA: 

BEINUM: 

JULIA : 

# 

JULIA: 

I ' v e  been here  two years.  I came with Godf r ey ,  
you pmv. 

P 

men t h i s  new wing was b u i l t ?  
* V  . 

Yes. lVe planned it toge the r .  Oh, Godfrey 
knows q u i t e  we l l  t h a t  my name must never be 
mentioned downstairs ,  j u s t  as  my f a c e  must 
never be seen.  

When you came t o  the  jubi lee-  c e i e b r a t  ions ,  mho 
did they t h i n k  you were---an engineer? a 

* 

I came a s  an outs ider - - - rea l ly  as, Godf rey  s 
f r i e n d .  That 's  how I met you. I thought t o  
myself when I say you, * S h e ' l l  never need t o  
v i s i t  me. 

You hadn't q u i t e  $hat hk lp les s  iook  of t h e  o thers .  
But Godfrey wasn't c a r e f u l ,  so  here  you a r e .  

~ o e s  he know I'm here? 

No; + You need never be afraid---whatever you say  
h e r e g o e s b a c k i n t o - t h e  s i l e n c e ,  ( Jocu la r ly )  
Unless I record  it. Then I sc rap  i t  a f g e r  a 
week. You- n o t i c e  houv s i l e n t  it is,  of course? < 

yes---al l  muff led.  
, 

. 3 -  

You s e e ,  what I d i d  was t o  p lan  every d e t a i l  of 
t h i s  new wing. I sound-proofed $his  room. I 
put it on the  t h i r d  f l o o r ,  ou t  of .the..w,ay. And 
t k o u g h  t h e r e  (po in t ing  t o  t h e  door l ead ing  t o  
t h e  l i v i n g  quaraers )  I put another  s t a i r c a s e .  
I* 11 show you. 

. I 
He s t r i d e s  a c r o s s  t o  the door and 
opens i t . .  . She s t a r e s  through, 
f a sc ina ted .  

There. -Can you,see t h a t  swing-door? Behind it 
t h e r e f  s a s o r t  of f ire-escape.  That l eads  s t r a i g h t  
out i n t o  t h e  town. I can be r i g h t  away from t h i s  
camp i n  t a o  minutes. I need never go a c r o s s  t h a t  
quadrangle, you see .  Now when I planned t h i s  wing 
with  Godfrey I made s u r e  t h a t  n o t  one: single window 
overlooked t h e  f i r e  escape,  ju s t  t o  s h i e l d  myself 
from the eyes of s u f f e r i n g  men and women. 

Are those  your p r i v a t e  &oms, t o  t h e  l e f t ?  

Yes. (Closing ;the ddor again and going t o  the  
window) Now t h i s  window. I can s e e  n e a r l y  

t h e  whole of t h e  quadrangle from here.  Yet coming 



JULIA:  

BEIWU: 

J U L I A :  . 

BEINUM: 

JULIA : 

B E r n d :  

JULIA : 

from t h e  welding furnaces  you hard ly  s e e  t h i s  
room. That ' s because of the  w a l l ,  you see .  
It means l e s s  l i g h t ,  but  there.. .  

One f e e l s *  q u i t e  d i f f e r e n t  up here.  

I have t o  make a place which nobody can c ~ . ~ n n e c t  
wi th  the machines downstairs ,  wi th  the---love 
downstairs ,  t h e  mess. Oh, my God, you've no 
idea ,  but  I 've  been up here s o  long now I f e a r  
downstairs :  I t h i n k  of it a s  a weird and groaning 
p lace  where men are  wounded a s  they  pass t h e i r  
hands ac ross  t h e i r  brows. So I never walk downsta i r s ,  
even a t  n i g h t ,  when they l a y  t h e i r  s u f f e r i n g s  t o  
s l e e p ,  I - 

Do you ever  t e l l  t h e  o thers  about how you planned 
these  rooms? 

The o ther  p a t i e n t s ,  you mean? 

Yes. 

190. The o thers  don ' t  even r e a l i s e  I ' ve  sound- 
proofed these  wal l s . -  For them, I suppose, I ' m  
surrounded by a s i l e n c e  l i k e  a god. 

And why a m  I the  f i r s t  t o  knom a l l  this? 

He looks a t  her $or  a moment. 

I dont t t h i n k  I could deceive you, IWs Meadows. 
You a r e n t  t l i k e  t h e  o ther  foo l s .  



The same, a few days l a t e r .  This 
t ime t h e  sun is  sh in ing  i n t o  the 
room. 

JACK MEADOWS is s t r o l l i n g  about the  
room. H e  passes t h e  door leading  
i n t o  t h e  l i v i n g  q u a r t e r s ,  s t o p s  and 
looks back a t  #it: t r i e s  t h e  handle,  
But i t  2s locked. He cont inues  
h i s  s t r o l l i n g .  

The doorbe l l  r ings .  A t  f i r s t  he 
does nothing. Then he goes t o  t h e  
v i s i t o r s t  door and opens it. 

JULIA, his w i f e ,  is  s t and ing  there .  
H e  is s u r p r i s e d  t o  s e e  he r  and 
s t a r e s .  Neither has she expected 
t o  see  him. She en te r s .  

-0vfS : Did he  want t o  s e e  you, then? 

JULIA: VonTt you even say h u l l o  first? 

TmmOMS : I was amazed--- 

JULIA: You s a i d  you were going t o  Hork. What happened? 

Ml3ADOWS : Oh, he c a l l e d  me. He does t h a t .  He suddenly 
sends a message down, 

She puts  her  handbag on BEmLx ' s  I 
desk. i 

J U L I A :  l t t s  s o  noisy  downstairs today. The new genera to r s  I 
a r e  being connected, $bout f i f t y  new hands have signed 
on, and t h e  canteen ' s  been crowded a l l  morning, 

askedme t o  h e l p n i t h  t h e  t ea .  (Looking a t  
DO you know anything about these  things? 

D i d  you even see them working a t  t h e  genera tors?  

MEADOWS : No. 

JULIA: You're i n  a dream. You're young, good-looking, 
youure  strong---and y e t  you won't come ou t  i n t o  t h e  
world. 



MEADOWS : You've been h e r e  before... 

JULIA: Yes. 

AEADOWS : How many times? 

JULIA : Three o r  four .  More, perhaps. 

NE~LDOWS ( i n  a sudden b u r s t  of anger)  But you didn ' t  t e l l  me! 
* 

JULIA ( q u i e t l y )  Ah, you're going t o  shout.  

MEADOWS (coming c l o s e  t o  he r ,  t rembling mith rage)  Ah, you're 
going t o  shout .  You're going t o  f e e l  something. 
?7hv c a n ' t  you be c a l m - l i k e  me? (-ides her 
f a c e )  wei re  s o  calm, we super io r  people. 

%. 

JULIA : I s h a n t t  l i s t e n !  

MEADOWS ( t u r n i n g  away) ~ h e y ' r e  l i k e  rock. You cant  t look 
i n t o  t h e i r  eyes  any more .- There a r e  only 
c h i l d r e n  l e f t .  

Well, 1'11 go. 

MEADOWS t u r n s  a b r u p t l y  when she says  
t h i s ;  she  takes  he r  bag from the  
d e s k  .. 

MEAD 017s : put t h a t  dmm. C 

She slowly and d e l i b e r a t e l y  l i f t s  
t h e  bag aw8y from t h e  desk, opens 
i t ,  l eans  back on the  desk ?and 
t akes  out he r  powder compact. 
She begins powdering he r  face. 

MEADOWS (ha rd ly  a b l e  t o  bear the  s i g h t  of t h i s )  A l l  right. 
You can go. - 

JULIA : I wanted t o  s t a y ,  but  you shout.  so. You sneer. .  
Other people a r e  s o  n i c e  wi th  me. 

IvEADOWS : men a c h i l d  comes out of your womb you don ' t  . 
expect it t o s h a k e  hands wi th  you. I t ' s  j u s t  
you. It f e e l s  funny he re  mithout him. The . 
whole roomseems t o  be waiting.  Why d id  you 
come here---of your own accord,  I mean? 

JULIA : I t T s  s o  q u i e t  here  ., 
q u i e t ?  I t ' s  dumb. I t h i n k  t h a t ' s  what he wants 
t o  do t o  people---he wants t o  s t r i k e  them dumb. 

JULIA t He r e a l l y  makes Godrrey seem grotesque.  

DmhB ( s t a r i n g  a t  h e r )  Beinum does t h a t ?  

By t a l k i n g  t o  me here ,  where it f e e l s  s o  s a f e .  



He makes a l l  of us look grotesque.  

JULIA : Yes, you a s  we l l ,  i n  a way. 

MEADOWS : . Are you s t i l l  seeing Godfrey? 

JULIA : I saw him t&is.rnorning. 

DIIEAS)OWS : But why? 

JULIA:  Because he ' s  i n  love wi th  me and I don't  l i k e  t o  
see  him s u f f e r ,  because he i s n ' t  t he  pink-faced ninny 
you t h i n k  he is. 

* 

ILZEADOPJS : And my su f fe r ing?  
.L 

JULU: Our c h i l d r e n  s u f f e r  c in '  us--- jus t a s  you sa id .  

~ E A D O ~  (nodding, with sudden'sympathy) Yes. I s u f f e r  i n  you. 

JULIA t m e r e ' s  Beinum now? 

lkBADOwS : He went away wi th  t h e  doctor .  

JULIA : 

MEADOW : 

JULIA: 

JULIA : 

JULIA: 

JULIA : 

DILEADom : 

JULIA: 

Why? 

Goda lone  knows. H e - j u s t  s a i d  t o  me,  ' I ' v e  been 
c a l l e d  away, s t a y  here.' He s a i d h e t d - p h o n e  j u s t  
before  he came back. (Walks t o  t h e  opera t ing  t a b l e ,  
picks up a b lanket  t h a t  l i e s  crumpled on i t )  See 
t h i s ?  Can you smel l  t h e  e ther?  

Ether? No. 

\men I came i n  t h e r e  was a s t r o n g  smel l  of e the r .  

@hat do you t h i n k  happened, then? 
C 

Oh, ano the r . sec re t .  This f u r n i t u r e  won't t e l l  us. 
I t 's on h i s  s i d e .  (Po in t ing  a t  the window) That 
sun doesn ' t  belong t o  t h i s  room. I t ' s  j u s t  a 
ball of flame. Hanging up there .  f i i thout  a name. 
Only downstairs is t h e  sun shining.  

I don ' t  understand your t a l k .  
C 

Ybu l i k e  coming up here? 

e l  Are you going t o  understand what I say,  
o r  do you want t o  s t a r t  shout ing  again? 

No. I r e a l l y w a n t b t o  know. A 

Well, downstairs  I'm j u s t  a woman, j u s t  a woman. 

I s n t t  t h a t  enough? 

I t m  always i n  a mess downstairs ,  hea l ixg  o ther  
people 's  wounds, y o u r s . o r G o d f r e y f s .  I g a n t  a 
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JULIA: I t ' s  t rue .  

~ AD OWS : I love our  roo^. 

JULIA:: But--- 

IEEADOWS ( s h r i e k i n g )  Shu t  your mouth!: I lode our  rpom. 
You keep your  temple, and 1'11 keep, mi=.  
My temple i s  where I ' ve  loved somebody. And 
yours... A place where you cap keep your hands 
clean.  (He runs his  hands over* t h e  g l a s s  of 
the  window) Can t t  you open t h i s  thing? 

JULIA: No. There a r e  s p e c i a l  v e n t i l a t o r s .  

JULIA: 

IaAnBnS : 

J U L I A :  

PliEADOWS : 

JULIA:  

MEADOB : 

JULIA: 

4. 

s p e c i a l  v e n t i l a t o r s ,  t h e  doors locked---how 
can you bear it? .(Looking through t h e  window) 
They a711 look l i k e  ghos ts  down t h e r e ,  no t  t h e  
people we know. He can never hear  the  church 
be l l s !  ~ e ' s  deaf. And h e t s  b l i n d  too.  He 
jus% s t a g g e r s  about i n s i d e  h i s  own thoughts.  1 

L 

You s a y  - he s taggers?  God! 
P 

He can t a l k ,  though. 

And you r e a l l y  s tagger .  You shout  and h i t  
people i n  t h e  -face.  Is a woman supposed t o  
admire t h a t ?  

I want t o  g o  away from here.  

Where to?  =. 

m 

You wouldn't come. (He pauses, watching: her)  
Would you?- 

No. I . *  

I ~ D B ' U V S  : Why not? 

JULIA : I ' m  just l e a r n i n g  how t o  run my life. * 

m o t s  t h e  teahher? MEAD07B : 

JULIA: . Be inum. n 

IJIEADOB : Stay ,  then.  H a v e y o u n o t i c e d ~ h o w m u c h  calmer 
I a m  these  days, downstairs,  1 mean? C 

JULIA: yes:. . 

NEADOWS : 1 looked a$ you l a s t  n i g h t  and I thought t o  myself, 
'Her body is only a landscape of memories f o r  me 
now.' ldemo~ies of what I u s e d  t - o f e e l ,  you see.' 
But I r e a l l y A  dont t c a r e  any longer .  Habi t ,  I 
suppose:, h a b i t  makes me want you t o  cone away 



w i t l i  me, in s t ead  of going away by myself. 
Habit makes me shou t  a t  you. 

She looks a t  him f o r  some time, 
J 

JULIA: W i l l  the  f e e l i n g s  come back? 
. 

MEADOWS : Perhaps, Two weeks ago you c ould have turned 
my stomach over jus t  by mentioning t h e  name 
Godfrey, But now I don't  care .  

JULIA: VThy the- .change? 

MEADOWS (wi th  a smi le )  Beinurn. 

JULIA: So you should st~tg here  too. 

DAEADOWS: I want my f e e l i n g s  b-ack. 80  I want t o g e t  away. 
. . 

JULIA : 1 can't--.. 

1dEADO'E"PS : I know; $ know. 1"was only t e l l i n g  you what I 
wanted. 

JULIA ( looking about h e r )  The minute I walk i n t o  t h i s  room I 
f e e l  f r ightened .  Yet I know t h i s  i s  t h e  s a f e s t  
p l ace  f o r  me. a 

NIEADOJS : I understand him t o o  we l l  t o  f e e l  t h a t ,  

J U L I A  (without  mal ice)  Yes, you come here  l i k e  t h e  d e v i l ,  
g e t t i n g  r i g h t  i n s i d e  him, s p o i l i n g  6 h i s  work. 

&EADOtVS : IVho t o l d y o u  t h a t ?  (She doesn' t  answer) He did.  

JULIA : yes ,  

MIUDOTB (wi th  p r i d e )  So he t o l d  you t h a t .  And who knows, 
1 may bring; him down. O r  s h a l l  1 l eave  i t  t o  t i n e ?  
Time has a slow kin& of jus t i ce .  

The telephone r ings .  

JULIA : That may be him. 

MEADOWS answers i t ,  She watches 
him a s  he says THullot  and goes 
nea re r  the  desk,  wai t ing  t o  hear 
t h e  voice a t  t h e  o t h e r  end, 

READO;XAS : Yes, i t ' s  ~eadoms-... You--- 

JULIA: I t ' s  him! 

WDOViTS : Y o u T l l  be he re  when?, , . Ah,. , It11 w a i t ,  
(Puts  t h e . r e c e i v e r  down) ~ e ' s  coming i n - a  few 
minutes. - 4 

JULIA: I'll go, then.  Did you t e l l  him I was here? 



MEADOWS (wi th  a laugh)  You heard what I s a i d  t o  h i m .  You 
had your e a r  glued t o  t h e  phone, Look a t  you! 
A 1 1  of a shiv&! That d i  n i t  y o u t r e  s o  famous 
fo r - - - i t ' s  a l l  gone now. ?*takes he r  hands) 
Come away with me! O 

(seeming dazed) mat? 
1mmVIS : L e t ' s  go away together .  

JULIA: Yes, bu t  l a t e r .  

MEADO& : Decide when, 

JULIA: 

MEADOWS : 

JULIA: 

JULIA: 

I know wetve g o t  t o  g e t  away. This s r n l i g h t  
reminded me of---! And when I ta lked  $0 you 
about thase  c h u r c h  be l l s . .  . We c ould g e t  back 

- t o  a l l  t h a t ,  you see! We used t o  walk i n  t h e  
country.  ' - 

Yes. . 6 

Well, we d i d ,  d idn ' t  we? Whatcs t h e  matter?  - 
- 

I d o n T t  know. 

Verent t  we happy, then? 

JULIA: Yes,,. I cantt remember, 
- .  

MEADOWS : l t f s  t h i s  place.  I can-'t remember e i ther . -  
I fo rced  myself t o  talk about it. But t h i s  
room i s  s o  powerful. A11 r i g h t .  you'd 

r b e t t e r  .go. * 

She t u r n s  t o  go b u t  he speaks t o  
her  aga in ,  * .. 

E!EADO'SiJS : L e t t s  leave.  I ' m s o r r y .  

- JULIA: We'll t a l k  about  it tonight .  

m e n  we wont t . ' Beinum has a hold over you. 

JULIA: That 's  b e t t e r  than Godfrey, i s n ' t  it? 
C 

EEADOWS : Is it? 

She opens t h e  door and l eaves  without 
l'odking a t  him again.  He gazes a f t e r  
h e r ,  

He goes t o  the  recording machine and 
looks  a t  it. - He puts  h i s  -hand under 
. the arm of t h e  easy c h a i r  and f e e l s  
the microphone the re .  Then he 
switches t h e  appara tus  on. He *bends 
down and speaks q u i e t l y  i n  t o  t h e  



microphone. 

He r e t u r n s  t o  the  machine and 
plays back t h e  tape.  We hear  h i s  
voice say ,  'BEINITM IS GOD. He 
seems t o  wai t  f o r  s m t h i n g  t o  
happen, a  l i t t l e  f r ightened .  
Then, switching up t h e  volume, 
he p lays  t h e  t ape  again:  'BEIWU 
IS GOD 

Ve hear t h e  lock  t u r n  i n  t h e  door 
l e a d i n  t o  the  l i v i n g  qua r t e r s .  
MEADO*& switches off t h e  machine 
quickly . 
BEDNJd en te r s .  He is  haggard and ' 

bowed. He s tands  i n  t h e  doorway 
f o r  a moment, looking about;, him 
wi thout  i n t e r e s t .  

MEADOWS : Are you ill? 

BEINIT3YI: Ill? No. (pee r s  a t  W D O I Y S )  You're n o t  going 
t o  shout? 

MEADOWS : NO. 

BEjmEM: Don't wear me out. (Walks t o  t h e  desk and absen t ly  
picks up s e v e r a l  p a p r s )  Why a r e  you here? 

DIIEADOTS: You asked me t o  come. 

BE INU31: Y e s  bu t  what was t h e  t rouble?  

MEADOW : The trouble... 

BEINUld: You've not  been absent  these  days, t h e  r e p o r t s  a r e .  
good. . Don't s t and  there watching me l i k e  t h a t .  

BlEADOWS : I was wait ing.  

BEINIXM : Yes, always wai t ing.  

* MEADOWS : You asked me--- t 

BEINXM: yes  ,' yes. Si t  down. (BEADOW s t a y s  where he  i s)  
Wont t you s i t  down? (He does so) 

MEADOWS : I could come another  t i m e .  

BE INUhI : Who e l s e  was here? 

&mDOm : When? 

BEHNUIWI.: Jus t  now. 

NlCA730%IJS : My wife. 



Why? 

MEADOWS : How d i d  you know she was here? 

BEIJWM: BY'  your voice on t h e  phone, perhaps: 

A!EADB\;S : h ,  c la i rvoyant . .  . 
, C 

BEINUM: I dont t c l a im any powers---only wi th  f o o l s ,  ' 
not  w i t h  you, i n  a l l  your in t e l l igence . '  

IiBABOVfS : Thank you. 

BEIWM: But i t ' s  a lackey ' s  i n t e l l i g e n c e .  Something ' 
s l y  about it. 8 

MEADOWS : Did---? 

BElUWh'I: We won* t quar re l .  -.Why was she here? 

DBEADOkE : She wanted t o  see  you. C 

B E I m :  We had no appointment. 

W D C 9 J l S  : But she wanted t o  see you. To see you. 

BEINUM (looking a t  him shrewdly) Aren't you jealous? 

MEADOWS : NO. - + 

* BEINmJ: Good. I ' m  g l a d  you r e a l i s e  what s o r t  of man, 
you're dea l ing  with.+ 

n o t  q u i t e  a man, you mean? 

If you l ike ,+  <. But out of t h a  r u n n i n ~ ,  Ueadows. 

You've had a  shock of same kind.. 
I - 

I habe a shock every bay. Do you t h i n k  they 
br ing  me t h e i r  w.unds and leave no mark a t  a l l ?  
They leave a ' ? r e s h  mark every day, and t h e r e ' s  
no time f o r  heal ing.  The s t igmata ,  you know: 
they never leave a  man. 

You s u f f e r  too, ' then--- l ike the  o thers .  

Not l i k e  t h e  others.' 

Why not?  

I put  up a f i g h t .  And I win. 

You c a n ' t  p r e d i c t  anything. You're b l ind  and dumb 
l i k e  the  r e s t  of us.. You're plodding through the  

* I  
dark. You f a l l  i n  love ;  .nobody warned you. You 
s u f f e r .  ' Nobody can h e a l  you. You c a n ' t  exp la in  
us ,  you cant  t exp la in  the  s i l e n c e  of t h a t  sky,  you 
know d a b - a l l ,  a b s o l u t e l y  damn-all. 



BE INUJI : I t r y  t o l e a r n .  I won't g ive  up l i k e  you. 
That 's  t h e  d i f f e rence  between you and me. I 
don ' t  g i v e  up. 

MEADOIVS : lye ' re '  f r igh tened  by t h e  sky. '3Je 're as  h e l p l e s s  
a s  ch i ld ren .  But s t i l l ,  we belong. And where 
we belong is God... 

BEINUM ( a f t e r  looking a t  him f o r  .some t ime)  Do you t h i n k  
about such th ings?  This word God. .. 

W O V ? S  : If you have - n i g h t s  when you d . m t t  s l e e p  you 
th ink  about him. He s o r t  of draws q u i e t l y  t o  your . 
s ide .  The s i l e n c e  br ings  him. 

Draws q u i e t l y  t o  your s i d e ,  man (wi th  a smile)? 

W O'CVS : They're only words---noises. I canT t explain.  

B E m r l :  Here I ' v e  eniminated God. Amusing? 

Youtve go t  a r e l i g i o u s  f a c e ,  &leadowse Flushed, 
e x c i t a b l e ,  you see .  And. those  eyes ,  so f a l l i b l e ,  - - 
and young. Eh? (MEADOWS makes no response) 
You're r i g h t  about the  sky. It never g ives  us any 
answers back. Jus t  matches u s ,  with t h a t  t e r r i b l e  
s i - lence.  (Now drawn i n t o  t h e  d i scuss ion)  Look--- 
we're a l l  here  f o r  the f i r s t  time. Do you g e t  t h e  
importance of t h a t ?  And we come only once. me letre 
born,  our eyes  suddenly open on t h i s  s t r a n g e  world--- 
we had no hand i n  our coming. Then we're snatched 
away---puff !---f inished.  No appeal ,  no explanat ion.  
The sky, t h i s  desk,  the  window, the  sunnoutside--- 
t hey  don't  speak  t o u s .  Wetre orphans. Met-re 
e x i l e s  from the  world t h a t  gave b i r t h  t o  us. You 
accept  a l l  t h a t ?  You j u s t  res-ign yourself  t o  it? 

MEPJ)OWS : yes . Q 

BEINUM: I d o n t t .  No. Wetve g o t  t o  drown t h a t  s i l e n c e ,  
Ideadows, f i l l  t h e  a- i r  with our voic.es, pinch .ourselves 
awake, make t h e  universe  seem crowded with ourse lves ,  
s o  tha t  we no longer  belong t o  i t ,  bu t  i t  belongs t o  
us. And how t o  do it? How t o  possess  our world? 

MEADOW : It c a n ' t  be done. - 
BEINUM:' Oh, i t  can be done. It can be d m e  by re fus ing  

the  n i g h t ,  by keeping t h a t  God you t a l k  of away i n  
t h e  s l e e p l e s s  hours ,  by tu rn ing  our backs on the  
sky,  by. behaving a s  i f  we were t h e  whole world and 
more. Listen---we must dever do th ings  which plug 
us i n  t o  the  empty Bight*, t o  t h a t  huge brooding 
monster which doesnt  t use our l a m a a g e  o r  
understand our s i g n s ,  and i n t o  whose d readfu l  



MEADOWS : 

B E r n T :  

arms we f a l l  so e a s i l y  i f  once we g i v e  way, 
a s  you and a l l  t h e  o thers  downstairs g i v e  way 
every minute. And t h e r e  i s  one i r r e s i s t i b l e  
s i r e n  drawing us  over t o  t h e  f a t a l  i s l a n d s  where 
t h a t  monster l i v e s .  Do you know ghat  t h a t  one 
i r r e s i s t i b l e  s i r e n  is? C 

No. 

That s i r e n  is love. I t ' s  love ,  the  a c t  of t h e  
dark,  the  a c t  of whispers,  t h e  a c t  of s ighs ;  the  
a c t  of gazes which g o  deeper than  the  world, t h e  
a c t  of touch and brooding s i l e n c e ,  t h e  tender  ac t  
i n  which two people a r e  gripped i n  t h e  claws of 
t h a t  monster on t h e  rocky i s l a n d ,  lileadows. Because 
when me love we ' r e  powerless, when we love  wet re  
su rp r i sed  by l i f e ,  we ' re  c r e a t u r e s  of the  s i l e n c e ,  
metre small ,  we look r i d i c u l o u s ,  we s u f f e r  t h e  
world i n s t e a d  of having it by t h e  t h m  me 
belong bu t  we don ' t  possess. IYithout her we're 
lonely.  We yearn and dream. The ravages of 
love a r e  marvellous,  t he  claws b i t e  deeper and 
deeper u n t i l  we bleed and c r y  out  and---! 

Have you s u f f e r e d  a l l  t h a t  yourse l f?  

The dawn i s e d  t o  be a b lessed  time f o r  me, 
c e r t a i n  p laces  where I walked were enchanted.. . 
I remember he r  shy half-smile ,  I remember her  
back always s o  e r e d t  a s  she  s a t  by one of my 
~ i n d o ~ s .  She went auay. And t h e  end of t h a t  
was agony---tears i n  a room empty a l l  and every 
day---walking through the  s t r e e t s  see ing  nothing,  

h e r ,  wanting h e r ,  f o r  days and days, t h i s  
darkness ,  t h i s  weeping l i k e  a  c h i l d ,  w i t h  t .he  head 
bur ied  i n  t h e  p i l l o n ,  i n  a kind of h e l p l e s s  whining 
voice ( i m i t a t i n g  t h e  voice i n  a pass ionate  e f f o r t  
t o  convey his meaning t o  UEADO\VS), and t h a t  poring 
over l e t t e r s  she'd w r i t t e n  months be fo re ,  and - - - -  - -  

then ,  most t e r r i b l e  of a l l ,  t h a t  walking ac ross  
t h e  room and by chance coming on a - f l o w e r  wi th  ' 

t h e  same kind of smell  a s  he r  hair---touching it 
wi th  my f i n g e r s - - 4  

And you re fuse  a l l  t h a t  a g a i n .  m y ?  

Because it dwindles us ,  Neadows. It b r ings  t h e  
sky t o  our d o ~ r s t e p .  I want t o  be t h e  p i l o t .  
I mant t o  s t and  on the e a r t h  a s  if  I were one of 
t h e e n g i n e e r s .  I want t o  be g r e a t  i n  some way. 
And I re fuse  t h a t  s i r e n  of love. I don' t  want 
t o  be one of your puny lovers .  L i s t e n ,  Godfrey 
is supposed t o  be my boss  but  a c t u a l l y  I ' m  h is .  
Do you t h i n k  I ' m  h e r e  t o  put up h i s  proauction 
r a t e s ?  Do you t h i n k  I ' m  here  f o r  a job of work, 
as your male nurse or somthing?  I'm here  t o  
make a r ace  of masters ,  men who know t h a t  because 
they ' re  spewed i n t o  l i f e  from t h a t  s i l e n c e  out t h e r e  
and then swallowed up aga in  when they d i e ,  t he  l i v e s  



t h e y  l i v e  a r e  a n  he ro ic  choiee. Oh, t h e r e  can 
be a f f e c t i o n  between men and women, they can 
d e l i g h t  each  o the r ,  they can even p r e f e r  each 
o the r  above a l l  o ther  people i n  t h e  world, bu t  
no more of t h i s  slow brooding worship, t h i s  
he lp lessness  l i k e  beas t s .  And perhaps i n  t h e  
end my touch w i l l  be recognised,  f irst  throughout 
the  l and ,  then throughout the  world, and then 
frrm genera t ion  t o  genera t ion  u n t i l  a g r e a t  r ace  
of men, following my example, w i l l - - - .  There, 
I t m  g iv ing  you my dreams. They should be s a i d  
t o  the  s t a r s ,  n o t  menl $mat I s h a l l  do he re ,  
Meadows, is t o  t u r n  the  a c t  of darkness i n t o  t h e -  
a c t  of l i g h t .  Then t h e r e  c o u l d b e  a k ind  of 
paradise .  (He watches MEADOrmS f o r  some tirn) 
You saw Burbidgets  wife,  I understand. (UEILDOW 
makes 'no r e p l y )  - .-One 'day y o u ' l l  l e a r n  my s t r e n g t h .  

~ A D O ~ ~ S  : 1 want t b  leave  the  camp. I w a m t  t o  e x i s t  again.  
I asked her t o  come away w i t h  me. 

BEI3lU-M: Your wife? (NEADOW nods) Did she agree? - - 
* 

MEADOX3 : NO. 

BEINUU: m y  not? 
, 

MEADOi5S : You have a guess ,  0 , c  

BEINUDli ( a f t e r  a  pause) She s t i l l  needs Godfrey, perhaps. 
s 

IIEADOWS : I t o l d  you a t  t h e  beginning. She needs you. . 
- -  . 

BEINUDiI ( i n  a q u i e t e r  voiae)  You mean she needs consul&ations'.  

MEMlOViS ( r i s i n g )  So I t m a  pr i scne r  t o  you, whichever way I turn .  

BEINUN (as he hands MEADOVS h i s  c a r d )  U e l l ,  f - igh t  your way out. 

W O Y ~ S  : Perhaps I s h a l l ,  you know. : 

 ADO^ opens t h e  v i s i t o r s t  door and 
i s - a b o u t  t o  w a k  out  when he s tops.  
He speaks t o  someone outs ide.  

MEADOWS : Were you t h e r e  a l l  the  t i m e ?  
a 

JULIA ( e n t e r i n g )  I thought I t d . w a i t .  

BEIIWM: Good mibrning, EuEs Meadows. 

J U L I A  : Good morning. 

' They stand uneas i ly  toge the r .  

JULIA: D i d  I i n t e r r u p t ?  You bo th  seem. .. 
BElNJ3I: No. .You must  come whenever you f e e l  l i k e  it. 

( To D3EADOVS) W i l l  you come again? 



JULIA: 

B E r n :  

JULIA : 

BE INUM: 

JULIA: 

B E W ' I :  

JULIA : 

BEIINUM: 

JULIA:  

No. You cured me. Goddbye. , 

BEINUM shrugs a s  ~ ~ O w S  goes out. 
Locks the  door a f t e r  him, 

Your husband wants t o  l eave  the camp. I t h i n k  he 
asked you about  it. 

Yes. 

Dontt  you th ink  i t  might b e  b e s t  t o  ge t  away? 

I c a n ' t  go. 
d 

So Godfrey i s  s t i l l  a power over your l i f e .  . 

No. 

m y ,  then? 

9 need t h i s  room, 

T h i s  room? 

To f i n d  myself again.  I need time. That s 
reason enough t o  s t ay .  

He s t a r e s  a t  he r ,  while  she remains 
q u i t e  s t i l l .  

You know I t m  such a busy person.,. 

1'11 t r y  not  t o  come every day. 

No. No, t h e r e ' s  no  need t o  t r y .  You must come 
and solve your problems, i n  your own t i m e .  Take 
your t i m e  , 

Si lence  between them, 



ACT THREE. 

The same about a month l a t e r .  
Afternoon. ~~~~ is  pacing t h e  
Eoom r e s t l e s s l y .  

The telephone b e l l  r i n g s  and he 
answers it a t  once., 

BE2uS-m: ~ u l l o . .  . Who?.. . h, yes .. . No, s h e ' s  a l l  
r ight. . .  She i s n ' t  happy, no, b u t  then one 
doesn ' t  expect her  t o  be y e t ,  does one?.. . When 
w i l l  you c a l l ,  then?... Good... Very well... 
Good bye. .. a 

I The door l ead ing  t o  t h e  l i v i n g  
qua r t e r s  opens a s  he puts  t h e  

. r ece ive r  down and NELL EUYNER 
appears i n  a d ress ing  gowq, 
looking pale. 

NELL : 

BErnUM: 

NELL : 

BErnrnfl: 

NELL : 

BElmJM: 

NELL : 

BETNUM: 

Tho was that? s, 

The doctor.  

D i d  he mention the  blood? 

No. I t e l l  you, t h e r e ' s  no th ing  t o  worry about. 
N e l l ,  every time the  phone r i n g s  you come into 
this.rotom. 

Haven't I a r i g h t ?  

Right.. . You remember what he t o l d  you? 
It 's a b s o l u t e l y  no good un les s  you s t a y  i n  
bed. You wander round a l l  t he  time. You 
make th ings  twice as d i f f i c u l t .  

You ought t o  s t a y  ts i th  me more. 

With those crooked sou l s  downstairs knocking 
o n  my door from one end of t h e  day t o  t h e  other?  



Every evening I s t a y  w i t h  you. For God's sake ,  
N e l l ,  don ' t  wear out my respec t .  

NELL : I f e e l  too  alone up here .  It 's s o  s i l e n t .  
There i s m ' t  enough l i g h t .  

BEINUM: , But downstairs t h e r e  a r e  people and l i g h t  and 
noise  enough. 

NELL : I know hard ly  anybody in t he  camp, Harry. 

BEINUEa: Well, when you"re b e t t e r  you can s t a r t .  You can 
go downstairs.  Mix with  people. Have I ever 
stopped you? 

NELL : NO. 

B E I m :  Well, then. 

NELL : The o ther  wives g o  with t h e i r  husbands. But 
you're always s e p a r a t e ,  always walking: alone.  
I haven't  your b r a i n s ,  Harry, I 'need o ther  
pe ople . 
Look. Nell---but f i r s t  we '11 make you c  omfortable, 
( ~ o i f i ~  t o  he r )  S l e e :  he re ,  i f  you l i k e . .  Ge~t  a  -cP s c r e e n a n d  put a*-be behind-  It---over there--- 
t h e n y o u c a h s t a y  d u r i n g m y i n t e r v i e w s .  (With 
a  smile)  I t ' s  a b i t  mad, i s n ' t  it, t h i s  'obsession 
wi th  me? . * * * a  

He l ifts he r  l egs  on t o  the  tab le-  
cum-couch and s e t t l e s  a cushion 
g e n t l y  under her  head. 

I 've  never worried you b ef ore. r n L L  : 
* 

BE*: ' Horn do you mean---worried? 

NELL : V e l l ,  clung t o  you l i k e  t h i s .  1t 's only $his 
operation. '  I--- 

 BE^&: The poin t  is you t h i n k  I T m  t i r e d  of you, d a f t  you? 

NELL : I t h i n k  i t ' s  true---you a re .  . C 

BEINUM: If we come t o o  c l o s e ,  N e l l ,  me tend t o  f e e l  
suf foca ted  by the  o the r  person. i?e even tend t o  
f e e l  d i s g u s t  . 
Do I d i s g u s t  you? 

That 's  what I'm t r y i n g  t o  prevent.  'No, look up 
a t  m e ,  look me i n  t h e  eyes.' ' I ' m  n o t  say ing  
anything out of mal ice ,  N e l l ,  o r  out  of anger. 
I J u s t   tint t o  keep t h e  a i r  betweep us c l e a r .  

But i t ' s  true--- 

If you weren't here  i n  these  rooms, t h e r e  would 



be no rooms, t h e r e  would be no work. You've done 
everything f o r  me. I acknowledge t h a t .  

You d i d n ' t  mant my ch i ld .  You don't  even want t o  
marry me . I 

BE7NITM: "Which means I want us t o  remain new f o r  each o ther .  

NELL : I n  e f f e c t  we * r e  married. - We use the  same name. 
'Jle l i e  t o  everybody. 

BE INUM : But we ' r e  toge ther  because we want t o  be,  N e l l ,  
no t  because a  c e r t i f i c a t e  says so. That marriage 
c e r t i f i c a t e  i s  t h e  source of more horror  than  any ' 

other  'document I know. No, you and I a r e  going 
t o  t r e a d  a c l eane r  pa th  than  t h a t ,  my dear .  

NELL ; And when wetre f i f t y ?  We s h a l l  be s o  l o n e l y e e e  

'Qithout c h i l d r e n ,  you mean? 

NELL: Without c h i l d r e n ,  without a proper marriage. 

BE=: What we need i s  freedom now. And where ~ o u l d  
t h e r e  have been room f o r  a  ch i ld?  

NELL; There a r e  f o u r  rooms. That would have been enough. 

BEINUM: But we went i n t o  a i l  t h i s  long ago, Nel l .  He 
haven't  a se rvan t .  You mould have been t i e d  t o  
t h e s e  rooms a l l  day and all n igh t .  I 've  g o t  p lans  
f o r  t h e  f u t u r e ,  N e l l ,  f o r  t r a v e l  and bigger  work 
t h a n  t h i s ,  work i n  camps twice or t h r e e  times t he  
s i z e ,  with a mixed personnel ,  more d i f f b c u l t  and 
more i n t e r e s t i n g ,  wi th  a r e a l  output.  And t h e r e ' s  
no p lace  here  f o r  a c h i l d .  I don ' t  want you a s  a 
mother ye t .  You' l l  l i v e  t o  b l e s s  me f o r  t h i s ,  
f o r  prolonging your freedom. 

NELL : I f e e l  lone ly ,  s o  l o n e l y ,  j u s t  s i n c e  t h e  operat ion.  

BEINUM : But you agreed to have it. * You agreed t h a t  we 
hadn ' t  t h e  money o r  t h e  room f o r  a c h i l d .  A c h i l d ,  
N e l l ,  i t  t u r n s  people i n t o  khe se rvan t s  -of l i f e ,  
n o t  the c h i e f s  and p i l o t s .  

NELL : I never reali ised.  It seems a l l  s i l e n t  inside-me 
now. I don ' t  know. 

BEINUX: . A l l  s i l e n t ?  But the  c h i l d  wasn't a c h i l a  a t  a l l .  
It was t h e  s l i g h t e s t  of embryos, hard ly  more than 
a  month old. And you want t o  t e l l  rn you can f e e l  
i t s  absence? I don' t  b e l i e v e  you. 

NELL: 
t 

I t L s  jus t  an idea perhaps--- * 
BEI3Iu.M : O f  course i t ' s  j u s t  an  idea.  How can your i n s i d e  

f e e l  s i l e n t , ?  

NELL : I c a n ' t  g e t v r i d  of the  idea.  



NELL : 

NELL : 

Nell---a c h i l d  begins  t o  e x i s t  whed i t ' s  born. 
If you say you had any f e e l i n g s  towards the  
unborn embryo, we l l ,  t h a t  s j u s t  sentiment.  

r 

How ugly you a r e  when you t a l k  l i k e  t h a t .  

You've had an operat ion.  You l o s t  blood. So " 

I should b e . k i n d  t o  you---yes. But by hook or 
by crook, N e l l ,  I want %o d r ive  these  dark,  
punishing phantoms away from your mind. I want 
you t o  be f r e e ,  with c l e a r  eyes again.  

You murdered my chi ld!  

And you l eave  me alone with a l l  t h e  g u i l t 1  
* -< - 

But you agreedi  

I agreed. You th ink  f o r  me. You l i v e  f o r  me. 
I never meet o the r  people. Sone timzs I f e e l  I * 

hardly know who I am. So I agreed. Yes, I 
agreed t o  everything you and t h e  doctor  sa id .  
I t m  nothing! I don't  know who you are! Your 
eyes  f r i g h t e n  me, boring and boring i n t o  me! 

He g e t s  he r  brandy. O 

L i f t  your head, da r l ing .  (She s i p s )  I t ' s  the  
t a b l e t s  he gave you. You ' l l  be  wt  of i t -  
t omorr ow. 

He k i s s e s  her  on t h e  brow and smi le s  
a t  her.  

m e r e  d id  he do it? 
* 

BEINJM ( i n d i c a t i n g  t h e  operat ing t a b l e  on which she i s  l y i n g )  
Here. Would. you l i k e  me t o  send you away f o r  e 

a time? This room reminds you... 

NELL : Come away ~ i t h  me, Harry. Ask Godfrey f o r  your . . 
leave.  

BEINUi!iT: Yet I t m  a murderer. .. 
NELL : I ' ve  no o ther  l i f e  outs ide  you, have I? Where 

would I go? 7 

NELL: 

B E I N r n i  

NELL : 

1 c a n ' t  g e t  leave.  I ' ve  a t  l e a s t  two dozen 
cases-onmy.hands.  . - 

When you're i n  another  room, wi th  t h e  door locked, 
I ' m  t roubled ,  I c a n t t  rest-.-- 

- 
mat do you imagine? r 

I d a f t  know. You seem t o  be going f u r t h e r  and 



f u r t h e r  away from me. . 

NELL : 

BEHNUNI: 

NELL: : 

BElN'UN: 

NELL : ' 

BEINUM: 

NELL : 

BErnrn: : 

NELL : 

BEINUM: 

NELL : 

NELL : 

NELL:; 

They b r ing  t h e i r  agony i n t o  t h i s  room, and slowly 
they a l l  make me respogs ib le  f o r  t h a t  agony. .. 
Even my wife.  You wanted your child---well ,  why 
d i d n ' t  you keep it? And if you f e e l  lone ly  up 
he re ,  why don ' t  you g o  downstairs? No. You wait 
f o r  me t o  take  you. That d a y e m i l l  never come. 

I never expected it to .  

But jus t  t e l l  me, N e l l ,  why do you never i n v i t e  
people up here? 

You seem t o  take a l l  t h e  w i l l  out  of me. 

Otherwives i n  the  camp i n v i t e  each o ther  t o  tea .  
Have you ever  done t h a t ?  Not once. Yet I ' m  
t o  blame. , 

And what do  they t a l k  about ,  t hese  other  precious,  
s t u p i d ,  greedy,  ugly,  cruelmwives of yours? 

~ o d  alone. knows. ~rlhat do women t a lk  about' a$ 
t h e i r  t ea -pa r t i e s?  - + 

t 

They t a l k  about c l o t h e s  and o the r  peop le t s  lbve 
a f f a i r s .  I ha te  a l l  t h a t  s o r t  o f  $hinge 

m i l l  you c u t  yourself  off from a l l  mankind; then? 

I T m  a l r eady  c u t  off---by you. 

These women a r e  c e r t a i n l y  s t u p i d  and c e r t a i n l y  
greedy. . But they  mighz be a passport  t o  same- 
t h i n g  e l s e .  

TO what? 

Well, you need t o  see more men than  you do, 
f o r  one th ing .  . "  

But I know what I'm t a l k i n g  about, Harry. 
I canf . t  have o ther  women i n  these  rooms:. This 
is where people come mith t h e i r  s ickness .  
The rooms a r e  f u l l  .of+ t h e i r  s i ckness ,  f u l l  of 
mine, f u l l  of my sadness. I know: they'd look 
a t  me s t rangely .  ~ h e ~ ~ d  be th inking  about t h i s  
room, Thev!d be a f r a i d  of you. You seem s o  - - 

haughty, so". .. j u s t  a s  i f  you had no sorrows of 
your dm. I T v e s e e n  people f l i n c h  away from 
your glance.  

If I had a l l  t he  sorrows of the  world heaped i n  . 
my t i n y  b r a i n ,  Nell , .  I'd s t i l l  have t o  hide them. . 
Nont t anyone reeLise t h a t  I a l s o  need pity--- 
less, perhaps,  but  t h e  need is j u s t  t h e  same. 

I t ' s  - t ' h i s  t e r r i b l e  work. - 



NELL : 

B E r n :  

Then i t ' s  my t e r r i b l e  l i f e .  mork is  my l i f e .  
One day I s h a l l  make s omething superb out of a l l  
t hese  crooked s o u l s ,  and people a r e  going t o  gasp. 
I t ' s  t r u e :  you have t o  s u f f e r  f o r  my work. ... ? o u t r e  
cu t  o f f .  1 c u t  you of f .  Yout re loneLp.  I + m  
your lone l iness .  Yes, a l l  t h a t  is  a b s ~ l u t e i ~  t rue .  

I accept  it r e a l l y .  

Downstairs they go about i n  awe of me, Nel l .  And 
I c a n ' t  a f f o r d  t o  throw away t h a t  awe by having a 
ch i ld .  A c h i l d  would .make me seem f a l l i b l e ,  t oo  
human, l i k e  a l l  t he  o t h e r s  f a t h e r s  i n  t h i s  camp, 
the  tupping se rvan t s  of l i f e .  

Y 

NELL: But s t a y  with me a  l o t ,  jus t  u n t i l  I ' v e  recovered. 
I n  a  meek I s h a l l  be a l l  r i g h t .  Be my nurse j u s t  
f o r  t h a t  time.' 

NELL : 

BE m: 

BEiCNUDB (going on with h i s  own thoughts)  You see ,  N e l l ,  I want 
you t o  avo id  a l l  t he  obsceni ty  of being a woman. , 

Look how a woman g e t s  when s h e ' s  having: a ch i ld .  
She grows l i k e  something i n  t h e  e a r t h ,  she ' s  j u s t  
na ture .  That is  t o  say,  she l o s e s  he r  freedom. 
Now most women a r e  b e t t e r  off  without freedom. 
But you have a mind, you can t a l k ,  you r e a d  books, 
you know what I t m u p  t o  i n  my work. You may c a l l  
me a murderer, but  I wanted t o  save you from being 
murdered. I don ' t  want you a s  a k ind  of g r o s s  
housewife, a  th ing  I come back t o  i n  my bed, a 
heavy, voluptuous,  unthinking body f o r  the  s a t i s -  
f a c t i o n s  of myneeds.  I want t o  respedt  your 
I want t o  keep a t  a d i s t ance  from you. I want 
t o  see  you as a young woman I l i k e ,  with he r  w i t  
s t i l l  l i v e l y ,  her  smi le  c lean  of th i s - - - th i s  h o m l y  
s o r t  of in t imate  knowingness , you've seen t h e  v i l e  
way a  wife smiles  a t  a husband she knows too well.  
I d o n ' t  want t o  s e e  you a s  a body I des i re .  That 
way l i e s  d isgus t .  I want t o  save you from your 
womanhood, Nel l .  i'iomanhood l e f t  t o  i t s e l f  is 
obscene. You're too good f o r  t h a t .  

But we have wombs. 3Te need ch i ld ren .  

I have an appendix, Ne l l ,  bu t  I don ' t  need it. 
(Seeing her  movement) Yes, tha t t s .what  it comes 
to .  . Women who want t o  be f r e e  as  men a r e  f r e e  
must r e j e c t  t h e i r  own wombs. They have t o r e j e c t  
their!  o m  womanhood, 

NELL : 

NELL r 

- ,  

Can i t  be done? 

Can my work be done? It must be  done. That a l l  
I know, 

But what 's  t h e  use,  f o r  a woman? 

U e l l  , l e t  's take an e xample. Look a t  t he  way you 
come i n t o  t h i s  room. Look a t  your h a i r ,  all over 



t he  p lace ,  .hanging round your e a r s  l i k e  t h a t .  
You come here  wi th  your d res s ing  gown a l l  creased 
up, and those f i l t h y  bedroom s l i p p e r s  on; you maEk 
l i k e  a ghos t ,  and -you expect me t o look you in-  
the  eyes and say ,  'This  i s  t h e  woman I f r e e l y  
choose t o  love. '  No. I re fuse  t o  l e t  you 
t h r o ~  away my respec t  . Every married woman 

b 

does the  same---yes, but you ' re  worth something 
b e t t e r .  I ' m  going t o  be abso lu te ly  honest  with 
you, Ne l l :  you need a love r .  Not--- ( The . 
telephone r i n g s  and he answers i t )  Beinum... 
Ah, M r  Godfrey. .. No... I saw her  t h r e e  days 
ago... About her  husband... Look, l e t  me ask  
her, l e t  me do it r i g h t  away,.. Not a t  all--- '  
why should I?... What?... What p o s s i b l e  
i n t e r e s t  can I have i n  the  matter? If you 
r e a l l y  wish i t ,  then... By a l l  means. But 
l e t  me ask  her  a ques t ion  o r  two f i r s t . .  . T h i s  
.morning, now.. . Quite.  Good bye. 

He pu t s  t h e  telephone down thought- 
f u l l y .  

BEINUiM: Do you see  what I mean? I want people t o  i n v i t e  
you out.  I want t o  see you t a l k i n g  t o  people with 
composure. I ' d  l i k e  t o  see  you b e a u t i f u l l y  dressed 
every day, and each of your days f , u l l ,  too ,  wi th  ' 
i n v i t a t i o n s  and v i s i t s .  Then a l l  those w i l f u l  
l i n e s ,  ( t r a c i n g  t h e  l i n e s  ro~und her mouth and brow 
wi th  h i s  f i n g e r )  w i l l  go.. Do you know what 
those. l i n e s  come from? From being on guard a l l .  
t h e  t'ime. On guard a g a i n s t  a l i t t l e  sin. (Pu t t -  
i n g  h i s  hand on t h e  te lephone,  prepara tory  t o  pick- 
ing it up) Do you agree  withme? 

NXLL: I suppose so. I d o n t t  f e e l  a l i v e  any longer .  
I c a n ' t  choose, between agreeing or  no t  agreeing,.. 
I c a n ' t  th ink .  

BEINUM ( p i c k i n g u p  t h e  te lephbne)  Hullo,  I want you t o  g e t  me 
Mrs Mea.doms... Divis ion 3, I th ink ,  Block 6 ,  
beehind t h e  new generators . .  . Thank you.. . 
Mrs Meadows.. . Beinum here..  . Harry Beinurn.. . 
Could you come and see me etraight away?. . . No, 
s t r a i g h t  away.. . . I ' v e  news about your husband. .. 
b hank- you. 

H e  p u t s  the, r ece ive r  down. NELL 
has, been watching him and t h e i r  
eyes meet. 

NELL : Is she coming now? 
\ 

B E ~ M :  yes.  - 

NELL : May I stay? 

BEINUU: yes.  Na tu ra l ly  you may s tay .  

NELL : No. It hinders  you. .It11 go. 



She r i s e s .  

B E m  (arranging t h e  f i l e s  on h i s  desk) If you want t o  
s t ay ,  you can. Do you? 

NELL: 

B E r n :  

NELL: 

B E r n :  

NELL : 

B E r n :  

NELL : 

BEINUM: 

Yes. (sitting). I w a n t  t o m e e t  h e r ,  you see.  

Why? 

She's a w.ife here ,  l i k e  me. -. She's C-rom downstairs.  
You s a i d  I ought t o  meet people from downst8i.r~. 

- - a - 
But Looking l i k e  t h a t ,  NeU. 

. ' $  

L e t m e o p e n t h e d o o r t o h e r .  A n d y o u m a i t i n t h e  
o the r  room. 1'11 come and c a l l  you. 

But ~ h y ,  why? - .  
. - 

I w a r n t  t o  look a t  he r ,  I don't  knowwhy. Le t  rpe 
see he r  alone.  

But why alone,  Nel l?  

NELL : Then I shall go. I shan ' t  i n t e r r u p t  you again.  

BEINLTniI ( q u i e t l y )    ell me why you want t o  s e e  he r  alone.  

NELL (watching him) Because it makes me f e e l  nervous t o  
meet people when you ' r e  here.  

NELL : 

BE=: 

NELL : 

BE mili : 

NELL : 

BEINUM: 

NELL : 

BE mm4 : 

But why now, and t h i s  p a r t i c u l a r  moman, I- can ' t  
unders tand. - 

It was your idea t h a t  I should meet people from 
downstairs.  .. But 1'11 go. 

No. You shal!. meet her .  But don ' t  keep her 
long. 

. . He goes t o  t h e  Boor leading; t o  
the  l iv ing .  .quar ters ,  then. s t o p s  
and t u r n s  t o  he r  again.  , - -. 

- .. 
You don't  bear  me any resentment,  I mean.. . . , -  

You c a l l e d  me a murderer. 
0 

I ' m  s i c k .  I don ' t  ~ ~ m t  t o  think.  
- 

I 'll leave  you, then. You're going t o  call me? 

Yes. 

You can  be very &range s an~t  imes. 
1 

He leaves.  She r i s e s  slowly and 
goes, t o  the  w Udow, l ean ing  wear i ly  



a g a i n s t  the g r e a t  pane. 

JULIA : 

NELL : 

J U L I A  : 

NELL: . 

P 

JULIA: : 

NELL ; 

JULIA: 

NELL : 

J U L I A :  

NELL : 

J U L I A  : 

NELL : 

J U L I A  : 

NELL : 

JULIA : 

NELL: 

JULIA : 

NELL: 

J U L I A  : 

NELL ; 

JULIA : 

NELL : 

- The doorbe l l  r ings .  She goes t o  
the  door but  s o  slowly t h a t  the b e l l  
r i n g s  a second time. .a 

She opens the  door and J U L I A  
AdEAdOlfi appears. She has - come 
without  overcoat o r  h a t ,  

0 

Are you Mrs Beinum? 

Yes. 

Your husband asked t o  see  m e ,  

Come in.  I t l l c a l l  h i m ,  

NELL watches ' t he  o the r  wornah. 
. JULIA wa i t s ,  

- - 

Ve haven't met before ,  

No. 

1 'rn J u l i a  IbIeadoms. 

Yes. I h e a r d m y h u s b a n d c a l l y o u .  H e m c n f t  
be long. You've been h e r e  before ,  of course.  

Yes. 

For consul ta t ions?  

e l ,  about  my husband. a 

1s 4he q u i e t e r  now? 

Yes. He's never absent  f romwork now, 

Do you have t o  come here  often? 
0 

There's been a lot of t roub le ,  yes. 
. C "  

But you come here  every day? 

Every two or  t h r e e  days%. 

m a t  a re  these  c o n s u l t a t i o n s  l i k e ?  O f  course,  
I can never  be here  when they ' r e  g'oing on, 

He asks  ques t ions ,  t h a t ' s  a l l .  

What. que st i.ons? 

About my husband, i n  my case. 

You know he uses  t h a t  machine (po in t ing  a t  t he  



recording appara tus)  . 
JULIA : 

NELk: 

JULIA: 

Yes. 

And t h e s e  wal l s  a r e  sound-proofed. Did you know 
t h a t ?  

Yes, he t o l d  me t he  f i r s t  time I came.. . Fihy do 
we never see you downstairs ,  Mrs Beinum? 

NELL ( looking a t  he r  r e f l e c t i v e l y  f o r  a  moment) Oh, it  g e t s  a 
h a b i t  up here ,  s t ay ing  i n  one room, u n t i l  I'm a f r a i d  
t o  g o  out.  

J U L I A  :  here a r e  p a r t i e s  almost every day, you know. 

NELL : 

J U L I A  : 

NELL : 

JULIA: 

NELL : 

NELL : 

NELL : 

JULIA:' 

J U L I A  : 

Do you l i k e  p a r t i e s ?  

Yes. I always look f ormard t o  them. 

They make me nervous. I l i k e  being alone wi th  
one person. I l i k e  looking a f t e r  someone---not 
being i n  a g r e a t  crowd, I mem. 

If I . n e v e r  went t o  a pa r ty  I should l o s e  my 
se l f - r e spec t  . 

4. 

Would you r e a l l y ?  A 1 1  I want is  t o  be q u i e t ,  
wi th  a few f r i e n d s ,  and c h i l d r e n ,  l a t e r .  

P a r t i e s  make me f e e l  l i g h t .  Imagine s t a n d i n i  
i n  a a k i t c h e n  a l l  day g e t t i n g  chapped hands. 

You don ' t  work i n  the  house, them? 

f7e have a g i r l  i n  f o r  an hour a  day. f7e can a f f o r d  
i t ,  s o  why not?  

But I l i k e  the  idea of doing th ings  f o r  my husband. 

Then' we ' r e  very d i f f e r e n t  people . ( ~ a k e s  mirror  
and s t r a i g h t e n s  her  h a i r )  Yes*, I l i k e  the  idea too,  
but  not a l l  t he  tLme. I don't  l i k e  t o  f e e l  obligELa 
t o  do it. I l i k e  t o  f e e l  f r e e .  

You look a f t e r  yourse l f .  Your s k i n  i s  s o  n i c e ,  
and you d r e s s  well.  .I don't  take any t roub le ,  none 
a t  a l l .  

Well, what 's t h e  use i f  you never go  downstairs? 

And my husband's always i n  t h i s  room wofking. 
7 

JULIA:  How long have you been married3 

NELL ( w i t h  h e s i t a t i o n )  Five years .  

J U L I A  : You should make   burs elf go downs&airs. You 
don ' t  want t o  l o s e  your looks.  



NELL : 

JULIA: 

J U L I A  : 

NELL : 

JULIA: 

NELL: 

JTTLIA : 

NELL: 

JULIA: ' 

JULIA: 

NELL : ' 

NELL ; 

JULIA : 

NELL : 

J U L I A :  

JULIA: 

NELL: 

No. I seem a weak s o r t  of person t o  you, 
donT t I? 

You j u s t  seem t i r e d ,  not  very happy. 

I T v e  always p re fe r red  a qu ie t  k ind  of l i f e ,  b u t  
i n  a  s t rong  way, you see ,  no t  out of f e a r .  I 
f e e l  a f r a i d  a l l  t h e  time, 

What of? 

I even f e e l  a f r a i d  of my husband. Yet I want t o  
be wi th  him. He's a l l m y v ~ o r l d ,  and I T m a f r a i d  
of t h a t  world. - I 

But why? 
9 .  

He behaves l i k e  a s t r anger .  

 hat's h i s  work, perhaps. 

How does he seem t o  you, when you come here? 

Like a doctor .  

Formal? 

Yes. 

1 mean h i s  ques t ions  a r e  f,ormal, because he asks 
many que s t i ons ? 

Well, a s  I say ,  l i k e  a doctor.  

NELL goes t o  opera t ing  t a b l e ,  
s tands  t h e r e  touching i t ,  looking 
out  of the  window. 

You always answer h i s  ques t ions ,  I suppose. 
(Almost i n  t e a r s )  You never r e fuse  t o  answer 
them. . 
I'm n o t  proud. One l o s e s  pr ide  up here. And 
he knows too much about us f o r t . h a t ,  You mustn't  
worry if he akks very p r i v a t e  qulestions. 

They a r e  ve ry  p r i v a t e ,  -then? 

But you mustn' t  worry. ~ e ' s  l i k e  a doctor .  
He , only l i v e s  f o r  h i s  mork. 

He pu t s  people here- - - ( indica t ing  t h e  operat ing 
table)---and he t e l l s  them t o  c lose  t h e i r  eyes 
and l i e  t h e r e  e a s i l y .  And he t a l k s  t o  them 
e a s i l y ,  w i t h  the  l i g h t s  dimmed--- ! 

Not t h a t  I know of .  

I canT  t bea r  i t  up here! 



JULIA: 

BE INUJ.11: 

J U L I A  : 

BEINUM: 

J U L I A :  

BEINUM: 

JULIA: 

B E N U :  ' 

JULIA : 

B E r n :  

.l 

You don't  be l i eve  what I say ,  then ,  t h a t  he 
l i v e s  f o r  h i s  work? 

Did you ever  l i e  here? NO; t e l l  me1 (Burs t ing  
i n t o  t e a r s )  Please be kind t o  me! 

JULIA goes t o  t r y  and soothe her .  
The door t o  t h e  l i v i n g  qua r t e r s  
open and BEINUM e n t e r s .  He %.alks 
s w i f t l y  ac ross  t o  NELL. 

Plhat has she been saying? Nell! Nell!  

She c l i n g s  t o  t h e  t a b l e .  

I t ' s  the  t a b l e t s .  1'11 put he r  t o  bed, S i t  
down ( t o  JULIA). No, do s i t  down. She's a l l  
r i g h t .  

He manages t o  g r i p  NELL and c a r r i e s  
her  out i n  h i s  arms l i k e  a chil ld.  
She t r i e s  t o  k i c k  h e r s e l f  f r e e  b u t  
is too  weak. 

In a few mome n t  s he r e t u r n s ,  

mat d i d  she say? 

Oh, s h e t s  upse t ,  poor c rea ture .  

But what d i d  she say? 

She wanted t o  know what you ask  your p a t i e n t s .  

It r e a l l y  is  no good, t h i s  moping about of hers .  
I t e l l  you, i t f  s q u i t e  unbelievable.  She ha rd ly  
knows she 's a persan any more. :Tell, she  never 
speaks t o  myone. 

She has l ove ly  eyes.  How o ld  is she? 

Thirty-f  our. - 

She's s o  young i n  t h e  way she behaves. - 
Well, a little s i n  he lps  t o  mature u s ,  And she 
doesn' t  know what the word means. (With a g lance  a t  
h i s  watch)  You know-what Godfrey s a i d  t h i s  morn- 
ing? 

JULIA: No.  

B E m :  He wants  t o  g e t  r i d  of your husband. 

J U L I A  : Thy? 

BEINUM (wi th  sudden anger)  J u l i a ,  can you r e a l l y  s i t  t h e r e  and 
ask  me why? You know why. 



JULIA: 

Oh, f o r  God's sake i  People come he re  with l y i n g  
f a c e s  twenty t imes-  a day. .Do you th ink  I c a n ' t  
t e l l  them a t  a glance? Coming here  with those 
f u r t i v e  eyes,  the  eyebrows drawn down j u s t  so--- 
look a t  you1 A s  if I was born yesterday! Women 
make me s i c k t  

It *s  t h e  f i r s t  time I ' v e  seen  you l o s e  .your 
temper.. . What have81 done? 

You haven't  seen  Godfrey f o r  a month. Very wel l ,  
what reason has  he go t  f o r  keeping your ,husband? 
You were the  reason. And you haven ' t  seen him gor  
8 month. • 

JULIA ( a s ton i shed)  . I should go  hick t o  Godfrey, you mean? 

J U L I A :  : 

My dear  young woman, we agreed a t  t h e  very beginning 
on a plan of campaign. B e l l ,  we decided you mus,t 
go and see  him now and then ,  t h a t  you must telephone 
him and make excuses,  u n t i l  .I found s meone e l s e .  
The man is a dog. You know that b e t t e r  than I do. 
And dog is s i c k l y  without a b i t ch .  G 

He i s n ' t  a dog. Hets  i n  love with me. A l l  r i g h t ,  
l e t  him g e t  r i d  of Jack, then. 

BEINUU (s topping)  You don't mind? 

JULIA : He can f i n d  a job somewhere e l se .  X?e might be  
happier. , .  

BEINU7:d : 

JULIA: 

BEINTTh4: 

JULIA : 

BEINUM: 

JULIA:  

B E r n :  

JULIA : 

BEINUBI: 

JULIA : 

Yes . 
youid go wi th  hi&? 

O f  course I ' d  go  wi th  him: t h e  same f a c e s  every 
day, t h e  same goss ip ,  I g e t  s o  t i r e d  of it. 

Havent t you one reason f o r  s t ay ing  here? 

I dont t look forward t o  the  days m y  more. 

When d id  thEs f e e l i n g  s t a r t ?  

When my husband changed. 
* 

Horn d i d  he change? 

He went qu ie t .  He never r a i s e s  h i s  voice. ~ e ' s  
p o l i t e  t o  me, even k ind ,  but  never more than  p o l i t e  
or  kind,  nothing warmer a t  a l l .  It was b e t t e r  when 
he was bea t ing  me a n d , c a l l i n g  me a whore. 

U 

You have a l i t t l e  love for him, then. 



JULIA: '- I always had. 

I BEIn'md:  is s i l e n c e  a'ccuses. you. . . 
JULIA : Yes. 

- - 
B E m :  Yet you cameihere. 5 

I 

JULIA: Oh, I don't know why I come here.  

BEINUBI: For nothing! You came here  t h r e e  t imes a week 
f o r  nothing! I give you nothing. Is t h a t  what 
our s i g h s  amount t o ?  

JULIA (wi th  a b i t t e r  smile)  Our .sighs.  * 

BEINUiv: : Too grand a word? 

JULIA : No, n o t  if b e a s t s  i n  the  f i e l d  sigh.- Does a woman 
s i g h  f o r  he r  doctor? 

JULI A : 

JULIA : 

JULIA: 

She may need him, though. 

Yes. She needs him. But t h a t ' s  a l l .  

No more than  a need. She needs her  tonic .  So 
she v i s i t s  he r  doctor; 

C 

Yes. 

And you don ' t  feeli y o u f r e  i n s u l t i n g  me? 

That was our understandin@; a t  the  beginning, 
wasn't it: no s ighs?  You had your eyes open. 

BE INUl9  : Are my eyes s t i l l  open? 

JULIA : You c a n ' t  change. Your eyes a r e  f i x e d  on a l l  of 
us i n  t h i s  cmp.  How do you th ink  we can s i g h  
for  you? You're behind everything t e r r i b l e  t h a t  
happens i n  t h i s  camp. You're behind my husband's 
s i l e n c  e. . 
m a t  d id  I do t o  h im?  

I d o n f t  know. A ~ I  your ways a r e  s e c r e t .  . 
9 

Be inum; Look what 1 - d o  t o  t h a t  poor woman nex t  door--- 
you s e e ,  1 can ' t  g i v e  her  any love.  I send my 
p a t i e n t s  out an hour before  you come. I make s u r e  
I speak t o  no one, s o  t h a t  I hea r  your voice 
abso lh te ly  new i n  t h e  s i l e n c e .  Is t h a t  l i k e  a 
doctor? 

d 

JULIA:  I d~nt.n't c m e *  here f o r  love 

my, then? 

JULIA:. To be d e f i l e d ,  much more. 

I 



It makes you look l o v e l y ,  t h i s  def i lement ,  i n  
my arms.. . You've never yearned t o  hear  my 
voice ,  never f e l t  tendgr? 

JULIA: Nothing t h a t  kind,  

Then what have 1,done t o  people? 

I'm n o t  blaming you. JULIA: 

T e l l  me what you f e l t  when you came here  f i rs t  
of a l l - - -as  a l o v e r ,  1 mean. 

JULIA: Do you want me t o  be honest? 

L i s t en ,  you must be honest wi th  me, always. 

Your eyes  used. t o  f r i g h t e n  me, I wanted t o  
shudder when you came n e a r  me, 17hen your hand 
touched me  it was l i k e  being crushed,  l i k e  going 
down under a drug, 

J U L I A  :' 

Do you wantbto torment yourse l f?  J U L I A :  
n 

T e l l  me, 

I used t o  be s o n e r v o u s  when I came here .  It 
was* a kind of nervous excitement,  s o  t e r r i b l e  when 
I climbed those . s t a i r s  outs ide.  Ylhen 1 san you 
open the door t o  me you seemed t o  be  coming out 
of another  kingdom, s o  s t r a n g e ,  l i k e  a g r e a t  
animal---how could I love you? t 

JULIA. : 

~ u t  you d i d  s igh .  

It was such  a r e s t  from downstairs ,  from Godfreyts  
phoning me every day and my husband walking round 
the house l i k e  a murderer, and everybody looking 
a t  me when I walked through the  grounds. It was' 
a r e s t  from love ,  

JULIA.: 

A rest , . , .  

Such a dark kingdom, wi th  d readfu l  f oliage---and 
s i l e n t ,  YOU were s o  c e r t a i n  i n  every th ing  you 
d i d ,  un l ike  those  o the r  men, s o  t h a t  when you took 
hold of me I l o s t  a l l  my m i l l ,  I f e l t  t h a t  shudder 

J U L I A :  

and gave way. 

And when I touch you now? n 

The same, 

You're a f r a i d  of my eyes now, you shudder when---? 

I c a n t t  h e l p  i t .  

You've never even c a l l e d  me by my C h r i s t i a n  name. 



JULIA :, 

JULIA : 

JULIA : , 

BEINULl: 

JULIA: ' 

S E r n :  

JULIA : 

JULIA: 

S E r n d :  

I ' m  Beinum. Even t o  my wlfe  I'm r e a l l y  Be bum. 
But you know me b e t t e r  now! How can you 'still  
shudder? 

I know nothing about you, r e a l l y .  When I t m  \ 

d o ~ n s t a i r s  I can ' t  remember your f a c e  or the  way 
t a l k .  

; ~ ' d  l i k e  t o  go about  with you, be seen  n i t h  you--- 

But you canT t even walk i n  t h e  grounds! You a r e n ' t  
l i k e  o ther  people. I c a n T t  imagine you downstairs.  

I could t r y .  Night a f t e r  n i g h t  I 've  walked t h e  
s t r e e t s  f o r  you, come i n  late when I knew she mas 
a s l e e p ,  g iven  her s l eep ing  p i l l s  t o  keep her  mind 
i n a c t i v e  . a 

You remind me of Jack,  t h e  way he used t o  look,  
when he woke me up i n  t h e  middle of t h e  n i g h t  
sometimes, with t h a t  stare. 

What I mean is ,  i t ' s  gone beyond wo& now, Julia--- 
iS  you sa id  yes I'd marry you now, g i v e  you c h i l d r e n ,  
I d go  away w i t h  you, never s e e  t h i s  p lace  again! 

- 
ima t ? 

I could l eave  her  l y i n g  next  door,  t h i s  minute, 
neBer come back again.  

Then you could  leave  anyone l i k e  that---me, l a t e r .  

I ' v e  changed f o r   you---^ thought you were f r igh tened  
of me ,, I wasn't  s u r e  but  I f e l t  your hands tremble 
once. You w ouldnt t ever  open your eyes---I no t iced  
that---I  couldn ' t  g e t  you t o  look a t  me. 

It was p a r t  of the  pleasure.  An ache. I came here  
and s a t i s f i e d  i t ,  and then  I wasnllhd interested---  
f o r  another  day. Like a - revenge ,  almost. I don't  
know on who. Revenge f o r  haging been i 'a i thf  u l  t'o 
some one o& o the r ,  t o  two men. 

I used t b  s i t  dreaming about you the  minute you'd 
gone. That shy half-smile  of yours ,  and t h e  way 
you s a t  by t h e  window, s o  e r e c t .  

You t o l d  me t h a t  once. And I thought you meant 
your wife ,  hpw you'd s u f f e r e d -  f o r  he r  a t  t he  begin- 
n ing ,  a s  i f  you were t e l l i n g  me how wrong it was. 

I ' d  f ind a f lower and it might remind me of your 
h a i r ,  t h e  same smel l .  

That, too.  

How I hated tha$ man Godfrey, more and more, without  
r e a l i s  ing why. 



JULIA: Yet he looks up t o  you so  much. He th inks  
youTre  t h e  new age, whatever thak is. 

BEINUIJ: W i l l  you have me? 

~ ~ ~ ~ A ( a f t e r  gazing a t  him) No. 

BEllYuM: Julia... 

JULIA : You s e e ,  I could g e t  a l l  t h a t  from Jack. The 
ch i ld ren .  1 s h a l l ,  I suppose. You found him 
someone e l s e ,  d i d n ' t  you? 

B E ~ E :  yes. 

JULIA : You a r e n ' t  even a swine, j u s t  a ch i ld .  

m e  r i s e s  t o  go. 

BEINUTJI: You're looking a t  me ,  a c t u a l l y  looking i n t o  my 
eyes,  da r l ing .  (Going t o  h e r )  1'11 give  you 
everything---parties---other men if you like--- 
1'11 suffer jealousy n i g h t  and day---you s e e  
how s e r i o u s  I am? (Taking he r  hands) 

JULIA: Let  me go. 

BEINWb1: You see, you a r e n t  t f r ightened .  

JULIA : NO. 

BEINUM: Jul ia--- take p i t y  on t h i s  poor devil---oh 
Godl (Burying h i s  head i n  he r  shoulders f  
I 've  gone through such a g h a s t l y  month--- 
wondering i f  you had a heart!  

JULIA (a l lowing he r  arms t o  comfort him) Wondering i f  - I 
ha8 a hea r t .  

BEINUII;I: p lease  s t a y  with .me. 

JULIA:  1 can ' t .  

BEINUTT: . Why not? 

JULIA: Iwasn t looking f o r  loge ,  I suppose. Nor were 
you. That's what you taught  me. You don ' t  
know how persuas ive  you a r e .  

I can persuade you t h e  other  way, then. 

JULIA: But I don' t  want love ,  n o t  from you, I mean. 
1 

BEINUM : I n a t ,  then? 

JULIA:  I dont t know. Some revenge. I cant t expla in  it. 
But i t ' s  f i n i s h e d  now. 

1% f in i shed?  (She doesn' t vreply)  Your marriage? 



JULIA: 

Let me go. 

She wa i t s  f o r  him to.  remove h imsel f ,  
which he f i n a l l y  does. 

Tonight? He's i i t h B w b i d g e f s  wife---I can see  
you outs  ide--- ! 

. . She prepares  t o  leave.  

I do p i t y  you. I 've  g o t  a  hear t ,you know. 

J u l i a ,  Julia... 

She leaves .  He watches the  door 
c lose  with horror .  

Af te r  a time he r e c o l l e c t s  h i m e l f  
and suddenly dashes t o  t h e  switch 
of the  recording appara tus ,  . t o  see  
i f  i.t has been switched on the  whole 
of t h i s  time. To h i s  i n f i n i t e  

, r e l i - e f  it i s n ' t .  

He goes t o  t h e  desk i d l y  and switches 
the tape on. He is as tonished  t o  
h e a r  a husky voice say TBEINUN IS 
GOD.' 



ACT I?ouR 

The same a few weeks l a t e r ,  
Ea r ly  evening. Flames, r i s i n g  and 
f l a s h i n g ,  a r e  r e f l e c t e d  on t h e  wa l l  
ou ts ide  the  window. 'JBe have the  
impression of a f i r e  burning Ptiercely 
i n  another  p a r t  of t h e  f a c t o r y .  

BEmuU is s t and ing  by the  window 
watching. A s  t he  room is  soundproofed 
we hear  nothing. 

Suddenly t h e  door used by v i s i t o r s  is  
forced  open by b l a s t :  something must 
have blown up  n e m  by. Gust o r  wind 
and smoke comes in .  Re non hea r  t h e  
no i se  of c rack l ing  f i r e ,  shou t s ,  
engines ,  screams, 

B E ~ u ~  r u n s  t o  the  door and slams it 
c losed  aga in ,  locks  it. Once more 
we h e a r  nothing,  

A few moments pass  and t h e  doorbe l l  
r i n g s ,  urgent ly .  . A t  first BEINUM 
takes  no n o t i c e ,  watching t h e  f i r e  
below. 

BEINUU ( l o s i n g  h i s  pa t i ence )  Who i s  it? 
Who t h e  h e l l  i s  it? 

(No r e p l y ,  n a t u r a l l y )  

H e  unlocks the  door again.  

MEADOYiS i s  the re .  He comas i n t o  
t h e  room quickly,  choking wi th  the  
smoke. We again hear  sounds from 
outs ide .  

IvEADOWS ( n e c e s s a r i l y  r a i s i n g  h i s  voice)  

BE INUL'I: NO. 

MEADO~~S (po in t ing  t o  the  o ther  door) 

Has i t  g:ot up  here  ye t?  

But through the re .  
I 



BEINUX-rl: N o .  They've stopped it a t  t he '  second f l o o r .  
I ' v e  been matching them. Where's Godfrey? 

MEADORE5 : With t h e  pol ice .  

BEINUM: N e  ll? 

IIAEADOWS : She's with him, I th ink .  

BEINUM: With Godfrey? 

LlIEADOWS : Yes. 

BEINUM ( looking i n t o  the  c o r r i d o r  before  he c loses  the  door)  
%mat a r e  $11 t hese  po l i ce  doing? 

MEADOWS : They took Burbidge away. 

BE INmt : Are they  looking f o r  me? 

IIEADOWS : No. But Godfrey knows t h e  whole s t o r y .  

BEINDM ( s t a r i n g  a t  him) \That does t h a t  mean? 

MEADO'tfE : Xxam The whole s to ry .  

BELNUIE: From you? 

F(IEADO1flS : N o .  

BEINUM: You l i a r ,  you---! 
1 

NlEADOWS : Burbidge t o l d  him. 

BE INJb1: And how d i d  Burbidge know? 

MEADOE : &@ wife t o l d  him. 

BEINUM: J u l i a  i J 

Ia%DOa;iS : She t o l d  him you f i x e d  me up with a woman, and h i s  
wife was the  woman. 

BEINUYd: And how did she know? It was your i n d i s c r e t i o n ,  
you damnedifooll ( T o h i m s e l f )  The i d i o t s !  Look 
a t  them a l l  down there!  And I have t o  pay the p r i c e .  

MEADOiVS : YOU? 

BEINUN: Oh, t h e y t l l  patch up t h e i r  l i t t l e  problems i n  t ime. 
But a s  f o r  m e . .  . (Looking NIEADOYiS i n  t h e  f a c e  
suddenly) Why d i d  you come here? 

MEADONS : I wanted t o  s e e  you. 

BE INUTVI : Why? Ah, you wanted t o  be i n  a t  t h e  k i l l .  You're 
s o  calm now, a r e n ' t  you? Carson has nothing; b u t  
p r a i s e  f o r  you nowadays. Look a t  you, c l e a n ,  well 
dressed ,  s o  f i r m  looking now. And how do I seem t o  
you? Broken? \ 



' MEADOWS : 

BEINUM: 

MEADOWS : 

BErnM: I 

BEINUM: 

MEADOWS : 

BEINUM : 

ILmADOVi'S : 

B E m :  

You came t o  me broken. And I pu t  you toge the r  aga in  
l i k e  a d o l l .  I f i t t e d  the  arm back, screwed the  head 
on t i g h t .  I f o u n d a n o t h e r  d o l l  t o m a t c h .  She ' s  
been coming t o  me a l o t ,  by t h e  way. 

who? 
a 

Your do l l .  Burb idge s wife . 
mat f o r ?  

I" 

To c@mplain about her  husband of course.  Ny dear 
man, I was pu t t ing  he r  i n  your arms, You don i t  
imagien she  had any f e e l i n g  f o r  you a t  a l l  when you 
c a l l e d  on 'her f i rs t  , do you? I made t h a t  f  e e l i r g .  
I made it grow l i k e  a f lower.  

You may have thought so.  

I know, lIeadoas, She came here  every day. She s a t  
t he re .  She only grew t o  l i k e  you, Meadows. Ylhen 
she put  her arms round your neck-and gave you a  r e a l  
k i s s  f o r  t h e  f i rs t  time it was me she was obeying, 
not  you. Shewasmaking  love t o  you throughme. 

I d i d  what I meant t o  do. 

But you were s u r p r i s e d  when she grew s o f t e r .  You 
thought i t  was your own doing. You were f l a t t e r e d .  

iihy t e l l  m e  t h i s ?  

Bedause I wmt you t o  r e a l i s e  your calm is  counter-  
f e i t ,  t h a t  you learned  it a l l  f r a n  me,  t h a t  you owe 
everything: t o  me, and t h a t  i f  I go down I s h a l l  s t i l l  
be a hundred t imes s t ronger  than you. 

I suppose you know what Burbidge was t r y i n g  t o  do 
when he s e t  f i r e  t o  the  b e l t ?  

Yes. He w a s t r y i n g  t o b u r n d o w n m y  rooms. He was 
t r y i n g  t o  b r ing  m e  down i n  flames. Godfrey told' me. 

D i d  you p lan  t h a t  too? 

That f i r e ?  

yes. 
? 

L o o k a t  the i r -Caces .  They're waiting f o r  t h e  f i r e  t o  
s top.  They're always wai t ing  f o r .  something. They 
never do anything f o r  themselves. But I never w a i t ,  
Meadows. That's t h e  d i f f e rence  between me and a l l  
those o thers  down t h e r e .  Oh, of course you're a l i t t l e  
more i n t e l l i g e n t  than t h e  o t h e r s ,  you've a m q n i f  icent  
wi fe ,  but  l i f e  s u r p r i s e s  you a l l  t h e  time. I take 
l i f e  by surpr ise---  (making a quick grabbing movement) 
f ro6 behind---grrri---l ike t h a t .  
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i n f i d e l i t y  he f e l l  i n  love w i t h  her---for 
$ 

t he  f i rs t  time. Very w e l l ,  I hadn ' t  bargained 
f o r  t h a t .  L t. 

TaADOT?S : You've p layed 'wi th  people 's  f e e l i n g s  too  long. 

BEINUld: If Burbidge goes t o  p r i son  t h a t ' s  due t o  you, I 

no t  me.  A 

B E I m 4 :  Because you l e t  him s e e  you with h i s  vrife. That 
f i r e  ou t s ide  was caused by your f o l l y .  If I 
l o s e  every th ing  he re  I s h a l l  put  i t  dowq t o  you. 

I Y ~  OWS : Have I g o t  t o  be s o r r y  f o r  you, then? 

B E INU-h'i : No, because you ruined y o u r s e l f ,  no t  j u s t  me. 
You could imi ta t e  my calm but  you cou ldn ' t  go the  
whole hog. You never adopted a plan of campaign. 
I n  your p o s i t i o n  I would have prepared every th ing  
u n t i l ,  i n  the  end, i f  someone had suggested 
Burbidge t h a t  I was s l eep ing  with h i s  wife ,  he 
would have said, 'Impossib,le.' 

NIEAD OTfS : I'm glad, then ,  t o  have brought you down. ' -You 
degraded m e  once. I remember t h a t  voice--- 
( i n d i c a t i n g  t h e  recording apparatus)  . 

BElllu-&I: You no longer  love  your wife.  You don ' t  even 
love Burbidgets  wife.  You're bored,  bored,  my 
f r i e n d . .  

h'lEADO'E'JS : I d o n q t  ca re  about myself. 

BEINWllI ( looking out of t h e  window) They've nea r ly  put i t  ou t ,  
S h a l l  I t e l l  you h o ~  you ruined me? With you I 
c o u l d n t t  keep my d is tance .  You mere s u b t l e .  
811 i n t e l l i g e n c e  is d e v i l i s h .  You mere too  
i n t e l l i g e n t :  no t  s t r o n g ,  because you're a pass ive  
kind of person, but  i n t e l l i g e g t  i n  a watchful ,  
d iv in ing  k ind  of way, r a t h e r  l i k e  a  woman. And 
once you had dragged me down, .I* went deeper and 
deeper i n t o  t h e  p i t .  

I W O W S :  We've a l l  g o t  w i l l s .  That .was your mistake,  t o  
t h i n k  we hadn't.. Your wife  had one a s  we l l ,  i t  
seems. 

MEADOW : 

She has impulses, l i k e  the  r e s t  of them. 

Did you mean her  t o  leave you,- then? 

BEINUM: I took t h e  r i s k .  

Did you mean everybody t o  know about her? 



BEINUM: 

MEADOWS : 

BE m!I : 

MEADOS'JS : 

B E m :  

MEADORt3 : 

B E r n :  

MEADOWS : 

B E m  : 

rnADOrn : 

BEINUM: 

MEADO\VS : 

BETNUR'I: 

PdI3A.D OTNS : 

BEINUM : 

MEADOWS : 

Tihat does everybody know? 

That she hasn ' t  s l e p t  here  f o r  a week. That 
she s t a y s  wi th  Godfrey. That your l i g h t  has 
been burning here  a l l  n igh t .  That you walk 
round t h e  grounds when t h e  lamps a r e  out ,  round 
and round, f o r  hours on end, and some people 
say they  can hear  you t a l k i n g  t o  y o u r s e l f ,  a s  
you walk by, murmuring and vihispering. And 
when people look out of t h e i r  windows, they say  
you look s t r ange  i n  t h e  dark,  a l l  bowed and 
heavy, a s  if you had no hope st a l l .  

I have no  hope a t  a l l .  ., 

And what t h e y  once s a i d  about J u l i a ,  t h e y  now 
s a y  about Ne l l .  Godfrey never keeps h i s  
p r i v a t e  l i f e  s e c r e t .  

That is what I say---yout r e  i n t e l l i g e n t .  You 
see  r i g h t  i n t o  me. None of t h e  o the r s  can. 

They t a l k  about you a l l  day downstairs.  Begore, 
you mere s o  c u t  off  up here ,  a ghos t ,  you ' 

belonged t o  t h e  n igh t .  That 's  whay I came up 
he re  j u s t  now:. t o  see  t h e  ghost i n  a l l  h i s  
humanity. 

No. Youtre going t o  be denied t h a t  spec tac le .  
I wi l l ed  my own end, you see. I s e n t  my own wife  
out t o  meet people. ; I saw her  harden: I saw a l l  
the  t r a c e s  of childhood slowly leave her  f a c e ;  
I saw her  deceive me; I saw h e r  being c l e v e r ,  
adopting a p lan  of campaign j u s t  as I t o l d  her 
t o ,  and I made he r  be l i eve  t h a t  I was  he^ dupe. 

Then why s t r i d e  about t h e  grounds a l l  n ight?  
m y  look p a l e  and t i r e d ,  a s  i f  you never s l e p t ?  

Should I be happy a t  my own r u i n ,  then? 

But why? why? What happened t o  make you do it? 

I don't  know, I don' t  know. 

It happened a f t e rwards ,  t h a t ' s  why. You f e l l  i n  
love wi th  her a.f terwards,  a s  I f e l l  i n  love  wi th  
J u l i a  and Burbidge f e l l  i n  love  with h i s  own wife.  
That was something you never  planned. I'm r i g h t ,  
a r e n ' t  I? Tell me... 

Yes. I t ' s  t r u e  I f e l l  i n  love.  

A m m  can n e v e r p l a n  h i s  own f e e l i n g s .  

I d i d  f a l l  i n  love.  

So you became jusa l i k e  a l l  t h e  o thers .  



mgDo\is : 

B E m 4  : 

MEAD OWS : 

BEINUPdI: 

n u  OWS : 

B E r n :  

UTEAD 017s : 

BErnUM: 

To t h i n k  I ' d  been l i v i n g  with he r  a l l  t h a t  time--- 
without see ing  her.  

They gaze a t  each o the r  i n  s i l e n c e .  
', 

Burbidge was looking f o r  you a l l  n i g h t ,  'like a 
madman. 

He could hgve k i l l e d  me.  I wouldnf t have stopped 
him. 

Do you f e e l  i t ' s  a l l  f i n i s h e d  here?  

Yes. 

Where w i l l  you go? 

There's nowhere t o  go. 
4 

The telephone r i n g s .  BEINUU 
d i s rega rds  i t .  Rings aga in ,  and 
again  he d i s rega rds  it.. The t h i r d  
time MEADOWS goes towards it. 

Don t .  They 've been r ing ing  a l l  evening. Keep 
them away frcm me. 

MEADOVS l eaves  i t  alone.  A pause 
during which t h e  f i r e  seems t o  aba te .  
~!E$~ovIs gazes a t  it out of t h e  
window. Suddenly t h e  b e l l  r i n g s  
again and t h i s  t ime, BEINU&nl, as i f  
taken by s u r p r i s e ,  s e i z e s  hold of 
the  r ece ive r .  -, 

Oh.. . A t r i b u n a l  of three . .  . But women haven't  
g o t  much idea of jus t ic .e ,  Godfrey... No. That 's  
abso lu te ly  f l a t .  IT lX  be gone by tom orrow morning. 
T e l l  he r ,  i f  you l ike. . .  No, N e l l ,  I mean. 

He  pu t s  the  r e c e i v e r  down. 

Where is he? a 

I n  t h e  chairman's o f f i c e .  . 

Is J u l i a  w i t h  him? . 
Neil and J u l i a  a r e  t h e r e .  T t o l d  him, d id  he th'ink 
I was going t o  f a c e  t h a t  t r i b u n a l  of three?  

WhaG does he want t o  know? 

Nothing. He wants h e  t o  s t a y .  He bus t l ed  t h e  
p o l i c e  away an hour ago. He's hushing eberything 
UP 



IGmOYiS: . You s e n t  production up b y  a t h i r d .  So he owes 
you a  l o t .  He owed J u l i a  t o  you, a f t e r  a l l . . .  
Then Ne l l .  b 

BEINUM: Oh, another  judge? 

MECLDOVJS : You procured f o r  him. 

BEINUM : Procured bedamned, man! I d id  my job. 

IBADOIVS : gi l l  you s t a y ,  then? 

BEINUM: How can I? I t m a  man f o r  themnow, f o r  everybody 
i n  t h e  camp. . 

17ha-b about  your mife? Does she want you t o  stay? 

BE?NUb'I: Yes---Godfrey of fered  he r  a s  k ind  of bribe---I  cauld  
have her  back'. Thattd be p r e t t y ,  wouldn't it? 
Have you seen J u l i a  today? 

MEAD OWS : NO* 

V i l l  she s t a y  with you, a f t e r  a l l  t h i s ?  

I d i d  no more than  she 'd  done before  me. 

B E I m  (shaking h i s  head) Women a re  never j u s t ,  l~eadows. 
- 

NlEADOWS: . y e s ,  i t ' s  my r u i n  too. 

You c a r e  what she does , - then?  (NEADOVfS nods 
s i l e n t l y )  So you care... 

The phone r i n g s  again. A t  f i r s  t 
they d is regard  it. But then ' 

ll!EBI)OWS goes, t,o it. 

It might be J u l i a .  (Answers the  :hone) 'iTiho?... 
Wait a moment. (To B E ~ U T ~ )  1t ' s  Godfrey a g a i n .  
He must speak t o  you. C 

BEINUM ( t a k i n g  the  r e c e i v e r )  Yes?... By dawn tomorrow--- 
oh, f o r  God's sake ,  man, l e&ve  me alonet.. .  
Not.. . When?. . . Oh, a l l  r i g h t . .  . ( ~ e l ~ l e s s l y )  
811 r i g h t .  

He puts  $he r e c e i v e r  dovin. 

MEAD OVfS : Nel l?  &. 

BElNuI!l: Yes. She ' s coming here---at once. She 11 g e t  
me  t o  s t a y .  

MEADOWS ( a t  the  window) The crowd's gone.. You'd l i k e  me t o  
l eave  you a lone ,  I expect.  1'11 t r y  and find 

BE INUM. : This i s  t h e  r e a l  kill---coming now. 



IdEADOI'JS goes towards t h e  door 
used by v i s i t o r s  but  BEIlYUil4 s t o p s  
him. 

BEIm4 : Take t h e  f i r e  escape - ( p o i n t i n g  t o  t h e  o the r  door)  
Keep away from the f a c t o r y .  You don ' t  want f i g h t s  
s t a r t i n g ,  

He  opens t h e  o ther  door f o r  NEADOWS. 

I\JIEPLD OVS : mould they f i g h t  over me? 

B E Z m :  They could l o s e  t h e i r  heads. 

NIEAD OWS : No. They r e a l i s e  I was only your instrument.  

BE I N U M  : Then keep away- from me, Dleado~~s. . 

I~IEADO~JS (wi th  a shrug and a ha l f  smi le )  F e f r e  i n  t h e  same boat .  

BEINUM (poin t ing  beyond t h e  door) That swing-door. Push i t  
open and ,  y o u t l l  s ee  t h e  f i r e  escape. 

He c l o s e s  t h e  door a f t e r  EEBDOWS and 
locks  it c a r e f u l l y .  He  then looks 
out of t h e  window , s.earc hing- from 
l e f t  t o  r i g h t .  He walks about r e s t -  
l e s s l y ,  l i s t e n s .  

He goes t o  t h e  v i s i t o r s t  door and 
looks  out :. l eaves  it wide open and 
paces the  room again.  

We hear  a s t e p  echo i n  the  v e s t i b u l e  
outs ide .  Someone b e g i m  climbing 
t h e  s t a i r s .  BEINm'can hard ly  bear  
these  moments of w aait ing . A t  l a s t  

- t he  t o p  of t h e  s t a % r c a s e  is reached 
and JULIA ~ ~ O ~ ' 7 S  appears.  

She s tops*  f o r  a  moment and they  s t a r e  
a t  ,each o the r ,  

.. .. 

B E I m :  You s a i d  you'd never  come back. I waited and waited. 
J u l i a ,  I looked f o r  you every n ight .  My God, you 
can ' t  imagine---! You were s o  s o f t ,  your4 body.. . 
Let me k i s s  you. 

I ,  

JULIA:  Take your  hand away. 

BEINUnn: He offered  you t o  me l i k e  a b r ibe .  Godfrey d i d ,  
j u s t  nom. K i s s  me on the cheek---do i t  without  
any f e e l i n g .  You can p i t y  me- a t  l e a s t .  A l l  
t h e s e  weeks I 've  been s o  co ld ,  I 've  n o t  s lept---  
I know you can p i t y .  

JULIA : Take your hand away. Then we can t a l k .  



He fol lows he r  i n t o  t h e  room 
miserably,  

J U L I A  : c l o s e  t h e  door. (He doesnT t move) Do you want 
a scene? W i t h  Burbidgets  wife ,  f o r  instance? 

BEINUM: Is she coming, then? . 
* 

J U L I A :  Her husband's been taken away. She blames you 
f o r  t h a t ,  I d a m  say. You look q u i t e  he lp le s s .  
I never thought I should see  you l i k e  t h a t .  a 

No, she  i s n ' t  coming. I meant c l o s e  the  door. 
Lock it. (He does s o )  T h e r e T l l  be no more 
consul&at ions  here ,  

JULIA : 

BErnIB: 

JrnLA: 

JULIA:  

J u l i a ,  please.. .  

a b ~ t r a c t e d l ~ k i s s i n g  h i m o n t h e  cheek) There, 
you look q u i t e  weak. .Have you.seen t h e  mess 
outs ide? ( ~ e  shakes h i s  head s i l e n t l y . )  Ah, 
you can ' t  s e e  t h a t  f a r  from here.  Well, a l l  t h i s .  
Wall i s  black.  Two of t h e  genera tors  a r e  
wrecked---not t h e  new ones. A l l  t he  windows 
a r e  smashed i n  t h i s  wing. Everything 's  dr ipping  
with wa te r ,  t he  whole camp's covered i n  soo t .  
They c a n ' t  g e t  the hea t ing  through t o  t h e  k i tchens .  
And people say ,  That 's  a l l  due t o  Beinum. They 
say  you've been s tanding  a t  t h i s  window a l l  n i g h t ,  
you've been prowling t h e  grounds. Uere you look- 
ing f o r  me? ( ~ e  nods) You never foundme. 
You never touched me, even when you thought you 
did.  Only Jack was ever  nea r  me. And you 
stopped t h a t ,  d i d n ' t  you? 

You did! You went with Godfrey---women a r e n ' t  
just!  

Your wife conceived a c h i l d ,  and you stopped t h a t .  

She i s n ' t  my wife... 
* 

A l l  the  camp knows you c a l l e d  i n  ~ o d f r e ~ * s  doctor .  
She pleaded with you. She was screaming d readfu l ly ,  
she was k ick ing  about i n  your .arms, she was t r y i n g  . 

t o  kiss you t o  wake up your sympathy, and l e t  her  
have her  ch i ld .  - i. 

* 

No. a e 9 0 

Q 

And you put he r  under the  gas l i k e  t h a t .  You put  
your l o v e  under the  .gas. You s t i f l e d  t h e  love  i n  
t h a t  g i r l ' s  body. You made her  hard. You made 
her  ten  years  older .  * 

- .  

You're wrong---she never s t ruggled .  She agreed 
t o  it. There was no screaming. 

.. 
JULIA:  She says t h e r e  uas . She t o l d  Godf rey---everybody . 

.. 



BE lNU31: 

JULIA: 

JULIA: 

JULIA: 

JULIA: 

BEINUM: 

JULIA: 

BEINUM: 

JULIA:  

s h e ' s  a l i a r .  

Didn't you c a r r y  he r  ac foss  t h e  room? From 
t h a t  r oom? 

No, she  came h e r s e l f .  Walked, from h e r  bedroom, 
t o  the re .  She walked, of her om accord. 

And you touched me i n  t h a t  same place... 

I'd never h u r t  her.  

It didn.'t - h u r t  h e r ,  taking it out. But the  c h i l d  
belonged t o  her.  

She agreed, JUl1ia. 

And now you've l o s t  her .  

No. 

You haven't  l o s t  her? 

She loved me i n  my---when I was w ~ a k ,  I mean, a s  a man, 
no t  l i k e  w.ith you. .. .-, 

And you kn i fed  h e r  l i k e  a man, d i d n ' t  you? But you 
look q u i t e  l i k e  a c h i l d ,  Harry: no one ever  c u t  .you 
out. And once I swore you never had a mother. 

You mustnT t believe--- 
* 

s h a l l  I t e l l . y o u  mhen I r e a l l y  ceased t o  need you? 
Would you l i k e  t o  know? ( ~ e  nods)n  It was when 
my husband ceased t o love  he. Can- you understand 
t h a t ?  

I'm a l l  a blank---I---. 

But you used t o  be- s o  good wi th  your b r a i n ,  s o  
quick and a s t u t e .  I used t o  come here  f o r  you t o  
d e f i l e - - - i t  sounds s i l l y  using t h a t  vord b u t  i t 's- 
t r u e .  There was t h i s  t e r r i f i c  hunger I had. 
Well, I stopped having it when t h e r e  was no more 

p u r i t y  t o  d e f i l e ,  nothing clean.  Jack was my 
p u r i t y ,  do  y o u ~ e e  what I mean? Yet I don ' t  mean 
c lean  o r  pure e i t h e r .  It was j u s t  when he looked 
a t  me l i k e  t h a t ,  as  i f  I mas somebody e l s e ,  a l l  
the  d e s i r e  f r o z e  out of my body. You've g o t  t o  
be f a i t h f u l ,  I suppose, i f  you want t o  enjoy 
i n f i d e l i t y .  

J 

1'11 leave.  You needn't t h i n k  of me again.  

Tfihl you f ind i t  s o  easy? Oh, ' l eave  t h e  camp, 
yes ,  but what about  mhen you can't f e e l  me near  
you any more, i n  t h e  same camp, and can ' t  ca t ch  
a glimpse of me when I go i n t o  t h e  canteen and 





JULIA:: 

BEINUM: 

JULIA: 

BEIXDM : 

JULIA:  

JULIA: 

th inking  d8f her  happiness and freedom, I know I 

I 

I d i d n T  t l o v e  her but I s t  ill thought of her  
i n t e r e s t s .  But t h a t t s  a l l  f i n i s h e d ,  th inking  
of o the r  people---you-see how i t  is  when we 
f a l l  i n  love---I know i t ' s  a l l  my f a u l t ,  f o r  
f a l l i n g  i n  love  with you---everything would have 
gone a l l  r i g h t  i f  you'd s tayed  wi th  Godfrey and 
your husband. had s tayed wi th  Burb idge s v i f  e , 
but  Burbidge f e l l  i n  love  with h e r ,  and I f e l l  
i n  love ,  and between the  two of u s ,  Burbidge and 
me, t h i s  f i r e  was made, because he wanted revenge 
on me and I wanted revenge on your husband, f o r  
being your husband. S o  because me two people l o s t  
our heads, un l ike  you and Godfrey and your husband. 
and even N e l l ,  t h i s  f i r e  was made, shamefully. 
Funny I should have had a f i r e  escape b u i l t  ou t s ide  
t h a t  door.. , J ve always s a i d  i t - - - the  moment t h i s  
kind of Love e n t e r s  i n ,  because i t ' s  only a - kind 
of love,  th ings  go wrong. You s e e ,  I T v e  s tud ied  
i t:  s o  much more than you have, I assu re  you. 
Try t o  be l ieve ,  i n  me. I 've  t r aced  it back t o  i t s  
o r i g i n s  i n  c h i v a l r y ,  i t ' s  a development of C h r i s t i a n i t y ,  
s i x  hundred years ago---more---in Provenc*, t h e  /e troubadonrs,  making: l o v e  a s o r t  of h y s t e r i a ,  and 
then C h r i s t  himself, s o  naked---look a t  the  mess 
from h i s  love---those ghas$ly crusades and the  
r e l i g i o u s  wars l a s t i n g  h a l f  a century ,  and t h e  
squa l id  martyrdoms, one chap s tanding  on one l e g  
bn a p i l l a r  f o r  God knows how many yea r s ,  u n t i l  
he go t  norms i n  h i s  l eg - - -a l l  because of a simplg 
a c t ,  done by men and women---thrilling,-compact, 
s o  uncomplicated, Jul ia---I  wanted th ings  s a f e  from 
a l l  t h a t  o the r  b l i n d  sur render ,  I th ink  they  w i l l  be 
one day, b u t  it tvontt be me -to do i t ,  I t m  s o  deep 
i n  i t ,  I t m  too  weak, a l l  I t h i n k a b o u t  i s  you, 
I don ' t  want t o  hea r  another  name, t r y  t o  be l i eve  
i n  me, 

I ha rd ly  know what you're t a l k i n g  about. 

1'11 s t a y  j u s t  t o  be near  you. Godfreywas rTght--- 
he knew he could b r i b e  me w i t h  you. For h i s  damned 
product ion,  

It i s n ' t  t h a t .  He's go t  N e l l  as  we l l  now. 

He can. take her  a thousand miles  away. 

I ha ra ly  know who you a r e .  I'm t e l l i n g  you f o r  your 
owngood---they wonTt l e t  you s top .  They l i k e  you. 

C 

Everybody, You've done themgood. . 

Good? I thought I was the  d e v i l  incarna te!  

mat? Only Burb idge thought that---and perhaps 
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BEINUM: 

JULIA:  

JULIA: ' 

JULIA : 

BEIMJTtI : 

JULIA: . 

BEIPaTJNI: 

JULIA: 

JULIA: 

I t l l  s t a y  i f  you always l e t .  me see you. 
(She makes no r e p l y )  Can you go back on your a 

own word, d a r l i n g ,  love  me aga in ,  f o r g e t  the  
world----I'll go  on wi th  t h e  same l i f e  ,- 1'11 even 
marry N e l l  f o r  form ,if you l i k e ,  can you-ma-ke 
yourself  a s  b l i n d  as me---we c  ould  have marvellous 
t imes,  darling---we could; g o  i n t o  the  darkness  
toge the r ,  love  each o the r  l i k e  chi ldren--- to  h e l l  
w i th  the  r e s t  of t h e  world,  I'd j u s t  go through 
mywork mechanically,  I can do that. If you 
wanted chi-ldren by your own husband t h a t  ?vould be 
a l l  r i g h t ,  N e l l  could have c h i l d r e n ,  but  t h e r e  
would be t h i s  s e c r e t  world of ours wh.ich mould be  
everything,  we'd be l o s t  a l l  t h e  t ime, can you 
do t h a t ,  J u l i a ,  j u s t  l o s e  yourse l f  t o  the  .morld, 
g ive  yoursehf up and say good bye t o  e v e r g t h i w  
and n o t  g i v e  a damn, and never t h i n k  what s going 
t o  happen t o  you but  jus t  l e t  yourse l f  f a l l  lower 
and lower i n t o  t h e  darkness---all  r i g h t ,  don ' t  c a l l  
i t  darkness ,  c a l l  i t  g lory  o r  something---all I 
know is I love  you and a l l  I want i n  t h e  vorlhi is  
t o  be with you and t h i n k  of you and I never want 
another  l i f e ,  could you f e e l  l i k e  t h a t  t o o ,  could 
you l e t  ;yourself  go from a l l  those other  people even 
while you uere  wi th  them---darling do I evoke any 
f e e l i n g  i n  y o u a t  a l l ?  ( ~ e  s t o p s f  Any f e e l i n g ?  
(She shrugs h e l p l e s s l y )  Then I t m  a s  good a s  dead. 

- 

I ' v e  g o t  t o  be honest .  I'm going away. They t o l d  
me not  t o  t e l l  you. But I can ' t  be d ishones t .  

J u l i a  ! . 
Yes---Itm going. 

Vithout him---your: husband? 

Yes. Oh, he can fol low i f  he l i k e s .  

But where, f o r  God's sake? Ve can ' t  l e t  you do 
it: Where? Ju l ia !  J u l i a !  

Jus t  away. :So I never hear  t h e i r  names any more--- 
Godf rey , N e l l ,  Burb idge--- 

And mine? -# 

Ann Burbidge took him away from me--- you d i d  t h a t ,  
you swine, you swine!  

- 
Ju l i a !  

Don't touch me! 
8 * 

She runs t o  door. 

&fy name a s  well! You don't  want t o  hear  t h a t  
again---? For God's s a k e , .  J u l i a ,  t e l l  me---! 
Do you mean my name as nell---? 



She grapples  with t h e  door t o  g e t  
it open, i n  her  t e a r f u l  rush.  

i 

JULIA: yes, I want t o  f o r g e t  you too! I ne.vert want t o  
hear  your name! 

BEINUM (rushing  af:ter h e r )  Ju l i a !  Ju l i a !  

She g e t s  t h e  door open and l eaves ,  
t e a r i n g  he r se l f  away. Her running 
f o o t s t e p s  echo down the  s t a i r c a s e ,  
then i n  the  v e s t i b u l e  downstairs ,  
then  they  a r e  gone. 

Z 

, He s t ands ,  bowed. 

A long time passes .    hen we hear  
otherf  oots  t eps  , slower than JULULts , 
c oming upst  a i r s .  

BEINUM shows no i n t e r e s t .  NELL 
appears but  even now he doesn ' t  look 
up. He seems t o  know who. i t  i s  
a l r eady ,  

NELL ( a f t e r  looking; a t  h i m f o r  some time+ s h e i s  gone. 

NELL : 

NELL : : 

B E r n :  

NELL: : 

B E r n M :  

NELL : 

B E r n :  

HEEL : 'ES 

BE IMJb1: 

I can't f a c e  it---Nell! 
. - 

Godfrey t o l d  he r  no t  t o  say anything---to l e t  you 
s e t t l e  back t o  work f i r s t .  

0 

S h e ' l l  come back, won't she? I know she wasn't 
s e r i o u s ,  

Probably not .  

She. s a i d  I d e f i l e d  her  too.  

Oh, she meant she d e f i l e d  h e r s e l f .  t 

1'11 marry you, anything---for ~ o d ' s  sake g e t  her 
back, Nell!  

The f i r e ' s  d ied  down. Go and look a f t e r  Burbidge. 
He's a t  t h e  p o l i c e  s t a t i o n .  

He wants t o  k i l l  me. 

No, he doesn ' t .  

I ' m  f i n i s h e d .  1'11 give you children---anything---! 



There a r e  more f o o t s t e p s .  They 
listen.. 

I!EADOWS appears .  

Did my wife ledve j u s t  now? ( G e y  donT t answer) 
I saw her  running.  The f i r e ' s  'over. 

Yes. 3 

0 

You're lucky---your w i f e ' s  back. ( ~ e  l o o k s  from; 
one t o  the  o t h e r )  iSas that Julia? Has J u l i a  : -  

gone away? 
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JhWB a Hey, look rt Wr me8 rvbot do you me e of' W? ., 

PATI- t We&&, #trike a li@tl. 

~~ t‘ look8 ( ~ e  d e t & e a )  &d the uay h. l ~ l k a :  

~ T ~ F F *  f b on PDY *OJT h w .  ( ~ d a i n g  h i 8  fbioe) Thuti b ~ t d  , 
Clffor&@u b.0 &tar me y5aba I@&Z Mke hi8 b.olrrida 
t i n g l . - m - 8  , 

1 

~ g i B 8  ~ o o ~  W ~ C  do you rnh of tit& onat 

SIIl%r , ' a? . (Seeing APOWX)) Stone tbs oronel f r ha after a 
job? 

STXFFt . Bet tar tell Clifford. , Sh.11 f @-I? 

JEBflt Watt be ailZyl . & o f  nlt ead ree. 
L 

n ,  

EilllhFF r It doern% 8em right; net here.,. 

JIBB (oJlW& out fo AKifJIO) J.old (Yore loud&y) J.oW 

rDu ather f k e a  rppromh hLn cp\i*, 
C a11 e f  qaarfisnr. 

J B B  Pou aPtsr r job? 



PATTWSOIIS What rtuif i r  i t  lPde of? ( fouohhg APOU@r rail)  

UPOtfA) (to PAPPIER8013) I h.d S t  Pde UP, 

J-IBB I Ate * p u  dter a job? 

A P O W  r I might be, yea. 

J a B  8 Wagre on rhort time. Bey l d d  o f f  200 an the 11c)l-g 
aid# laet mak.  But Chaokr and Tart8 are Jrrga l o o m  
for fealaap nZth good eyer. I t m  W p  e f . w r d  in ( i u g ~ e  
How do yru do? 

9 I 

Baey ahaka hmdr.. 

SICXF'F r I oan@t  get over the b u e  fes t l  

PAWWsOB, ay cdiatd l ike t o  age pus She's interertrd in thiny 
like that. 

JE8B t Imattr pour raomd nunet 

mu: dpall. 

3ma I That or mt a nmm* It'.----oLaseiod. 

PAZTERSOB 8 I t  lnight b. k m ~ h .  Are YOU P'ren~h? 
r 

Amm t B o ~  
f 

JiiBB t f: fo&lorrs8 the a L u a i o r  awe. P 1euaed &mat Greeear 
'Eaa *Putheabn*--is that it? 

M D t  Yere p f 

JBlB (to PAT!IWBQH) A d t h  o o l ~ m ~ ~ l e .  

PATTERSOllJ 8 Oh, 'pa? . 

JE1313'1, %t au in evcmkrg olurar. Old I& GLbbr urad fo %.Pa 
th. olarclfor Very interesting, too 

PA'PTdBSOI (to &?Urn) Abaib wnt through that lot .  19eur.d t o  haw0 
oarpentry .nd al l  eortr. Dana0 and 8 0 ~ 1 3  on Saturdayr. 

JlESBr Pobodr wam &art, thou@. f t happened rt dghte 



# 

s%~Fa(LiLif&~g the veil) Look, he'r bare underneath, toot 

AFOLW ( to  $TIFF, cpietly) ~lratir bow z ar faand. 

STIF$ t Oh4 , 4 

But your r e d  n-a? , PAT!FERWHr , 

PAT !PERGOY a Are your'. eye8 pod? 

JnBB i f dantt thinle i f g#  the job for gou. 
I 

I 

rnW8 rimy not? I 

Jm t 0.0~l8a.e. I don't b w e  'Ymgta firmy. I& ClifP~rQ 
doemet l ika finny p.opla. 

s?E& 8 . Tbt'r what I thoughti# Jebb---that ' 8  jurt what I 
tbata 

J-r ' And hor do you ,hw y a r  nrms9r 4oklot  

A ~ O L U ) ' ~  B e o u r r  i b ' r  r l r r p ~ n  boon my nme. 
4 

4 

388B 8 But- &b0dp.~8 mild Ay01Zo l 
4 

I 

A p.Um. 

J&B (to PA!F2BRSOP) O . n y c u u k e h h o u f ?  

PAWIWOdJ 8 ]lo. Ha Loow U3. right. He look8 l ike Mr Calm#?*& I 

eldent boy8 

d i m  8 Ilhrro ha. ytu o m  from) 

Frcm rarorr tha wqr, &om pow4rrgr tb. oonrtruat%on-plant. 
9 

Oh, 'you warn mar at P o r r r  . 



J m a  ; . . M d  you h o w  . F Will J a b v  that88 my brother,, i n  ,the f ~ l l t r  
d i r i r i o n i  ;' 

, '  
* 2' , 

, bPOUX)r Ho. ' 

A#)bJtX) 8 k r t  odd8 .nd '-8. n 

b P O W r  " I: did whet F o o u ~ ~  yth era. 
. u 

SDB t Oh8 And why pr. yau bsret 
1- r 

bSOEfrO8 I waa 'id& off .  

J m r  Qb I $004 

AFOLIL) (after a puim) Boy, izatariorhg d w  the bo8m'r 'rif?. 

3lBB s 
r 

Yoa what? (Digsing &?QU with hie elbar, rmiling) 
jtpu an-ihitt - 
J 

mu8 ' That8@ wt they o.lled i t .  
L 

SEFF (tr&blSag) Oh. mothar-0-4 

~ ~ ~ m m 8  t u x )  C ~ J P  dam, st i f f4  c ~ B ' ~ o = .  

319888 Bat what' did yuu &? (Dradng him r ltttle wid*) What 
did yau do? 

dPOUAl .Ilhiapera in UI ow. 

9 

8TfFF 8 .  L(r4 ne h, let mr, in, boyr--8 



JaB ( to AWLLO) )sb do y w  e x p o t  f Q eome her* .nd do the rrme wt 
L 

dPOUU)r ?as. 
8 

I 

3Z8B t Pou@ro red ttrage, yota know... 

P m m B 8  -0 I 

W y  qufoUy rtmd in iront of &QUA 
.hi lo  OlllrtltPR pcuaer brieUy by. 

5Bl8 t S f * o  junt d a t  f 113d to Che wifa t h i o  morning when I ru 
dtinldng my fea, f add, today9s oot lk. othor d v e r .  
(Fddng out Ur aig-ttar) Splpka? 

J W  (rhlla offarhag thm to the 0th.r.) Rwar? 

I ured to. But I g e  i t u p .  It i-ebpprr-8 (He 
stops) ' 

3lBBt What did it r m b d  you of? ~ 



AfOLlJOr %e iaor$fioeal l i a t t m  ( w i t h  sudden .xtrmrdtnuy aorgy)-- 
there WM a platiom o f  tufa rfone tUr blg (Irrpkrg akrut 
t o  show dimmr%onr, about two #ware metre#) with hole lib 
.that (rpreadhg at hi. ormr) for tb fire--md atan* gpttmr 
mmbg here (runnkrg fo &w direation of gutter plat- 
form) here ( runrrlng) here (rulming) md h.r.8 And nobody 
oould m e (  T o m  -11 the burUng oraaturm nml Aad 
pilggrima used to come from milea uouhd md U p  themeltar 
In the poo2, for tha he.- Ormar. n t e r s l  

dEBB 8 Thq ured to burn anfm;rls, didn't th* 

JBBB 8 Ithem they prayrd .ld fht ldnd o f  thing? 

A 

63S.E ( t o  We otherr) ?the 'Week# tared to  btl* e m i d s  whm th.y prrg.d. 

mtfrO8 sot  the ~ m e i r a  
- 4 

d a u b  ¶?hey did, ydu imow8 fos go and tell old Ih Gibba that th.y 
didn't bum aximda-4  

mu8 Bo, I mean, wwm(t dercribbq the Groekr. 

JmB e Oh, ,I ree.. (Apologefio aliY) I @m aorrg. C u e  for a map 
of tea, doka at ths omteen? 

STIFF (to PATPSISON, in 8 undertone) that bloody rwaabg &out-- 
eaarsd the kidney61 ouf 99 me8 

PATTWBOIIa We used to .mell the burning a U l u  from the sow f .afoq 
along the Bi80 nha we rar &&dl;, lad 1 imm, tf at8 an 
your xa~rvee'.~. YQU doa't forget &ti f arhurry. 

JrmB (to AFQLU)) Md you rme th. burrring thm? 

A#)WI)r Well, I had nly bmk brmed. f uu on ths roof, yoo me. 

mmr f rar a t d b g  on @is roof.  

3EaB 1t Where? 



APOUII) r Veii  . 
PATIISISOX t Z t  @mat).& %ilir .n uofkri.hcd word.. 

JEZBe irm a0 you $poll it? 

A P O U  8 V, a, do~bl* .  i . 
PATIClliW1Jr What tioar it memt 

AFOL$Or If or plaoe. You see, I u& a itatue. 
' . I 

. . A pmm. 

JIBB 8: &w raa you be 6 stabe? 

WUC) r why not? 

JbBB (to PAPFBRSOII) G t ~ 8  U & ?o(LO(P. 
I I 

PA!ENBSUIt 8 BQW m a d  you -at A rtrtua aanvt i m q .  

m-8 l&r not? I dwgt m e  fnslb.. 



mey rtlnd pondering. 

9 

W F 8  , I h  reems Jurb porrible t o  me... 

4POtIu3 (la JB8) f om mx~rmbd if, yaa ass. b r  om14 I -.r i f  
otherd8*? u+s t 

I 

~airig a et'atu.. A I X ~  I i t l l L  I u uru inria, LP you 
sae *rt 1 mean. 

Another parra. 

Whut a d  i t  Peel lib, Ohen? 

We11, no tiha, tor kutc~loe. 

f mean, I d h Q t  itand thera lib Xfia r t o ~ d k y  h*ra, f 
di&% get imprtient, i t  jurf reeud olre moecpt but $Ma 
mmrbmt lwtd  yewe. 
" .  
How iddy yea81 t 

APQLXD r ~ b r r  om s h o t  i f  nobody rlao ~ r o ,  ~ i l p  ni t  there my 
longer4 - b 

JJBB 8. YOPQ'O a p ~ g k r . ~  If J~OU ~ ~ l t f  il.;y ie hs* long 
p u  ma th.rs, @ow o& you rray you nu there at a? 

+ 

AFQIJX)r How a w l d  1. Imow Z; n r  there otbnribt  

3aB r sat how n 66 brow 
1 

APOLLUr f a h  r.mmiherl 
I * 



iu?oU 8' n u t  lmgusge did p a  ape&--88 t hi8 oup of tea? 

36BB t I did&@% ~aytnythhg. f UM jwt drunLup. 

dPOf36r ~ u t  - I rananbar the %rmguege* Or bit8 of S t *  

d a B  8 Bud you doact wen - look l%ke a 8tatu.J 

Sl?XFF t let me 8em uderoeathe %%an I'll fa l l  pa i f  hafir a 
atatua or not8 1 1 .  

. . 

P A T m ' 3 9  (to 8TlFF) 5 *U tell ilr C l i f f  or& 
-, --.- --..- -w---IC-------I- CC--- -- 

&%ID (to J;BBB) Touere stflL mt oonvllnoed. I t  I told you what I 
100Isd ILh, W b t  Z=@w@ I ~ 6 k s ,  *eta I rh8t 
tho oountry dl round nae l%ke, would you belime mr that 

4 

8 100, beamis a m6n omat be a rtdur. 

-8  But Tam not a 8tatua now4 I told you, f can rtmmber, a d  
~ O U  O O U I ~  r. ~ ~ ~ B I W W  339 dibnfit ~lobobga~ tu&t 

z me8 

J EBB 8;. As far a@ you & 4 d  

J4BB o You dontt knay Sf pu*ve been t o  whoa or not? 

m L l O  8 1 don't bow. 
I 

JJBB 8 :  Your mother) a d  father--8irtera-dao 
mhnt lmu- i t  lib? 

PATT~ERSOR r Be met fo see the $00. It 8s laao of debbe 

mu# 1% Llm't b88 o f  ZiB&rJ?. I h # a a t  lost  U@hhge 
I om remdber moh more thm ycu om. I om reamber 
OV8? a fhob8-d y8tW8 

mtL1)t That's right. 



~ f o L Q t  you prove I ' ~ P  mat a etabe. 40u o&'t. JU 
ywa 1. poa9r@ n q a  rut om beflora. - 

PiPOW r ~h&'r mihat I msr. ---. - . 
- 

#PIP ( ruddarly rboutln& B.1. just Ub qr broth.r u8.d to ha, W Z  of 
8 u e O a  % b y  a~adr fh.k bWh&dm 

PMSA~OSE Bm big  mouth (bM- hip b&), rhare@r your W 9 . r  ' 

todlgi? 

($& 81fFF)' I (r. got m8g.g. fM. put' btY3bb.r. 

8SW (ru.hing to o~arjuydf Pou -8 

APOWr 8. rants to .t;br& yw for mrcrrytldng p a  4&&. 

S'EZR' r XU*& I 

AEWA~S bnb MQr arlth~; mw. af Ponra. 

mEF (robbing) f ,be* if b 

P A ~ f t S i B r  O g p ,  away. ((AD bPBUU) &a gotax~gm= broth.? died a -1. 

i@@m 8 T8sl 1 brrowe 

J m B  t Pbtr're ma. You're 3u.t t8r #me rs en. of  u., .nd y.% 
SQ\;E'T+ m b *  

= a  ~lh.6 &id gwr 10- in the r lu . iom o l u s n - c t l d  p a  hro  
.bout .U t)M e t a t w ~  thIjr iotUDB? 

& b Q W  r Do you r.mmdpmr 4% th. Aplbs th.y iouad, Bo goa m m  
4&&5f rrlswaf 



: ~ H I B ~ "  ' ?*a* 
. . mu* V,*, &*la, i. . . 

P A ~ ~ 0 1 5  (.to JIB% ) L i b  h. a d d  bu$@r*... 

h i -  3@3B t A U  right, muQ. m&@* ( 8 Be, don(tl 
. Iknat, Por C h r i r t e .  8 . b .  don8tl I 

Jm (to AEDIJCt) mQt &la w* w i l l  yea, maw? X om'$ at-ik 
.ta to?# St---& 

-3 ,  f'tl,trp not . . to. 

APOXUI. (to a m w j  ' wet f-1. W. 



-. J B B  ( t o  dPOU1Q) Bow do you o w  t o  be oalled Jrok, that 

r It 8s what herybody a P l l ~  me. 80 I take thM neaw. You 
* P oalled me S t  yourreU-i-• 

JB0B 8 OlDLy bymirtdm) (To AFQLII)) &d thr roof? What did 
.you me- sbout th. roof? 

Mu, ll!tmt*r rhu* I a q a  rtood. tha roof of  the temp&@. 

J m B  t I Pea i f b  0ryhg8  t 

STIFF (appr'oaohing AWLII) .grin) Let ram f.1P you bas, mcrte) You're 
l i k e  my m a  brotherJ he mt~rrid ud rsnt off. f emad 
him 1if.l Be h d  gold- hdr lake grmr.8 

PAIPTERSOIJ (da o X u @ )  BCI heir ' 8  blast, C h u l e a  

5;68B t BOW, thm, S t i f f .  

SnFF t h f  me trb you &am8 

STIFF r Your Pee t dl crold lib #ato X 811 wrap you up---# 

JmB t Sowatat i t  out8 (~glaghinumqrfro~~APOT*U)) You've 
got to l ee .  hirn aJme, do you hear rhot I rwf Laem 
htm don.& (W PAWERSOOBI) W'hereer Clifford, tor OMat'a 
rake9 

PATTBRSOB t H*waudO&ng the wertimm. Wlfohreah&nu1&at;ye~6uy 
do- at the mrsdn gate raid yeaterdey, he raid, the barb rg, 
rodildn't kerp r mm .nd hi. d f a  in oarealr. We ought to 

' #trike. We - Xiire on oosrtLnel We're getting r t e d l l y  mora 
rodundmt. Jobb, tanfib turn pl.otPl1 juat r t d  Mrs .nd pa 
mnot roe o mrkw, it(U bd mrkd by r q r ,  gou*U roe& 

JEBB (to APOLtO) &d rh.t .bout 'the 1rmgu.geV 

Jm 8 You row. mr l I m'mm, how did gou learn &k;LLhP 

dPOtaA)t X don't lmm. 

SEJBB r ghat's &at rouvr lab moat, =not btodng. L @ r  #oared 
for p u 8  

I o m  ordy ramember i frr e r d 8  of the other 1pngp.g.. Puia. 



I I .  

me Jd raw brok f rom him. 
I : 

JmB 8 mat's that? , I 

AlaoLbX)a Wife. Nother. Live. Heder. 
I * 

PATTl3RSOH (f6 JWB) WlPt do am 
JEBB (to APOWL)) I &S&B merm---what language did you rpe&--I 

L 

me&t... I *ye forgot. I nouldn*t mean that bsorulse-- 
how oouXd a s t a h a  epeaJt3 

But also,I dib,@t me= 1 am tha statue,'or WQI. th& f 
aas---plik. I m e c u r - ~ ~ ~ o n * t  know cprlta rihat't meazal - - 

J B B t  krd thor* mrdr oms bwk l ike  ooLorr aC ni@t. 

PA!PT-ON~ What are they e*, then, about wives cmd healer? 

JEBB it Li8tan---iP yau spa& the lmguage-'-what doee L t  nufter 
rh.t other psopke bow? 

APQLXX) t Well, like I r'dd before, X@m not there noup tam 1, I'm 
aot on the roof-nt 

PAT232RW19 (to S!MFF, hissing) Here'. Oliifordt 

CLIFFORD (hmdiately, to ~ P ~ L I I ) )  You*=@ wanted %n the Litohal dad 
get tome proper olothes on 8 

CUPFORD t x fhialt ma 

S¶FF 8 Hemy mbrnkrg this mornkrg, air? 



CLaWOfQBt A gum o f  swtqyq& ref id; r igh t  .lid c, hmr kr. fhe IbWanl 
I 

h m n t  .mFPDIID and B m .  
1 

, ~ r s a ~ ( t d d ~ a w j  ~ o r ~ & h b r y o u t  
I 

1 -  83WUQr 'ib mat ha* marr mr w e  at Pmare. 
7 

Oh& ( A  bur) Urbm, hm long hm ~lrm Z i b  thirf 

I 

c 
Jl3BBb - ~ . - ; . . b . ~  Apf#It*? 

1 

1 I ' mw* 
\ 

, It  i e h r  lib Jl;rtwtiqp. mat*. I o m  rrgr. It 
\ pdpe*pp. feel &d* tmd . i o 4  I orrr't rrvmbvr *at 

I * hrppansd; b a f o n ,  thr, ooaul J aver .t Porr .  feel8 lib 
-a drama,, pt f f  rrr on4  p s t u r d q ~ ,  a d  mrargfhlnt; PwU 
lib prtrdqr buf pst&ry..h-rdrrb-%f gou n u  
.h.t I. -I.*. , 

.) 

~ 3 ~ 3 ~ 8  - Y-i ' x t  n ~ ~ u  = fael  mq, foo. (w PAWWI) 
Wh~~lf u*= 9- todo rli$bMer, Patt? Et doamst 
.arcma dwrmt, dbmr O*? 

 PA^^, ]lo... ' (k ~,IIPOLLD) Dont$ gou. fee& auld &Utu that? 

UQUt i4 bit, yea. I 

~b~ff16Rsb~1r BrPmft y t d  got l d g b g  to; the night? 

& 
f 

L, 
MOWlrQ r ' see 

I * .  

PA'IrPWSOP (QIPK)LGO) '~ha%'r righf~ h e a d q r  rad9harcrdriy.e (ehs 2wd 
&&one I &n9 8 . y  PyltbZnl5. but raid, eoonrst &ed, 
that'. qy &titdd.r 



A P a B $  
. !  . a& ~f tlmm 8~mi ib4  rt r 

I 

J B B  4 SeU, .trShr * Lie;bt$ ' &at plao*~ h.s"mm a bag  .r(y dam 
P o w *  hfms*lP.a*t up a l a b e  in a slid ad paid hie misl hiLf- 
ritollar d u8sk .and m y  thought fh-&war XUOQ! 

P A ~ E S ~ ~  d n ~  they got '&a or. a ~ 6 %  oia* thm ul, by -*u 
0 

raoouh$ti ' &~rcseidm .t bUpamy, urd penny a pint Bmer, 
iq,r o&4 iua used to ary you ooaU 6.t q p?.atePtl& of pear* 
putidin' .ad gege;rsts fuk n W p a a y  up the a 

lot.Ly .pork p%.ql Do yw r d . r *  the--? 

?lbqr rd;f in ruag.Me. JEW &eta out .. . 
. . r +i@i of ruOi*f. 



, dtiBBI ! I l O I l r  .tbdye+e ~ x S ~ U J ~  hrm8. &t ptl know .h.t its. 
Zib---Us f Qn rmm you be.. Bw*a Pid. md, -12, t U m  
8usanQt atam% 'rtf ll. . . r 

PA%TIB&U% I IQI*~ th.t pl~ add? W . i P e t  p u  +ta1.2hg c&iilQfa 
tap at Ch- ud hat., md he add  trartL h a  to a=- 
*we d t b  th. md, it m2.t b. amIPdr-? 

JDB 8 ML d&tl 

7 . .. . 

rfPBB a dl& right, f add) 

4 kJ PA~Z;FmBf 8 All rim, d l - . r i @ * C  Wh.tse oors war you2 X ru only 
*;~plain%ag to *--t 0 

~mg~80l.r &b J1 r fiual* for nothhng at Ilk. 



PATTERS019 8 %%'r right. bird$*&& be dola there by now, f 9 1 1  

ti34 tham you'rre nen. 

SBB 8 80, i t  &an'% Wmt. f 'mr dl ri@t nowe Z don't lmor 
wha. tf %a$ f t * r  pst what I asid t o  the d i e  this mom- 
ing---thfngr u e  illffereat todqr. .. 

J D B  (loekbg at  h i m  $lov&y) 908, i t  oan9f be m a  of Xlfe, gobg f rom 
plco. to  pT*o.. 

C 

PATTW3ON t I t to  the wradcrluef, Like &nfr Z I a kid I so, a fib!, 
crrd 1 never war the rams after thrt, 1[ msr eattld do=, 
I never fargcit-E. fbInk L t  nut ebout bfrioa, s m 8 m  
hot, hardly my freoa, just snempy: and flat, d t h  maio 
o f  d w ~ n ,  .rrd the boy Lo fmnt kept bobbing 3 olld dor108 
I ror nbrw ths rmia after that. I n ~ e r  did anything 
dth .ny re&X heart in it, after that. And lMr  it^ nhat 
my b o y  am. 8hc raya you don'f put p u r  heut io 2% 
Patt, pu'*qa away@ a little b i t  m e  ranwe. (lo to 8p*.k8 

.- r 
JE8B (exhaurte8) Oh... 3.r .. 
PAEP;BRSOfJr lhti 'a the lhett4t, Jebbt 

JE88t Xt*e aqthhg. Only 5% fright- am. 

PA'PTER8ON r Ylhakt T 

JIB0 rr It  just irightanr JIM, that ' 8  *11. 

APOLIC) 8 mati 'e tihe mtter? l ~ h y  don't re go i ~ o r p  the omteen, 
Yr Pattarron, pad pr2hapr v a * l k  ree Br CaW@r or om ef  
fb boya?' , 



@Qmt O f  oouraa i% does5 !Fhat 'a what 1 b l d  &hem over a% 
Powern, dont% falro i t  peraomallgc s d d t  

3EBBrc . And ah& d i d  .they oqy? 

AF0U.D t They asaned - to  understand. Unfix tlt got to the boss. 

PA?P!UBSUN a The boas found somathing au t? 

A P O U  a Oh, he Wan from the s t u t  . Bu t hr took the paroad line. 
And you oantt l i ve  along d t h  that, oun you? 

r1 
PA!I??mSmt oh, no& f tga juet what I 845; t4 my &OY, I OW, i t ' s  no 

good trying to  be dl herd, &oks &erere too auoh 
I aay, for you to be &I, here, acok at the aicy outrib., 
how mob there them's thbm, if  you see What I meone.. - 

mu* mu, I: do. 
JjBB (fa APOUX)) Bull f 're never done her wrong8 I t  nor thorn bXeuted 

unionmeetingo that did 10, wary Rtdayni&te  And tbm 
X uaed t o  oortlt  the a&. b t  n u  our nZppt, you 8es. 
But i t  nosn't that... I nt godl Q that gfr&l 

~FOWS WeU, that's how i f  happenre 

JBB 1 f used t o  pour uy toa in the owoer t o  oool i t  off, scn8 
tfim suok i t  up, i f  you see what I ma&' an4 ah* a d d  t o  M 
doe, tho hsl$t9 the uoe of me Gving you a map, yotat&l 
be e i t h g  your food off the floor ncatl And 8hb &ve m 
auoh o look p~ ~ o u l d  hma b1Qndeb met RQ)mmber that, Patt? 

PAWE'WON 8 Oh, ye88 '(% He's very eene%five. i a  Jsbb. That8@ 
&at; & Gslmr aaid to  me one %ey when Jebb rrrs going for a 
~$84.  t 

JaB a But i t  warntt thateither. It uhsnf s t a r t e d e - g b  
too iIu&. 

A P o u  8 How & you mbw . 

J ~ B  8 coming in &err aoening jurt lib a oloolt* AIUZ 8heed a f t  
in her oh Jr. It  war winter thpt did it. me rurmPar8 got 
bad. .We nwer a m a  the mae You ougbt t o  hoxe sesn fh* 
aka-ts befote tho ru when ne nre kSds... Mre you hen, 

JwM 

AB013X)t 250. But I. heard at Pometr* Hot lib I f P l y  somotimeo, 4h.y 
raids 

1 

JBB mat's ria*. won she otutsd  f f i f  it rives wsry &at, ~ J I  
I thought, you go f o  hela, I %A not sitting 8% home alone .I$ 
night, X ' l l  go dow th. road d e h  tRa boys. dhd the 8tr8et 
kooks8 differenta the Imp8 didn't l ~ o k  a8 oory as bsPore, 
the lightc at the snd of! the street used t o  W e  m) ory dfh 
earitment, rumtimer, wh.n .s u86d t o  go out a15 drasrd up 
of a Saturdcpl nlght ko go t o  a dame .ad re* Yr GiWu, hd ru 



J knqw. - It's 12b nrhcp S think of the Bun e~metimeo, 
it mdcer me ory. From the roof, i f  you rse nhut I meaa. 
men I lookad &om eomothes aab saw the hZl3,r in the 
disfanoo and all the bul&.dfngu ullbrmeatb me shLoiag and 
the oorn dn the fieade. b m n d  har@y moy%n(~ and oqly a fiqy 
breesa and the 8% 80 bLue and #ti%&. it  -8 l i k e  i ~ m e U l i n g  
p.9nted that, noul,d loet for ever adl nwer turn into night. 
Yet i f  Bid, md thar, tiha gnoka of the gine43re8 muld rfwb 

, md the tokhes fdnf3e in thd houaea bqlor  .nd the Voioee 
echo aorosa the yard. md the mzeec a d  donlr:oya go olopdl@p- 
olop bn the etonqy r o d  on $heir wqy bmo a d  the t-le nould 

t be dark, md the pool where the pilgrims dipped th.mselver 
ma like a a r m  below, srrd the h i l l  af the #Mu *ere tb 
path wound up muld reem t,o & a d  ~bodr)ro d rrommts r o i o r r  
would oal out C l a o  md.p.pna .nd AoaarL erd Vimunl 

_I_ 

4 

PATT ERWB a mat doer that ma? 

&pour son, cup. ~ 5 ~ s .  11ine. d n ~  i ramtmr tho morajaga 
eomstimsr, in Ootobr. .bar thr lighti mr w r y  o&*er aud 

I my terraootta wed 60 ahbe l ike  Q axtrao+mry red 
, floner againrt ,the oornio*s o f  the rooel &tl peop&e@r 

olo.*surrcltofluh.sfh.y*dlredputudad.nraath. 
PI 

PA'MfEW][t t f d g h r s * d  get. e b i t  of'mnl MY ~ a ~ ~ ~ r u y r r  hoes go- t o  
o r g s n i s m i d 4 y s  in tho eouth o f  &.awe if i t  goes on 1%ke 
tM8, rota pry so maoh 6 wmk an8 it% all l e t d  w ier you, 
the hotel, plane-fare, burer. It  appeals t o  the romsn, too. 

JFBB ( t o  APLPOLIX)) Your hglds Lo@k 80 ,olbm. A8 if" they nwer did a day+. 
work. 

I 

JIgsB 8 I tc$  hard in the Idtohein, p u  know. And thrn 4hrrags S t L f f r  
Be1@ a l itt le b2t Ruxny up, here ( touohing h is  head). 

~~~ I mrbd in the kitohm at Poweroh too. 

L mWtOr tttr finny. %!he my, you hid ma uhen isomebady flaoald. 
.Thsy hid ms too, st Nrit. 

JBBa Whan you *snt for .a job? 

J m t  Oh.. . (A paare) Pel lor l ike  urn? 



mW (a&&ag a%cm%,y) nror tb boa* orap, lotkbc; 4~ Ha j u d  
rJW pcuf an& beiorb I omXd ray J&-4. 1 

c w s a .  (60 mm) Ah, Chm yoa uul ilr G W I f f ~ r b * .  bssn t z 9 4 3 q g  
m6 dl aboaf poul 2Bonght Z'B oom cud ree fh aptsrt-. 
(16s atop#, assing dPOLlXt8r bare isat) X& 6bst how tw 
aant yw *aapR 

Ym that* Ph Jdibt Ur PattW~onP A raUa of th. 
ninstsmth oerrtargl BotLhg on M e  f e  rrot r shirt on 
htr b-twM W@t# not ( t o  APOLU?), $01 you i b r e  T h  
@;otng t o  faLa yon? 



f $'a r33, faat sP, 
Bo@ bow cmd 
xm am!?, n8018 bfthm-- 
srtt not whiz444 





I eJA, don't pf h ~ f  % it, P ~ t r t ~  
grmgre a&-8 at oa8 r e n ~ ~ #  tD s p . S ) Q  f rl;.qe 
r 3 d  aab8 But you@# diif.ratt+ (A p u m )  Ama't 
paP, J- 

Sfd.liice.to be en Wm roof ag.tn( 

LrXfYt Iao mt b.ak a u l y  lut ni@t-b Jew'.. 8hr, 
hd me hsrualf you supped tnfo b e  not Lmrg @tar WC, 
Mom Pr JaW o m  book fmsr. hir union ~pneUng. 



k ~ b  d YF C W r  i f i d  tb e m s  &a crhog.d 
40 qpiokt Zt's away&* o L u *  & fh. .Un .O atrand& 
wen spr P8tf  goee do- tkr goo% 04 a 8atwdqr m@r&ha& 
norr and i~enw-~fbaa aubm& of bia bodg Ulcm he nu$ 

mu8 IM used to bs pLrateo onos an the Qpr&aio uaa mil m 
fought fur Coreicri .gainrt ths Gru-. f am P- 
hon Wle mn2Zght 83oeh.d u n ~  .na.nd I oouU 8.8 hm 
brawn if *u a@mh the uaa lib p. pima of mrhogmy 
@at befor. Z at qy r r ~ f  fo th. r f a m  *mgb rorrr of 
m a  (~tetcely) W* ur& fo ff@bihwt&ng--(u tP 
fig*llng dfh mn%) ~~t ;eKh.l' 

r n ~ ' ' ( q a t a k l f  Li*&g her) %War viby they o . U  %bm b ~ ~ 3 m - 1 .  

1 '  L , 
I f i  

why? mtBP LUCPr 
1 

8#)Ws S e  mw&gp&& baum your hdr 1.. beg$& rrd &t& war fB. 
gr-I - L. 

fsXJGfPt !fl?tmV@ rf@%l Oh, dmM X$#*r*prukwe, ytpw heuii*. 
r)ghf fn i t 8  I om%muLeyep out.*. Youem W e w  yet 
ycm@ra not8 U&U,% iq to h t b ,  ~ Y a n * r u ~ t  am@ hm, - F Patt, yozagre 3% %?.turn 91 rtght but f mat porr 
POU 're not i i k i  the. Porr$re hsre snd them, you're ig . 
arey ad n.ar, it@** &snny8 d W  your 'fu. dt tbr Cip of 
nose like tMs you mm. far mmy-o~~ W. mq in thr ma--- 
a long timr, .go*.. 

' ~POLW (in i p q l d  &a f b h & ~ }  'hrinthr - bdn6b... 

B ~ B  p~ w g a r  m IWWIHW. d u t t ~ t ~ t  
now8 ~ u . a y t h e a u i s ~ ~ ~ 8 f n s o s r y ~ g n m .  s d  
soeryt$ing %cub Prssh cmd ole-, i t  fsaPs u if Zt oouW 
ow #we for w e t  Z i t s  #tone# rt fbu ,am+ fhs bed-*red 



t I 

oop, $ros 'P~mka for m.P . * 

6m LBU &a v u   ma^ b the- Powerr*. 'mast& *&amma 
am ua3 Pat&--rllh ih mati J-8 

I 

A t  P i r r d  ; I 4 . L 
. C - <  . .. * , 

* .  
1 

!!!hat*,. right. - d b 

' I . - f 

?i&q+te f t x q .  ooer fh.r+* " Bomatimm X tihh& i c p r  going 
80 UP mil- U- b* fO hiOy P a t t t ~ ~ d a ,  rgakr. I Z W W ~  
ha o piohsa fhou*ti io q 7  htd+ a y  . ~ t & m 1  dth P.fh - 

a m  he WM r l 0 - a  i i ~  b g h t  muat% QB p 4 t . e .  
J-kL I can% bellme rh.t 18r* &meC I ndb a.o0ta 
Baadry8 aW.*jmB)r* .sn 4- of tbr nek, .hm I wt i= fo ths Yirsionc f u&.d to e d  %he elmix. I pt tlba 
prv -ha :  on. *he char*, i tamd# .zn*  f.e& wsr WB 
e.geoid& dtb guWea h9rs I, brtbrd -*kp edaa+ a 
rsek, tl# n Z @ t  b a o n  Yiruion, P a t t  ow&&'% towh pr 
k. ~0mngrsl: 8SWP 4?0 ae8t 0243824 dlrqn 



rigbtL It*s -. p took rmi B o a  bo tbs 
pool fhf I$%&%, par Puae aseplsd 3 2  brom-b 

4 

0 ~ 0 ~ 0  

Bat St38 &tb uglO -YO mB J.o~& WDI W 
mg(15-a Fmtory aonditionr boa* 43lung.d f i r  goad, md plaew.  
&ot to ior~t*  . InnO:*gu,  d& 'X-'~ti @% b f t P @ o  

. C 

xu* t ma, 

A& nab Jr f' f t' 8 301t the thought I, oouldna t 
hatetol.glnrdit amafb .goa. A M  I oengf &mghritzwwe 
f 3.g X &xi& .;lprfhing. f don*% re- sa.ytMng to 
40 m%th i t 8  S m t i m r r  f &olr at inl th# b a a  smd 

b * & b ~ &  %to.+ 



l3zIm t .  ra,~n'ny+qr. .  (%WGXJ IJt3l+ordoyoulibrqy 
brother, lYFq Pam 

+ 

ww9 n*r brotbdr? .' 

8-r He*o 'lml&g betitar a& bshter .very dqrt dm**  yo^ 
tW .o+ It s* oo good mec a$ .twora**, Z rdd fo 
Plr .blifferd i*a& at&*, you r -ma,dw&a& thing @#ng 
8rogverha.l l k l d p u b * h r t h s r d d ' l  

S!.i!ZE'Pt I did Pt fdr yoo) he raid. I: 61d i t  foryoa. I knarr 
a b i t  &at PO1I1)ra*aS he a&, f i m a  1~1ptad u 1 e  OB 

ae+*ezk y a r e  IPJIO.V* and gOf h d 8  ill rbl t& 
ao-Zr in. a mdd&d all the #1Pb. thd ufdf'  U&I)PB.~& 
disgrim+lad of oaar8e6 m f tlURlght of 9(111l Bro when I haw4 
of U s  o i h t s n a s r .  dnd =*rr to%t)thrr,, Mr. P&t. 
1 a e ~  him ia ' f fk Lbt- qwe~y 8qr a d  f mii 'lat aaoh r 
-? . - -E 

~ w ~ n '  (tc B!EPP) Xotrvb bet + gj& dong, 8UM. 



f  PI 011 hai - 
' 1 . . 

But SZi fP  &rid he naer let. yaul 
8 .  

H. w w t .  ~ t a  im not& ~ u t  x o ~ a l t  in lad pwwh osrd 
B a t  at ran&* 

LUCY* ; ' daB trbm *ti,f &a yOU iio? , 

.do viqm aay ~h eiti atis n k r  the iwr, ~ r s k t  

(pith a mi&), Bey .nf@%l 
- I -  

UJCY @ Oh, .Jmk, that amble( (Ekh@g b r  t~ m d  Mi) - P m  
h ~ @ h ' +  md,Q wfl.8. s-~n .th. aiaf et .ths PWQ, rhsl w 
xant tihm~ :sold bath& in %M. dm& and p cdtd ~ X W  
pifgpbm4a Gr-a mtrl ' .ad ronZL. %.in8 

EUCf e I sarXdn*f bun. to faxink ~ ' 8  plmz~ili, it from tbe fir-8tC 
PatgW p,rll, 60 h a r t 8  . 

. - 

hmLXAt V+$va .iuvw wan r a& o t h a  befor*. 



f t .8 ,  '&a tbi. hecrt8 &s bra8 tet m g$m 
yoll n hordl ( M p h g  A F O ~ ) .  I%wrhesrd it*. kt%ur-- . * .  . 

(Pot-& IZIOlQ .bed form) tb hold thstr &&a dmn--- 
thaf 'a rs6hfi-md double the body (grSpgw her ramail 
ZZ"%bt)mrnd *are ne cro. upmatt up azu~ do- 
to g& tw broa f o e  woda 

%&'i~ rrglrta ,&a now, L f  yoa*U -am im m-- 
ctssdy thew*, @%e&yl--nsU t a b  y w  up tp th, 8- 
snd.r,+ta&daatarmyr& '(rtedyl -8 War:  
pop idB d a k ,  Stpa ILuuQ you nsrs. hsm& You ,am horr 
n dm& +ifh oru umbra* ~~rs4 . .   ow +om) '192sgars. 
p - t @ f  feSLVhe3'd # O f  $86 & P@-P#'. I tbirrt 
you*&& sgree? 

%bstra ri&$l 

60 Yr Cdmr sat&. Heaa t r l d n g  &ar tap fa the 8811. 
P a  W k  bit  1~31~)prd, J ~ l t .  



~t *a not been WB a m  &no@ yw o m *  

flbg notl 

&gs don't re& t ~ .  am%t.r so ~ t ~ h .  

;Zlta.crll 

~t hoesn't ieeim t~ stattar such f i s t  pop&@ Q. 
aWe -4 ---we juaf ooav L3, dt &a9 tor r P w d *  

re& tbe p e p *  go mta, ab do Wxtga in oor rr&.ep. 1L . 
yuu sue rhPt I m,m, 8be nwor ahi$tm, Zn MP ohsir 
lib .hm dfd wbn.I oolsa Ollrmgh tbs door. 

1 

X bettie= go om%.. . 

A&# t just am- to Uap-. , 

Oh, yea, a& gmr her solc. a&%* rrdl shees hmbq 
a &:a ebp 02 tea, It*. bhs clrm, yoo Lncn. Z Fugbt  
f ' 4 %  juot ask---. 9 

xerrr , 

ZQ b&- for p dam' in a e  ~;ltohrsl &ni x 
srdd hmu. tSb. w f s d  to ~ ~ O P - O U Q ] ~ ~  p~sl ha* 
ws aut di the en& o f  thr .reW Poo hrm, rr &VO r Uttls 
party Oar fhe hrda of d.p&amata, Joat o drfnk or b, 
en4 ao naed a mcm. .to reme. Zibs s f i d  i f  pa*& sup u p  





J a t :  Vlhat &opt; &a s%atuo-~8at---ts .%ti-? Da gou 9& 
rtght? &u you begbanbg to forget, Ulce I& ~~r 

jiB;) (rattly) . Wlst da gou mean--*beior*gt 

APOWr %-8 

dm33 # - Oh, dWk8 You 0hcm'LBla*f & (mktng row&) I fhou** 
1 it ma8 #&t&ed non, #-noaZ&*t baolt to &at. Urm- 

(kt a &urn v o i o ~ )  h t  did thsp re@rkr gou mkt 
I 6 

JumJZh S t 8 &  no goad p t f i n g  up r~iigbt, Jebb. 
! 

mas do th. job betsad 6f 8.1 
< L 

JmBt I &a#+ how what you wmt 'Phs ray p f elk, daeb goo 
iri@hmm, hDnastyo~ do& Uha* b a v 8 X  got to  da d%h 

C a m ?  &&*olg yotl aqy $h,.at--a 

~J~~ ($zap%) Wn@t do' it& For-Christ% a* donst  miL4 I$, bmuef 
me out in .got. far* t lppa I - O P ~ ~ ~  d t d  f~ wu ~ D U  .wk. 

APOWB* get 4 osn c&y reUy  &as for gau* 

Wmo orrrgllt a @%npair  OW^ of the hlng MmsslP'.., 



JIBBt . Bit Oh, blfmey* fhenyoac;04 

bPOIZI)  r Be*d duet bean efootd., An4 kr th.L amant be OW& u 
%f U N s  Ufehadoalybeen a p s t b & * e d i a g b ~ #  Bia 
skkr r s d  fa ohdosge, asn l r ~ u  Lpsg%~) &at? X oould ear - 
i t  fFoj &we. lp6P rail d B e f ~ t i W .  Re a-d lato 
a god, but by itw$%ora. 

3-33234 But Jaok, a? Op a 1we'ig dqy Ub this; 
M a  Qma8tJr8, -4 aamptmy8. PPly hma F- got to: fafk lib 
* U O  

I 

- , a t e i  t°-8. - i 

Cmmo 8hr u ~ t 8  p a  right awtxyl. 

APOtlQt But %h.aea*f otooked .fn yet, sir4 

W ~ t  1'1% qeo'kP that4 It'. b t t m  tO ~ 1 s t  her wtaa* 000 ~ O I .  
!&@re heZL t o  prg othenfn) 

e 

~a'f to &?@m) ?&we'r a gooa ohqp, Nrt nio rtrdgbh up, yo& 
1 *ere .it isi %he f l ~ r  &bwi Sml 

htlrv@nrt $ A h a  lyy h-, 'a3d them?. tlte oim%,k f@ pea&-& 
A A 

Ui.U3rnr .I *XL see toFkat urn oorro atone ift JW~,, ~ . r t  go stram 
up get %u Jab done# cold, fhPt'3A be tktL 



PA5?2SlSUHr 8ha aras r%gM ae raln thir &rdsg. gf4s  fbnqy*. she ktaaed 
me goad bye, an8 aswr said q&&%g rbuub 9u. not be- w%f. 

, all. haite 'lilts shs usulJly doesr it** ths sans f ~ e ~ t r  
She go .out rri%h'tp.t her hat. 

d S B  t I mnt Zn th. gc#p(;fea'tbfs rPbrza%ng to mt torpa for $(aiy 
aud i t  msde nt. at&q. W'ro rrot used $a f t, gou me, 

WC'Y~  mitr 
I 

P m - 0  faoy l  a thought' p u  rrots ap &ti hhe 9.8L 

WCIPs So E naa) Iem u s  ri@t doa. 

'~baf'a wkt Z rae sqrhs  fo P&t. f C  -t be a&& W s  haat, 
E 4dle w@rp @day thts muma &a the grrdm w m  I pi- 
soms roeerr Por by. 

drs you lrll rig@& no*, dPolb Corns .nd &re ua r Pissl 
(fk.agfMss) Mdyar fall doma f lat? 

Stbsrl~r I &dl It*. a good W 6  3-k ase thsrel 



'WCX o Bo--Jkokt 

P A ! W ? m a  Oht %- 

P~2'116WQ$li Hwe 3mt 

Jm t E you nwre c f  ue are sight thesp dq.2 But I *IT* 
enever fe l t  ro good* lt*s filmy* iaa0t it? 

 PA^^ (to WtX) How do p u  mean, tho b a s t  

M J C T ~  m~1, he at WB ~sbb*.  i ~ t  pigbt aria I ~ . s . - Y ~ ~  t~ , '  

Ptghf bofore, md fonlght' f donet h o w  f t  i t ' s  Blm B m t m  
QF -8 

L D ~ P ~   hat ww 300- xikw thit tort P M F ~  aoarra uw 
D g_ou*~e going o U  f\mny, toot 

PA9?TERW!? (mpporteby IdlCS Rnd dEB) flo, if*. d% rt@tm I .ohPatd 
mar a hat. (h$t ing  hfs hsad tie U r  bed) It a k r d .  OD 
remora* &@re rzot uba& fia 2t.  

r- 

um I You -- %oak dl rfgPt, Jmkt 

PAW- 8 dnb 80 do yon$ 



STTiiFr Re hPmgt obaksd in. I gi*e h i m  a b a  by the bread-raoh 
*re- I f ' s  dark. 

P A r n r n B  8 A bod? 
.pIIIIIc 

Smm t Pa31, tbrega such a lob  doing over by thi oWv*s, rggged 
up a ourtafn, he oan bb. p i a t  t h e n 8  

MCY (to PAWBRSO~) Re dossnct lib dmk ?a dir ty  U s  hmds. 

S'PIFFI !Ehafas rL@tl And nay the a~imakr a8.d to sme.U, 
uuotl k, buns f-. & JeBb, a&& ?&t) dauom-Ll(dth I. 
glmou at wCP) I f e u  gou nore if lrdear laenqt prsrant. 
Begs &ot a.wondsrfll& abd, n r ~  Bta. Ha saw %he k%n& mpos. 
dnB la used fo bs b m *  md hn* Z ~ m g  h&r dem to U o  
6ho~$d~8- -e  

%at's rf&t--fkum hio forebead, L l l r s  that8 (putting his 
fingpr w u f i q r l l y  mer the brtdgp o i  hi. awe) 

S%2W t %Qrbroth.ri Het. 4 q ~  bear tho sarrml DonQ* you know 
~ s r s  ha is, & S&bO 

d'EBB 8 Bo. Pea, 1 db. 

S'PZFPI mere9 



JS3Bt; I don't k w w t  (Ilfter a pam sf Yes. I do. (% hi.me3,f) 
oh, 08V8 &€S~-I 

. .- 

PAI"21BRS68 t mat's a matter, mate? 
I 

C 

JBBB (de&ib%r&elp, f Q SnFF) T a r  bro%her's up at itr. Ddmsrgs. 

S?EFFo IUrs G d l m w ' s P ,  .Re's the in the kihohip... 
1 

ItUmt ~rrc- .&'~a? 9 a O  

JKBB (dbMnr8ff) Gavsmsl 

.PArnrnOBI .(to 'mm) I* C W r :  Otmd rormlng in Qid said 41% mgb nu 
rarsldg* 

8!RFF4 Be naedd his tile*, & Jebb, h. tell. ns stcrSss before &b 
drops o f f  md t h o  p w t r y  seem b mix better after that... 

1 tie 
bnCP (fo JIB?%) Rh~~lt'a he doing ,S$kMrs Oa&ww*s? . . 

dZBBt Eec. &baing her oooktatli. 

meYt mu?&f;O - 
JIi8B (zdow~y) Shaking her W~k0ri&@.  

mCP (hru*~ly) r ams* k m w  *at gau ma332 

Jm31:. I b  has b mar rhife glovei.. * 



' - 4  
I - l  5@B t 3s  ,said aho m\tl?dn*t t a b  Long, %a dtoP him ~ v w y t h b g .  

, 

tVCPr Ot ociarre not, PC. ( Slw) b b w t  t o  Mdsr of f  3 

PA'Elt,UZSON z bqy, v l ~ r e  ars you goiG? -. 

STXR (a&- o.h%hg after her) - 4fro Patterson8 Elm PabfL (To JEBB - 
+ mii P A T T ~ O B )  t s  f e t~h ing  spr giot (mm w - 

ing o f f )  ' It.8 Patt, Ytrs PotW IQm aaiiag, too @ 
t~ bl 

J 

P A T ! ? T ~ ~ Z  r h'~a 

illBI3 r 1 Pod, alL *Id.. It d-it asem surnebt =re, , 

9A!Eb~SOE s That's tho Ma, it mass am? goes, you fee l  hot md aoU. 

PACFTkRS~& I. lay there amdm and thPne to qy~slf, hat's f t  fol; 
Patty boya whtk3s it Pq,r? 

3.IBB s It uaed i~ be nioa knooldn~ off  in  the t k &  f r i ~ ~  
nln, how. kkp, fils im the afternoont an8 

Wr9d haoe a u r  on the t&1* raady. lwzd r glass oi beer8 



SmB r That*& up? 

PdWWOIl 8 8MYf $8 @t your bed mad* up tn %the kifohQI Wy dmr t p 
go: damn? 

JB0 6 Donst look a% mr, lib a&& Jmkt 

PAWmOFa Tlwytoe al& be& loolrfng for yaw, raate. Luoy waa*d fo 
Lsrorp &IOU% thCt rosta. 

You've got fo forgot& 

f nearly hmm. I osr budSg rcsmbrr 
tb mwlr(:e f *VP dtaPldt forgot. m--f)U ma'. wag bl 
I11. lart fi@$, thrf, var %ha *rut of &&*em 

Bwy bdrdI$1&) a man dZve. lhat m@ the end of  tho 
tam. &a I ahiak i t  UUI ~ g e r ~ h l 3  usid, @Oh, VeU, 
gou uced fo hawe a throne of geld a d  saw your d l 8  us 
60hoPng vie fhs shspherd*s horn&* ' fore mur ~DRI  ~ 1 %  
ropes, or did f f &a1 

Anb &ore 5 l a p  'burfed nnder stonee, not sntft&y broken. 
dn erm or tam. dnd f rlspt W m  scuadly for a b h o u a a  
years  or =re. f heard thdm 3ek, bi24!iingr mqy aton. 
by s60aeP end all, they Zef k aac a bomb or *no, brrdl the 
alf ar-pieoe of the toonpb.* - h L  Che si&anos grslr. 
Cnn mu bnqine .sthat? &arybody ref% M the gram begem 
t o  @on, cmd all pu'2isacd. ae Progartins raid, usa the 
pipe8 of the &ephf~d8 the so-d of hoof&. Phrthar 
mtk f\lr&er X stmlr, end my aleep earn06 assured-manti& 



aBB t DanQf, Jmk, don@* 8 Fur Chrimf 9.r .eke aomr ud U p  &a 
dmgef \LI bne I uup o t  tsa uul atop thrt fill, bt- 
b. U F & S ~ ~  ;Im)r$ 

m L U )  (dtb rnothsr mxL&*) s orn*t. 

PArnBRSOllt .aidtiha* did you .a# 

P,HWBSW fperiag inta APQL?AVr f .a)  I%& E rrt, you a€' . dgtoe at + 

Powmrtu? W.r*naf ~ O P  atUdi3ag bg the badtt kr th. 
Ram d. Cwrrlrgl 

mmt *--u am i.et go romhd* mme-1: Qlle*, fkth .a 
fl*& md Q1.a ~n &at, W i d *  th@ o*i&, i n * L c k  th. durtg 
d r s ~  f t dtuqp aub. ms tinbe (Be na 143qmt m a . )  



JSBff t Old Gibbs uhbd td  ahow PB -1~. fi@~rl)* @a I. p%.H.*IUWI 
dmcb%T& *th %ha*-- 

m a  --= X . t g  M %%f88 . h a t  l e t  'pw d v m  e m  Zhie b 
u.ea to @$rl is" L t  j".t th*dmm%ng got fh.rp&e**t 

~ ~ ~ ~ E i t 8 0 8  r  IS^. i tranuai  PO^, thr ~ L P B ~  t o  go 1- that at ~onr8*a ,  
+ flrry aqy it,% k b  d i a u i g & ~  th i~Pv*  got r dlgfdrunt 

epgro*oh, MW llr CUfforh 6- tlirt. @ h g  ftom 
P o ~ r a r d t  to tUr- rim+-ha @a%& 4% &mw-W Zkb  orabe 
ksg th. epatoi Q biit-i ozkn.&a9 'Dny'n 8Q a&- 
o r ~ m f t d  r* P-b'r fhqr orslg% dig*t t  fh.fr food, 
Ulqy @met ge* i t  doll01 at dirmrrtLd b.oare dMr nwva 
at. d.2  of a j&~q&p"jwx#e, ro tbby pttt a piW brhrnrcm 
your Mi& plid PorkoJl ld p11u)mLLlu Ufnllwf, a0 & C&%~$QT& 
rild,'to i * t f l u . y o ~  baaqy aad' t&a away the n*ri*r* W t  
bar* ycm-ougbt. tb b.d how fh, lmya bolt in, th.r.*+ dqym 
pzatty to .*f N, UtBond h.fp5ng@* too, th%@. w CPlmnt'l: 
W g  rPHn ha bolt o m  th. n l E ~ a  db.. h. z;Lwegrj a- %r 
nfIdn$ .am . is a nurt LP LL wMte met mljbqmi. theree# 110 
mri 8Im .1Ld u q d d  or8rtW 40 dgr-whouldr-th* be-- 
bpd-f'd,.. (8bp.I 



FA! i ! !mR~f  t a@, 8 % ~ .  . 

C-W (v%aiblg sglfakd) So* %ha* ft mnttsre. Only m ~ r  d W a c m l a a w  
~0m-g i f  y ~ l r  *f I BUQ =a uw ~ll)t  i t  - - 
Sot that Ian d&ag my moaraefou but fmts ai* frotr, f wan* 
t o  mibt +i& b ~ ~ ~ f 2 g r t i -  t~Q~bl . ,  S U ~  in th. 
norke,, M, B.9. i t  Limae; Bi Jsbb, Ilr P.tkreon,  for *1.. * ttr-k*. o vary p2u- ma I IUmr 110tiMq ~f hf* p 6  
khan *at hs tells aa hinuelf d ilhaf'r en bk o m r  2 
h*m @ t bseu in tach a t h  Pomta' but I *Y* hare it a&&-I 
Erne yuu @bZh,~B1P1 

CAtbiBRr It isn't so. mxoh thb mlsahg ronmtMng X Mad, but ihu oaa b. 
.o fsrrfbls .h4 p b a  aar %ilia, i t  be JZ a @mtQ 
nristA8;1, eo f raat to go ~ ~ f t & y  LyI you ssb I ma l m ~ t  

r sttr, ao 3 ~ 0 %  ks.p if gr2.t. W X 1  bi. .h. 
0- ?@ 40 $wr%bZt-l ( C s l l f n e  sof tw) ]Ir JaoDr, ad). dmk8 - 

ClkLW3Rs LP4 fhO pea& liOn R s i U y ?  !b&t you uo arohl Paa'n 
vsrp help&&. IOl $art gb bpi and rr* w?m- he 
( C a l u 2 l g  rcftly) Z d.oU w. &auk& 

JWwLQ t UP courva ant, .no& 



JdBtl3 (u %hay p o f f )  I'll lewr you a =nth if you like, Apolb. 

~diTTml$ YOP f3aLhd hir *dpO%&Oa ju8t fh0alr.r 

. , 



m-. am IF- + & 98;~ - -6 )f 40Uq - 80)- - *a@#aq 
H- -.ST.* 3- *.ow-q?@B -- *-bxp %r@@~, ~rn,rn3 

. . 4 

cr)m 
I 

,-- mew @c9~-9a~ ad @X~P m P pot- O@ a in- . . @Wrn 
-.I 

kraf wpw *w *43rqy *mrgam 



.# .I 

kart n d l T  ). .8.% bema r p W g  -0 war q 
trotlser. for v l i f  . 

as 
1 

I fofa h.r rb; flrcl tkw, 'X sdd, rqp dmr' k d r  arm't 
~ w a r y t ~  goa )maw. -Well, ahs ssi8, they $0 * loarg 
*wg + 

X4wl You se& ii fh.IprSllbil* '@I? 3ambn8 m 8,ppurntlg 
h.- a d d  m0 63,du ths rewon .rst ua* 
on * &@*Oh. r dOP'@t m% Lf ail$ -tom& the. paart, ae 
caafsoxa--r - . - 
. 

X a  qbb mtst riXm bs plLtsb, gon- rqb* f h a  b*tW 
to ororre bar *. $he el not bean th. aanr s w  s. we& 
wi . C) 



I ornot her s t q  %n the d&hroon Ulrd titi&, very 
: atbiuti'r 6 .pop. rat& qy am&  yo^ dm@ t how ..ha% s 

dmiaor shr 0 1 ~  1- mb i f  @ha f d b l & I  &O bi L. 
Nk C&fPZmd, I'm mare he@. a t i U  hem+-l BQSM of 
frftmdr man arrisdd nbt Patkrran or J a b a  or tho m~ 

; st fh. $&%dl .I* uro thsy@& -rrc)tlaa if hr -go% rrpl 
9 . .  

CUmWo W e  oar haMQt*  s aeuoh8 



C.lu2Jm.t. Whpse, the stitus3a? ., 



CWmr - 808 
, . 

cW~RQ~ Xari 
v 

C M l l t t  , S; WOMW fhs.nlPu dtrlibsa h i r a u t  Xt9r.fnrtbotSvu,. X 
suppose; 'ttrqy o m  ltmj$X.'a m a  &an*% quit* ri@l it 
mrlly nrnLna & dmlr!, hat, har atr to 
W a t  on;.r %Mag z i b  thi. behg fofLoaa rl* out zod , 
w u o h d  tr th, rbt2 (awntag) IF f 84 kPea $it&. 
a week i p ; ~  dbb L~ckdl hwrelf i n S .  f We JW.8 
lfr CLffPor&, *o. hroas ,*at to, dc, sb.  hm a* z?QCJat & X W ~ Q % *  

h&?3~8 ~ a ~ l   one ~ f s d h  ths O ~ O Z U  af *tea 
. .  . 

CUPF0Wo ' B ~ ~ ~ ~  p#*t* >&l&&kag ~f y ~ u r  nifa a&& the tb8, t?$b& 
f o p %  her auf at! fhs b&hrm ard @in% sort of ehingt 
Fa h.4 lath $mar dfsl 8lrsr .  nrre %wm rn$rWag but 
1. b]lutd nui.cma. t o  tMo firrs-I 



' lsi. *we Ln . . e a t .  p l m t  atr by s. m cwziord, 
gourd better be mimd that I m y  hma powctsiaf ath 
csnJlrdof h.r o a b u t  4&u =&.us i n % h i ~  glaat ~ ~ u w d s b y m  
crid IBva faWAtPsd gour oouroa cu oo-r-&4Uar o i  thr 
o3.?r&ed o e  mB ii i t  &+par my maw that tiby $Jl$uk. 
;Wfrhwh~ 3l #hiU h.w you c ~ l f  by ths ronxfg of p w  noak 
aad pat  p u  bsfora %be nserional unbn fur nhetsen%h aagtaxZrg 
~ d ~ , ,  80 & q 9 a  +- . 

I 

Mk CCalsar,. Jk Csleeer (in a%-), - a x b m ~ t h  aun.tUq 
%@*rail 

dfor, Utt*o, Hr' CuWw, ~ % @ a  OWW& suatk dmm -1.e hem 
&& spar* by f q q  nbn hn tyr o q . .  We am*& &SOH to . 
~ ~ s T ~ I I ,  ,%t~, seanu to pl), m%'t th.t *at be%- no* 'most of 
a, * ~ W r O  b 



*--$a@@ $a tpd rs- peerr y~opp. aor( t~qq VXWB Qw!"N3 



+aa no, not .gab383 

%kt& 'a J u ~ %  U- Zi& t i t d l ~  fay.  f ha*'# 
rie;bt, otowly .&osa Lt. b t  'a St, atroll  *as&. eat r 
Utt* smffs, oh, hs f a ~ u i .  o h m .  i ~ * t  ha, M t a  d o e  
li%tl? fly, fhia na&ip&ittl.' 'fly, t%s f ky d* the. IF I 

hair crams a m * I T f l e  folilor, %bat a It. into ay nst- 
d t 2 3 e .  ~@--ov.~. .A 

I 

mey rrsib. 
JhMr MX&@ an8 LUCK. GXU33lBD 
0- @ p u g  an, APOW.  

Got hsa 
1 

Law, You, $siu4wl 'ho on 

~CLXPRIRQ (eat oP%*&thl Sdsts, %f K q  8 y  $@, i ( i r P d t 8  
6 

- .  



G U P r n t  Oli th. muf? cuekw8 fcmon tbroofl  (D.Boky 
I'a ~ a r  fh. mot; c r ~ ~ b ~ w ~  o~&&o* 1'0 

on Che roof a 

AZ)OWt Qh. E 8eu nore 

O m = #  ?ha *a&mrioJ* ta~toh? *d*Ucrat.* ~0uaBt EhP 
Sla&b--  fh b.ii uu#cWg pSo- t o m , w ~  off r 
tabla ~ardirilr)--of b d t  a? Co rta? Ba * a* Hot 

+ oo e a t  a? ht&eigb-t (Rqaak h. mrrrtian)-- 

L1;J(TY~ Fbry9r8 aadl 

m u d 0 3  I: 4 W a k - y ~ .  

CWEFF4)Wr lYd? Oh, t~bm. JhJ-k, f h o ~ l r ~  th*m~t alm~lo~url 

?&re nmt 

c' luYPO~.o 8-8.. hag hbr, Jabb, Pattwma, 'Busy-t 

*. &isful!& to. hhs1 



8310UOt I fhoughf you nnl olem%o.S rort. Yb. C I P f o r d f  Rhat8e 
OOsaO wsr pa? 

c'la?mfQSt 'To hrll with 18&*, &d8* got d o g  Q brmr t.alPI 
C 

CUmt : bkCZti10~d8 @LQ*-~*..W 

CLIFFORD (b CALWR) ~ o u  bu &t .he radt4 &.tee g.t to th. bua%zwaa 
k W t  1 

mLuRt 8.v ult* #or, iWr 4-4 X don't rrnt b tarn yop wm fo 
the p2Au.o.. It% never brandaze on fM* ptm* kforr 4 
X 4 o n * t r a n t L t t o r k t r r m .  I Q = & j r l f i p & ~ t ) P @ h w * t O .  
ooa o&tma- pa8 S f  pta pmitnca UI. *1s2ng arttala a r @ l L  c Jl 
.it quite ud: you o a  $6 yi,w 1t l~lp8d d. pil) .l*y. 

m& pd*&~&ti~Srf. 

6wm qy '~lffa*. dnutng t a l a ,  eIr (to M ~ ) .  Sblr, %tun& 
L 

curnola, (to bi.r#I1P) Bi. dP* .p;a81 
I, 

&Ohm a : S l w g m w i t t d n h  



Gm.. ib* art ma* ru it, by flu ** - - - .  . . 

AS.*&%' exup. 
- .  

(B MOW) - ti*# %kt t ~ r  tw  - 
. . - + 

shi'-grp. it toar. 
- - 

G n r  s man a gold orup, slrt  - 
I 

5.8 

For r4t.bt Po i m h  p r  fooUu dth* 8.8 

Ibn or lerr. % iutnr rqp d f h e  

L 

A pale*. 
T 

I I 

Yorv Ilk 3ibW 

You W P  . rai& in' the prrmn@. or ry .if., ifr? 
' 



tbiohsr W W r ,  goa*lL, be get my d;th m r  
Utd, & Jmk8 

I 

yo$ *we tebfng s gou n r e  naked bsocura rW rdk.d goof 

Oh, no8 P&U&O, ma (BruWg darn) Qd*, W.4 
( ~ o  &B3W) 'YOpVe &@ah wm9t you? 

t 

~ ; g m  f t ~ .  just  UICU ;i b r ~ m .  ~t (6 awqri zuzs a d r ~  r ~ t h  you8 

It M* %t W, la Jmkl Mk CUflord, ' that ns a Ua, too, 
oh, yk.8 ZatU h.u bk ray i t  )bmreIfI '& J.oit  X ~ I  
rrs a ve t  . 1 



b 

hem dltdk. 

dBB t mu&'$ the smtta  dttt Ilr C & W f a t  
C , 

C&iflBr It'. b ~ m  ~i a~g *&-me 

1 I P ~ t ~ S o  f "rs nntcrr hear& yorr rpuL L i b  that betors, ik Cliffordl 

am4 &iuma On "emat fort ' 

Gamma  hat'^ ja& &.t it 5.1rttl Bsh .o l l t t  ab- )n forzt*rlg 
a mk+ mxt aqg heor: bols  r a l s e p 4 . t  thr devi&*r hlpppaniry 
hem* dad th. bear ~f i t  0- a WoodbntPndLy9-- 
me&%& 6 *. 

CMIB (to ~ B B  cbd PA~,BGUi) 9 d f e e a  in ihb bd~ooq, pi me. 
- 1 

& the sir3 

a m .  ray8 tie twt  s posrseqion of -6, 'mii b*. toid m i  jut . 
nm it% el&.* pbat.b, hs8r Cpt i t  &.yoor b r r ,  he Qok 
S f  by i t  h w m  fo be OIm uJI rhr~  h6 ~ h g & g  
MI dfo-8, y a  SW, rdf8 hsd fhi8 Pw hhn, goP ra- 
b ~ j  to 8-6 U 'lfiitb m& sh* th. ooak;trd&a--nll, 
h. taok I t  tWq tf uu h+~. a d  th. bpth, %met t f ,  

n 



NQW (efn ap..nr*) fee. 
5 .  

4aLU'mRISt I*, fhat th. Wth, Mt 
r 

SgCY r 11: it, iJllr~]Irt, 

CLTmmt You res. .Bd .kin& o i  m m  r ha-$ Hr Jab, 1EE.. B&Ursan. 
.E beliere yea-6 bsse hi8 laost-you 8- dut 3tW.di o i  o 
Jmn Ym b118 

d.BB r . Oh, JloL, p* rtrtW 3 1  that au - B*o. pa 
do I I& a0 the. 

dfs, itB# fh.r gut u *@a*# Q 
put thm to $&.sep for a 8on%h or 
z t  f d t  ue furl*, le a-, 

sffeof o t  Porvr*s, i t  
rhrf you & w . a . i d t  

CIrtJEFF'OBDt ?&a truth hrta, pnflomn. &a truth hnrt.4 f -1 rrgdn, 
f 8 rh.h gl#S* scgn jurt d n m  .u mF&, thaf ha took tiha 



for yaur nom? p d i  o t  ooraefiT P Q ~  - 
?f ,$Ma9, + h.efr ( a ~ p l n $  - - -  MmaU 

Jmh matso alPI. &krg h tb. b m n d  
0 

Cmmt. 'a &ere ahs &re when rhr o m t t  g.t h a  -8 
9 

dPOtdP f@JbBB) P4tjurt tane udoll(rr),pm me, Lf emubglr Omr: 
. ,after all those ysua, 3 UtcrQi qy ibuf and driftdl &ng- 

(he beginr, Q dzagw). . . , 

GLZPFORIDt Sfap hh( 8- Ma. Ha*4 b. tak%ag off qr o&#W4~ - 
next8 (aiding Mu Pa*) S)np hkq, tor Ood i a** 
8 0 1 p ~ d g I  7. @? 

C L X ~ ~ R B  (Wdmn) C-90 gou rse, mr ~atf, om' t  you m e  *at IW ~ f s  
~~hana~b&a  . 



the 'boo@, af ter  aU, 1 hDor it% easy W- h**, bat ywitv4 . 
got %@ by %b NU#, -8 

OLlFFORD (&A%% Uddm) S&abody kl2 am h.a ha stop88 For God'. a d o  
*fopa Llr Jlolrl 

t BUIPeyl Stop, Jiak, stop6 %th Yte C4.mefb tool Oh. 
Jwk, p * v e  biOtrn aft r r s  them y ~ u  om ohm hhir -, , 

I *oy, 

i?A%?EZiS'Jlt g faol: out, ha4vr tihkb&g o f f  hf& Q&&#L~s& 

CLIFFORD ( ~ d d m )  E8 ' , 
LI. 

aPow jascnlair&) ' r ww @at  ((d- amitad, foo. m y a ,  o~rm, a d  
daooe8 ( ~ 6 -  ruddsnly ~mwpr her auq dth him) 

I .  umf Ybd8 
w 4-  

i ? A ~ ] 6 a S o ~  (k  Cma) Ibe' 0dl& Iqp. d.f~ -4 
I 

(t&!WRe EU ~alCNjl, a2he SXei~8  

JdBB (trEPng b a d  of Af9M q ~ s )  Zhu% +as a thoaed yew. ago, drab 
you c1dx1*t do S t  m w 8  



C W P O R I D t  .hd h o u s u d l & ~ c m d f . d h i a ~ . p ~ k g b ~ o i  fhawask, who 
.. pusad M m  on Ziks s tra.sare fmm haam. k, house? Mb 
you md JIbb uad I& Buy, md mry other man ua fhe p l a t ,  
mad mn you stand them and ely, he orl%.@ w i t ,  b u g &  
dnd lh. $ebb, Y W ' ~ U  r S v  f * l U ~ g  hi& *don't'; I&& . 
do s n n f  Q *me M m h m ?  1 

=3 t E*'~.re npr frfgza. 

CUFmNr: 
1 ,  

In ahat rear* a frisnd, Ilr Jubb? 

SZ3B a 3 ~ 8 %  .a trkW.. 

CirPZFF0m.e Z a hers to tsmsrt&&&e, Prr . P l t t ,  I or h*r, tie .rpon. 
PIb ha. hare i ma rho p u d . r t  Mmwlt in hi8 n e m ,  
sad s t d  on a F O D ~ ,  b d f u e  m not, uld' awe h*c- 

he'a-*-bl&iwe i t  or mtu8po3ta of V. i i8  Pie? 
(to dPOLM) 

wdm3t, ?hat's **f qy if*. arid, too, .hs #rid, *Briqa; dpo2b 
tap toms m ~ 1 %  a t s p J s w  bathrooartPU I dfrv 

~urnxm (to $w othar*) fiec. r etahe fouad fn U%6, bstlm* it or mtl 

P A W ~ I  hQ daok'e .Inya ~rS lu i i  UW that& 

C M t  Wlf u .t~bre,, YP d.oltg 



CUWOma I'm b i t  OS I a l ~ t ~  J . O ~ @ & U ~  w y ~ p l  imot, f 
u k  r f.+ rhpPe ~ ~ ~ ~ M u x u ?  

JZS (in a d d r p a )  W8t ar#m thm Jmk l  
* 

cI4PmRf;rt Ih dwk, yo~i hd v.i&# for your idd;ing o8mmaSr8, rolnr 
6ko.a i t  mr 1tif.d wer fhe b.d. of fhe brida anb Grid- 
@--* 

C%X FBQm t But u u r  thdr h.&a3. lir dmk. Por r ropmt. Or 
im a dm**. -mitill of *a .t.tu., % dupk. 

AmLu t Oh. 

L'1KlXr Don't gou r.mrdr~& JmkP 



dDd y~ta *a&att fiD b e ,  I bellme? Bhll, u u  your 
f*ut bmleni0 

Ub yes, they got broka fn Ul6, thrg mu foord brohal  

kit foot, ri@% toot* b m  r;rl a3a' brolrgt 

!&,8 righf foot 2. b m k m  oxam is hhrlf* thair'8 aiky fb 
h a J ' u J ) a b i t o i  tb b a k p  ldtl 8bmohiorycauk~1~, 
&.dge of your f s  & Jade$ @mrt&oo m--- (8* h ~ i t a t . % )  



Oh, it'. fmtk  i t f iu  burl. - 

$arm% ~ZI &auur&g your die& 
*Ot PIs - M8r* - d i r  I M - ~ W I .  I dth p h  

a - 
cLn?m]Rpt; fin.$ - ' Bin*, Ilr J wk& Hot b l v a ~  



b P ~ ~ ~ ( t o a ~ ~ & L n r o ~ ) ,  X d m g ~ ) h d m y s a r ~ . t r a u .  l'hrll.a.ort.of - 
UftLe 1- fh.t u ~ f  o r n  rip h a d  d brhiDd g ~ f  ma...  

PA=-#) , 1% 

, CUPFOBqt I* r in-your bmk? 

mJu@at 2i hoar? I%& .n a f r i o m  p;l*rtion8 X i  f t*U dl 
t4 ad* aha*U b.li.oe i t 4  8h8@l& #wy. pu'r* 

brarnhg, C-& 

CTm* Oh, they '40, a? f&~Wmmt8 tb.y u&WQ?S @I - . 

f . fhr  a pmw) PO, SO ~D&c.  

~]EmIU)t Bh.OP1(S& @Ti.a &a .thb 8#mtm4 & nK9ke ?~QU%I st a hD&@ 
tbs aim of my Py%*.li till PUT ba0if4 jurb undnnecrth y o ~ r  luoLI 

1 

C;bwEks f do beUw. ho hasn't Eir e & i ~ f u t & ~  

~ ~ I P F O R ~ I  Wetre talking of a atatur, J& C . tar r ,  a a t t u W  



H G ~ Q  be teu3ing maker rtU& drrn ltgre u)pd hia t h f t  
qpestion. . .  w, roof" & Jaak. Pau nrm on thy 

a o m t  - 
lllirt? I 

W*P* ar;t\b on th. roof 4ibmt 

T@8+ OT claura+. 
" 7 

You u s h  h... mtood th.rm @6. r Mae, Ib. J&, arough 6 
s + d m  tbra brUlrrPI.bsr& 

Ce*llrr 

cxs'RmD$ Pou*vs oart-ly had them d .3  on .tring-incp3~8ing qp , i 

b!Mm.aa%s, too. 

I 

H*aai&yopgoii intoMsb.datn2Clhfe 
ZL 

?bats. mug&$ iE&~gbl (~~.prrte%y) CP-, T PP* I 
I 

yoa t o  rfmt your am., tb ia  mctar8t get b $la%*& 



AH)W (to fXKFPON)) Ha ~ 3 d  ~oP*- - 

C L ~ ~ l t l J  (gtg&aslg) Bow* Bk h-8 Ra.Z&y--- (m ~ W L V  begfnr Q dm- 
*th Mn)---rhut aop&amdS%di..-oh* &, Jmka . . 

t low q Bm, CUff, not 4 Bml (BmBisrg do-) Bsy, 
f fhou@ z, War8 yoll o d l  u* in th.. IdtofJaa* yma rrqr. 
b ~zou"~&., i3ts.e. 

Tb. ofhrri fry to rdr dPOLll)r LDCY 
tdw. him* 

CEXmWt 2hhwb,%U*, y O P f 4 J g - 6  L -3AIhPOehdyW 
k0olt.d 994 

... 

J161eagr, Aro you 41'1 right, JabW 

SlXlPo 86 thq mar* brfore. Your hrPrdu rrr oold before, %roe 1 

bnd ~ Q P  MBe a Y*FP~~&. ory in %hi night and p v e  up the 
*at, m d  a .tow l i r a  fh. arlb of  ths f q f h m .  

J r n $  Get Mmr on MI Pest. I kMnr f bid wnaY& d.ofb it a t c a w  
atham* f did.aaaa;, Jmk-) d.olr, JaoU 



CLIWDRD ftO 8STW) ,Get up, goa b u y ,  you aao a p t  yoart. -8 

m y  (to CtWTORD) 

C&NERt C.LPJy. & ~ClWfW, ha*# tmly Z d a t d .  Et'a the &if* 
& IFt Pollha. f t * 9  thjb Lit@ (10 MLtC)U ear) at Pornrub 

iaq% it, Me Jaokt , > 

NO- (ma& m y )  'Yea, fhrt!s fight. 

S!aFz?t &r 8ro d i d  lib fh.% -6 be'or*. Be asd. 8 oqy art *$be 
! 

ard r stoRl b O b  the turcpliil mil.&. *0d hi* -5 mzm BoU... 
(t 

d P ~ u a  mdamly trlis 8oa. 
. . 

MCPa Oh, briaugrorm, Jmk8 

'ItUCPt Aad Ihat your bride? 

A3?QU w. to MP .(I ..XI/* mkk 
bmke 

. L 

JBB3 r &*a got rrd on hLc hd.8 



B U a r  - & t a r  the * o & t h - r ~ b h  ;S dorm &art ~ d k .  

3SiBfs1 . Ia it ,bloot\l 

CUX ( & + w ~ s t 8 ~ y )  Cow%6~-flbbon, Ih. d.bbo ~ ~ h r - r h b b o x ~ .  

6%!i?Pm~ . Bm 4%- lib that. Jart befor, b gore sway. 

t C u m *  Ute& ge* hLm up' bo U e  8m-- I * 

S22%Fa !&BUT~W YPS~II mw. od to mothw pStnn, pta aao, , , 

, - . .  
JEBB (to S!l?lJS) hao&@1" plan* 

~ o t l  n e t  You mr+ wrong$ I r a b  yoa. rang8 

Bay i.1.. &%m up. 

SmB) Buy doer f t 8  . 

SEWP t He*'. d r n ~ n '  b W  a du&l rfght dun he dim, ~g Bra. 

-- 'lbqmn$, arming fdm dorm. 

f*UGrt*r f @U 3,wqy. r a P . m b ~  thrf miama~. Z muat' grt tb. 



fllo-6 ga% JIbb her mnikag oup8 Ite. spy 
brn todagll. 
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C H A R A C  T E R S  

JACK 

JEBB 

PAT'IXRSON 

STIFF 

CLIFFORD 

DdR CAUEFt 

LUCY 

Canteen Cook, 

m r s o n n e l  Manager, 

Manager, 

PATTERSON s wife . 



SCENE: The  grounds of Er C A M R t s  e l e c t r i c a l  works. 

TIME: The present. 



JACK, alone: he is an ordinary 
worker in appearance save for the 
facl; tha t  he is dressed only in 
a black overcoat with the co l l a r  
turned up. His f e e t  are bare. 
No shirt, no collar. Head bare. 
Ris's%ate seems to bewilder him 
as well, and he gives his bare 
feet  gingerly glances. 

JEBB: e x  Look a% t h i s  one t 

PATTERSON ( ):  H i s  feet's bare! Well, s t r ike  a 

I think---I think he's got no shirt an---! 

e:, - PATTERSON: Well, strike a l ight!  

Enter STIFF. 

JEBB (mi% h i m )  S t i f f !  
t .. 

STIFF: Eh? 

* JEBB .: Look at th i s  one! 
. STIFF: 1% oa ny way home. (Rais in .  his voice) 

That bastard Clifford's been after. me again! 
P 

I"11 m a k e  his backside .tingle! .. 
JEBB z Look! What do you make of that one? 

STIFF: - " . .6 :Ji' .:.̂  
Eh? (Seeing JACIC) Stone the crows! Is 
he after a Sob? 

A PATTER$ON: Thatt s what I thought. 

STIFF: Setter tell Cl i f fo rd .  Shall I go---? 
/ 



JEBB: I)ontt be s i l l y !  Just wait and see. 
+%! 

SYESE'F~ It doesn't oeem right, not here... 

JEBB (aaLling out  t o  JACK) Jack!  ore loudlys fnce ,  
JACK takes nonotice_) Jack! 

after EL time JACK turns slowly 
r o a d .  

How d id  you know my name was Jack? 

The other thee approach him 
quicUy, f u l l  of questions. I 

SEBB: b You after a job? 

STIFF: I can.go and see M r ,  C l i f f o r d ,  he'll give yon 
a suit of clothes! (TO the others)  H i s  feet 

I 

are bare! 

JEBB : Are you after a job? 

JACK: I might be, yes. 

JEEB: Wetre on shoqt time. They laid off 200 on 
the welding side last  week. But Checksvand 
Tests are always looking f o r  fe l lows with 
good eyee. I'm shop steward in Gaugees. 
How do you do? 

They. shake hands. 

JACK: How do you do? 

SEBB : Where t1 s your clotihes? 

JACK: I: haven't got any. 

3333%: Not- even a pair of shoes? 

JACK: No. 

JEBB t Uhy not? 

You don't know? Where didyou g e t  your 
overcoat, -? - 

JACK: 1---picked it up... 

JEBB 2 Oh! 

A pause. 



PATTERSON: Why didn't you pick up a p'air of shoes, at 
the same t i m e ,  then? 

JACK: I---well., I---er---fargot ... 
JEBB: You forgot? Blimey! I wouldnt t forget 

shoes, mate---not in weather like this! 

PATTmSON: gar me! 

STEPF: I can't ge.tIover the bare f e e t !  

PATTERSON: -(to JACK) Ny wifet d l i k e  to see you. 
-ted in things like that. 

JEBB t What's your second name? 

I " JACK: Apollo 

JEBB r That's not rt name. X.I;*s---chssicd. 

PATTFRSOH: It might be FTenoh, Are gou Eench?. 

JACK : No 1 

JEBB: 1 foUor~ed  %he classics orice. J: Learned ' 

a ut Greece. The tPartPlenonv--is tha* 
k: - :- .. 

JACK: Yes 

SEBB ( to PATTERSOB) * A building with coXums. 

PATTERSON: Oh, yes? 

JEBB: The% was in evening classes. Old M r .  Gibbs 
used to t ake  the classics. T e q  interesting, 
too. 

PATTERSOR (to JACK) A bomb went through the l o t .  We used 
t o  have carpentry and a l l  s o r t s .  Dance and 
Social on Saturdays. 

5EX3B 1 Nobody was hurt, though. It happened at 
night.. * 

STIFF: ( lif ~ ~ ~ A C E E '  s overcoa.t) Look, he' s bare underneath 
too ! 



JACK ( t o S T I P P ,  quietly) That% how 1 was found. 
1 

STXFP: Oh! 

PATTERSO%: Cant% you remember your reaL name? 

JACK: Ply name's Bpollo. 

PATTERSON: But y o u r  r e d  iame? 

JACK: That's i t ;  ApoLlo. 

PATTERSON: Afe your eyes good? 

JACK: Yes; my? 
PATTERSORx I meant---for a job in Checks and Tests . , . .  

JEB3: I doni t. think f t s the job for you; 
JACK: Why not? 

JEBB: ~edaube .  .. r I doxiit know. YOU& fumy. 
MP; Clifford doesn't l i k e  funny people; 

S ~ I F P  (to JACK)  re you cold  under $here? 
1 

P!@ feet . g e t  ccold! 

-S'PZBPLP: ThaW s what I thought ! 3ebb---thati s just 
w h s t  I thought! 

JmB: And how do you know your namet s Apollo? 

JACEf: Because it's always been my name; 

JEBB: But nobody's caUed Apollo! 

JACK: I: am; 
A pause. 

JEBB (to PATTERSON) Can you make h i m  okb? 

PATTERSOE: No; He looks a31 right. Re looks l i k e  
M r .  Calmer's eldest boy! 

SEBB: Where have you come from? 

JACK: From across the why, from Powexst EJ the.. con- 
struct-ion-plant* 

JEBB: Ohj you were over at Powerst s? 

JACK: Yes , 

$EBB: D i B  you know W i l l  Jebb, that's myqbrother, 
i a  %he faults dkvision? 



JACK: RU* 

JEBB: What was your trade? 

JACEI:: Just odds and ends. 

JEBB t Odds and endrr? 

JACK: I d i d  what I Could, you see. 
I 

SEBB t Oh! And why are you here? 

- SACK: X was l a i d  o f f ,  

, SBBt Oh, I see! 

PATTERSON: Theyp-re always laying of f  people over there. 
Mr. Calmer says thoy were redundant before 
they stbl'ted! 

JEBB ( to JACK) W h a t  for? 

JACK (_after a pausg) Fur interfering with %he boss's 
w i f e  * 

STIFP (exc.&te.d) How come on! 

PATTERSON: The .truth w i l l  out,, as they say! 

JE33: You what?  (Digging JACK wi%h h i s  elbow,., 
s m i ~ '  You dxd w h a t ?  

JACK: That's what they called it. 

STIFP ( trembling) Oh, mother--- ! 

PATTERSON (kindly) c a ~ m  do=, stiff! C& dam. 

YEBBt But  what d i d  you do? ( I frawZrg hihim a 2i.ttd.e 
aside) What d l d T o u  do? 

JACK whispers in his ear.. 

SEB3: What, all---? (JACK nods) no? - 
JACK: Yes! 

JEBB: ELimey! N o t  the ---2 
- . 

SACK: Yes. 

J B B :  U e l l ,  stone the crows! 

STI E'T: Let; me in, l e t  me in, boysl---! 



PATTERSON: No, ~ 6 i f f  (pulling h i m  sway), xe dont t want 
you getting excited. 

JEBB (to JACK) And do you expect to come here and do 
the same thing? 

JACK: Yes 

JEBB : You're r e a l  strange, you k t ~ o w w i *  

PAT'PrnSON: Why? 

JEBB ( to PATTERSON) Itts nothing;! 

STIPP: Jebb,. -boy---let me Yn! 

JEBB ( to JACK) . WeLl, .you wonf t, you h a s !  Rot wh%Xe 
1 .  Cllffordtg in charge! 

PATTERSON: Quick,. these i3 Calmer! Let  s hide h! 

They Quiokly stand in front o f  
JACX while OBLMFR passes brieklg by: 

JX3B 2. Morningi sir! 

PATTERSON: Morning, sir: 

. STIFF: Horniag9 sir: 

CALKER x Morning t 

Exit CJUH..R. They separate. 

JACK; ZB that the boss'? 
, 

J B B :  That's him! I t f s  funny---when we were 
standing close, I had a Sunny f eellng--- 

JEBB t It's just w h a t  I sadd to =the wife % U s  
morning when I was drinking my tea,  I said, 
todayf s not l i k e  other daye. . . ( taking out 
h i s  cimre t teg) Smoke? 

JACK: No, thanks. 

JBBB:(while offerihg them to %he ,others) Never?. .. ' 

JACK; .I used to. But  I gave it up. It reminded 
-me--! ( ~ e  stops) 

JEBBs What? (They Xi-).: . , .  . WhaW 



JACK; 

JEBB t 

JACX: 

I don't kn~~-e- !  

What did it remind y h  of? 

The sacrifices: Listen ( w l t h  sudden - 
extraordimyy ener?) ---there was a platform 
'iif2ufo stone i~ (lea~i?ing sbotit to ghow 

U * --, 
dimend ons-.. - a  about two ~ a ~ ~ a m  - - . - _ - - -  -..- , ,,, e melres) w5eh EL 
hole l i k e  mw gut .hfs arms) for 

gx$tess 'mnn9w here 

the- burdng creatures nov! And piU~5rns 
used to come from @ l e s  .mound and dip them- 
seLves Tathe pool, for the healing C~emera 
waters! . 

Re stands parking and silent-. 
They gaze at h i m  in aston$shment. 

qu2e tly) Are you- all right, mate? 

JEBB (after s =us'e) ~ e ' s  all fight. 

STIFF: - lJhat does 'he say? 

J'mB t They used to burn animals, didn't they? 

JACX: 

5m3t 

JACK: 

Yea f 

When they prayed and that  kind of thing? 

That's right! 

JEaB ( to .the q ~ l e r s )  It's. the Greeks! They us&d to 
burn m h l s  when they prayed. 

JACK: 

a2333 : 

Rot the G~eeks! 

They did, know.: Ydu go and t e l l  old 
Mr. Gibbs that they didnt  % burn animdts--! 

Ro, I mean, I wasn't describing the Greeks. 
II 

Oh, I see. (&ologe%icallx) I'm sorry. 
Care for-  a cup o f  tea, d m  at the canteen? 

JACK: NO, thanks .. - 
*\a" 

S'PIPF (2 .PAT'PmSN,ia an under,tone) Al l  $ 4 6  blbody 
ruMing about---scared the kidneys out of me-! 

PBTTERSON: We used to smell the burning &ins from the 
$soap factmy along the Rise when we was kids,  
and I know, it gets on your nerves. You 
don't forget it in a hurry. 

JEBB (to JACK) D i d  you see the burning, then? 



JACX: Well, I had my back turned.. I was on the 
r o o f ,  you see. 6 . 

JEBB (,sc.rewing u p h i s  faa:e) On, the roof? What do 
you rneay1.Y , 

JACK: I was standing on the roof .  

3ACIC: 

JEEB: 

JACK *. 

PATTrnS08t 

JEBB: 

SACKS 

PATTERSUM: 

JACK: ' 

JmB: - 
JACK: 

3EBB t 

JACK: 

A t  VeiS. 

Where? 

V e i i  4 

1% sounds iike an un~irmished word 

How do you s p e l l  Zt? 

V, e, double i. 

k b t  does it mean3 

Itjs a place. You see, 1 was a sts&e. 

A pause. 

A statue? 

Yes. 1 

Say it again. 

I was a statue. I,= a sta'tue., 

SEE333 : How can you be a statue? 

JACK': Why not? 

3BB: Well, how can aybody: be? 

SACK: Why not? . 

JEBB ( to PATTERSON) Give h i m  a reason, 

PATTmSON: How would you move? A statue can't move, 

JACEr Inside, I ' m  8 statue. 

JEBB: Inside? 

$ACE: Yes ,. 

JE33B: Ihsf de w h a t ?  
JACK t lnside myself, 



JACK% Why; not? Z don' t; nave inslrfe.> 

JE?.; ' W % 3  

Sli33B~ \dhaJ; you taJicing about? 

JACK [ t o  3-1 ' T  can remambw ht, you aoe. ROW c a d  
X rsmm2pele I% o.CZ;haxwias? 

3m: What esa yea mme~nbea? 

3ACKt ZSe6aga D&$UB* &ah 5 st%U See% I% onen 
%add@, sf you wee %&a% X mamr 

. ' .  I 

f mean, I d i b q  t stsnil Uke T i m  t i 3 t h m d 9 ~  
here, I &idn8$. ga% kapa+%icnt, f t  Just; seem@& 
one nrneag buC %his marron% Paaste4 years, . 
How mang years? 

Zlatt skzaaZ6 -Ha-3, almL&dn3 % yon? 

now aan 1 b o w  f nobody elso know, 1% lrat 
there & 1 9 ~  langps! 

i a 3 3 3 2  Yout= a p ~ ~ ~ % a g ~ ~ ~  If youcane% @w fop  . 
@are h w  long pda w o .  $here, how csn gou say 
y s u m ~  $;kB~e aatau? 

JACK;. would T know X ww tthm tz%th&so? 

3 m s  W z t  31aw - do ma* 

t $AGE$ E mmana"t;se~1 
I 



JBB: But  wkat4s remembering? 'Wgpose I said I 
was this morning's cup of -tea, or something 
like that? 

JACP;:: You'd be lykng. Because you cant.% r-emember. 
Bu* % oaa, 

JEB33t But you don't even - look Like a statue! 

S"PFF: Let me see underneath. Then 1'2.1 tell you 
if he's a sta tue or not! 

PA.!P,TERSON (to STIFF) I'11 %ell Mri Cl i f fo rd .  

JACK ( t o  JEBB) Youtse still not convinced, If 1 2;oldt 
you whaf I looketi l ike,  c u t  language I spoke, 
where I stood, what tho country a13 round was 
l ike ,  w o ~ o u  belleve me then? 

SmB: No, because a man can't be a statue! 

JACK: Bu-t; I'm not a .sta%ue now! f to la  you, I can 
remember, and how C O U ~ X  remember if I didn't 
know? Nobody's taught me! 

JEBB :. How do 1 know that? 

$ACE: I've never been to school as far as f know. 

JEfSB: As fas ss you know? 

JACEt Yes * 

$EBB: You don't know if you've been t o  school or not? 

JEBB: , mere were you born, then? 

JACK: 1 don't ~ermzembes. 

SE0B: When?- 

JACK: I donq'% know, 

.3EE333x Y o ~ r  mother and 'father---sisters-.--where was 
your home--titha$ was it l ike. 

JACK3 f canf% rernem6er. 

PATTERSON: Be ought to see the doc.. It's loss-of 
memory, Jebb . 

3ACKr ft isn't loss of aiemory. I l?avenit l o s t  
anything. I can remember much adre than you a 

can. I can remember over 3 thousand years ago 

I PATTERSOR: A %housand years ago? 



right. 

When he was a st;a..t;ue2 

A l l  right, you prove I ' m  not a s ta tue.  You 
tact. Xl.1 yon can say is you've never net 
one before. 

Wen+ come to that, this factory might not be 
here tomorror~ mo'mifig. . 

It might not, you cant t prove it w i l l  be. 
.AIL you can say i s  it's been there every 
morning so fq, 

Old Mr, ~ i b b s '  useit t o  t a lk  l i k e  that. Re used. 
to c a l l  it l o g i c .  He used to say things. 
wasn't there. But  everything was just  the 
same. %#hen we' went h h  aftemjarda.. 

I 

JACK: But. now- they-re differelit.  
- .  

JEBB : How do you meen? 

JEE3B (@zing at Urn) The wsy you look at. me, you make 
me f e e l  qu'eer,:. . . 

-JACX$ T h a t t . s  w h a t  f man, . 

S2IBF (uddenLy.  sfioutiq) H e ' s  juat Uke .my' brother 
used to be, f u l l  of same, they need thei f  

PATTERSON: Now f hen; big  mouth (holding Urn Ixaaclcl, where * s 
 you^ keeper today? 

JACE ( f o 1 8 ~ )  I've got a message fromyour brother. 

STLPP - ( a s  ng to N m ,  oveao3ed) You have! 

JACE*: He wan%s to thank you for everytMng you did.  

STSFPr Yes! 

JACK: And he% wo33kinb aver st P o w e ~ s ~  

STIFF (sobbing) I - knew it! 

PATTERSON: Come away.  (!Po' JACKL Hiis younger brother 
died a w h i l e  ago* 

JACK% Yes, I know. 

&a333 t You're rum! Youtre j j u s t  the same as one of 
us, and y e t  yon're not. 



JACK: What d i d  you learn  in the classics classes--- 
did you hear about all. the statues %hey found? 

JEBB: I donf% remember! 

JACK: Dont t you remember all the Bpollos they found, 
don't you remember the i r  names? 

JEBB: Hot 

JACE:: The Apollo of hlerii---? 

JEBB: EJo ! 

JACK: The Apollo Belvedere, the Apollo deli& !€!evere---? 

JZBBa No! 

JACK: Tha Apollo of Veii? The sun-go6 of Veii? 
I 

JEBB (almost entranced, i*c seems) no! , 

JACK t Well, tha t ' s  me. 

JEBB (in s whisper) Rod do you spell it? 

JACK: What? 

JEBB: T h a t '  word. 

JAG&: Veif? 

JESB: Yes, 

JACK: V, e ,  double i. 

PATTERSOW ( to JEBB) Like' he aaf d before.. . 
JEBB stands gazing at JACK.  

JEBB : A l l  right, then. Smile. ( J A C K - s m i l e s )  
No, don't! Don't, for Christ's sake, don't! 

PATTERSON: What's the matter, mate? He. &us$ smiled!  

JEBB: Iets kin! (~aking refuge close to PATTERSON) 
It's h i m ,  Patt, I bloodywell swear it- is! 
It's thesmile,  I seen that smile befare---! 

PATTERSON: Calm down, mste, calm down! 

JEBB (to JACK) Don't smile again, will you mate? I 
Y cant$ stand to see it---! 

JACH: 1'3.1 try not to. 

PATTZRSON: A l l  he did  was just  smile! 



It gives me a turn! 

* JACK (to STIN?) Donrt tremble 80. 

STIFF: fietme cone in! L e t m e  come in! I a m a  
big'man and I need big answers! They call 
my right *S%iffts hammer that  stiffenst! 
(92) I ' m  unmarried. I need advise 
about my private Habits. 

s 

PATTERS~N: Xeep quiet or 1'21 tell PIrw C l i f fo rd .  

- @ JEBB ( to* JACK) How do you come to be called Jacki fhea? 

SACK: It's w h a t  ev'erybody calls me. So I take that 
name, You called me i t  yourself--. 

JEBB : -No, I didnqd! 

PATTERSOmr Y e s ,  yon did, Jebb. 

Only by mistake! (TO JACK) - -And the roof? 
What did  you mean about the roof? 

JACK: T h a t 3 - s  where f always stood. On the roof of 
the temple. 

3E3B t I ' fee l  like crying! 

STIFF ( s r o a c h i h g  J A C K  .again) liet me take you home, mate ! 
You're l i k e  my younger brother, he married and 
went o f f .  3 saved his l i fe!  Be had golden 
hair l i k e  you*@! 

PATTERSON (rJitYI,a*lau&) H i s  hair's black, Charlie! 

Now, then, %iff. 

STIPP: Let me. take you.home'l 

JEEB: S t i f f  !' 

STIFF: Your fleet all co ld  like that, 1'11 wrap you 
up--- : 

s 
JEBB: Bow +cut it out! (Ed in h i m  aaay tram JACK) - 

You've got to laave*one, do you hear 
what I sa$? *kave k i m  d d m :  (To P~!PTFRSON) 
Where's C l i f f o r d ,  f o r  Christ's m e ? .  I 

I 

PATTmSON: He was doing the overtime'. Which remiads me 
I 

w h a t  young Easy down at the main gate s a i d  
yesterday, he said, the basic wage tlouldntt 
keep a man and his wife in cereals. We ought 
to strike. We - l i v e  on overtime! Wetse 
getting steadily more 'redundant, Jebb, until 
this placetll just stand here and you won't see 
a worker, itg21 be worked by rays, you'll see! 



JEBB (to JACK) And what about the language? 

JACK: What do you mean? 

You @cape me! I mean, how d id  you learn 
English? 

1 

JACK: I dont% know. 

S E B :  That's what scares me met ,  ,you not kno.cring. 
I'm scared for you! 

JACK: I can only remember a few words of the - other 
lanwage. : 'fuia . - 

PATTERSON: Eh? 
I ' 

JAOE: Puia. A t i  Svalthas.. Tesinth. 

They draw back from him. 

dACKz Just wo&ds. -, Atbu. Tesinth. 

PATTZRSON: \?hat do they mean? 

JACK: Wife . MU  the^. Lf ve . EesLer . 
PIITTERSON ( t o  JEBB) What do you say $0 tbt? 

JEBB ( t o  JACK) I didn3 t mean--what Language d i d  you 
speak---I meant... I've f~rgot. I wouldn't 
mean that because---how couLd a statue speak? 

JEBB : 

JACK: 

JEBB t 

JACK: 

PATTIZRSON : 

J E B :  

JACK: 

But a l s o  . X  didn't mean- l am the statue, or .even 
that-I was---quite. I m~n---I don't know 
q u i t e  3: mean! - 
All. you know i s  you re ' Apollo ' ! 

Yes! 

&d those words come back l i k e  voices at night! 

That's right! 

What are they s@ng, then, about wives and 
healer? . 

I don't- know! 1 don't even know i$*btts 
what the words mean, 

why not? , 



JEBB : Listen--if you speak the language--what 
does -it matter what other people know? 

JACK:: Well, l i ke  I s a i d  before, I'm not there now, 
. am I, I S m  not on the roof---! + 

PATTERSON ( to STIFF, hissine;) Here s Cl i f ford!  

STIFF stands erect at once, 
perfectly self-assured. 
Enter CLIPFORD. 

CLIFFORD (immediatel.. t o  JACK) You're wanted in the 
T i  tchen! And ge t  some proper clothes on! 

ST1 PB: Good morning, Mr. Clifford: Are we ready, 
s i r ?  

CLXFFORD: f think so! 

5TS:FP: Heavy morning this  morning, sir? 

CL3:FFORD: Hesvyi sh. 

STIFP. \lam today, sir! 

CLIFFORD: Coldish, coldish! 

STIFF: Yes, coldish, sir! (Turning to the others)  
Very well, Mr. Jebb ahd Mr. PatBerson, and 
the- new h n d ,  good rnorn;lng! 

.PATTERSON: Take M m  hame, Mr. Clifford, he's been a real  
nuisance today .. 

CLIPFORD: A gage of rurqytll set h i m  right, and an hour 
in the kltchen! 

Exeunt CLIFFORD and STIFF. 

JEBB ( to JACK) HQW did he know yo@? 

JACK: He must have seen me- over 8% Powers. 

JEBB: Oht ( ~ a a s q )  Listen, how long have you 
been like this? 

. J m  : 

JACK: 

This--being * ApaLLo? 

It feels  l i k e  yesterday. That's a l l  I can 
say. It makes me feel giddy and sick. I 
can't remember w h a t  happened before, the 
scandal over at Powers f ee l s  l i k e  a dream, 
yet it was only yesterday, and everything 
%B~B&-Z&~EQ $88 ~ ~ ~ $ h 8 $ ~ 1 y f i i 8 ~ ~ ~ ~ ~ y - ~ ~ ~ ~ ~  , . .  



JEBB : Yes! 1t:makes me feel flaxmy, too. 
(To PATTERSON) What are we gb ing  to do with 
him, Pntt? It doesn't seem decent, does it? 

PATTERSON: No.. . (To JACK) Dont t you feel cold- l i k e  
tfaa-b? 

JACK : A b i t ,  yes. .. 
PATTERSON: Haven't you g0t.a lbdging for the night? 

JACK: 

PAT'PERSOR: Where did you sleep, then, over at Powers's? 

3ACX: It was dif ferent  every night---I slept---! 

JEBB :: Sssh.! H i s  wife's in the church. 
5 

PATTERSON:(to JACK) That's right. Tuesdays and 
-am. The l o c a l  mission. I don't say 

snythie .  Least said, sooneat mended, thatvf s 
my attitude. 

o to JACK) We meet %he birds on Fridays, you see. 
We have s b%%e of something down the canteen, 
then we play- cards. 

PA'~TERs~N:  Always whiat, 'Phe women don't go in for 
rummy ,or poker, it's a funny thingt w h i s t  
maltes them f e e l  safe, I suppose. . 

JEBB ( g u i e t b ,  to JACK) But you don* t sebm the kind--- 
to do what you did. 

JACE t Where? 

JEBB: A t  Powersls. I ' d  expect yagta be---well, 
YOU k~otJ---~%ly+r I . 

JACK: Oh! I did  what they wanted, that's a l l .  

JE3B: Who wan.t;ed it? 

PATTERSON: W h a t  are you ta lk ing  about? 

PATTERSON (abashed) Oh, I see!, 

JACK: - A l l  of them wanted Zt! 

SEBB: WelL,strilte a light! That place has gone a 
l ong  way since Powers himself s e t  up a lathe in 

and aid his men half-a-dollar a week atid 
~ h ~ ~ e ~ h o ~ g h ~  themselve s lucky ! 

M 



PATTERSON: - And they got mo're of a kick out o f  l i f e  than 
us, by dU accounts! 'Pram-rides a halfpenny, 
and penny a pint beer, my oZd mum used to ~ a g  
you could get a plateful o f  pease puddint and 
fagguts for  s halfpenny up the U s e !  And 
Lovely pork pies! Do you reinember, the---? 

JEBB (_suddenly) Patt: 

PATTE;RSON: Whatt s up? 

JEXBB: I ca~l see the birds! Quick! They're 
& coming this .way! 

r 

They hide JACK again. 

PA'PTEXSOIJ (trying to Joke) YouTll catch it tonight, Jebb! 

JEBB (peerin-) Irll say! 

PATTERSON: You wonr% get your straw changed tonight, mate! 

They wait in suspense. JEBB 
lets out a s i g h  of r e l i e f .  

JEBB: - They've %urned off! Blimey! 

They separate. 
. :  , -  

PA.TTERSOR ( ~ J A C K )  1% * s his wife, you see. 
.t .; . . ., 
JACK: Oh! 

PATTERSON: She keeps on having turns. 

JEBB: Well, they're not. exactly turns. But you 
know w h a t  it's Like---well, Ism sure you do.,. 
Three kids and, well, time doesn't stand still. 

3-ACK: Yes, I see w h t  you mean. 

Iiave you got children'? 

JACK: Well---I dont t know! 

JEBB t Of course---you wouldnft, would you? 

PATTWS(1N: The doctor  says she needs a change. 

JEl3B: right, Patt! 

PATTERSON: Isn't that what you said? WasnY t you telling 
Clifford up at Checks and Tests, and he s a i d  
send her away t o  somewhere with the sun, it 
-must be anaemia--? 

4 

JEBB : All right, a U  sight! 



PATTERSON: And y o u - s a i d  13x1 she needs is n change, she 
hasn't been away Prom me for near on twenty  
years? 

JEBB: All right, 7: said! 

PA'PTERSON (.to JACK) He %Mnlcs - he's to blame. I t o l d  
said, you've given her the bes t ,  youreve 

@yen her all she wanted, it's been hard, and 
of course she wants a change, a change of 
rhykhm, doc. said---. 

PATTERSON: ~ u t !  it s. no use kicking against the pricks, 
3 'said--- 

3EBB : Now shut up! 

PATTERSON: 8x1 riglit, all right! Mwt B come over you? 
I was only explaining t o  Ms---? 

JACK: .Jack. 

PATTERSOB: Jack 

JEBB:' Well, leave that to lile. 

PATTERSON: You Look quite pale, Jebb. Itt  s his nerves--- 

PATTmSOE: Ile goes all of a tremble f o r  nothing at a l l ,  
l i k e  s spasm---! 

PATTERSOR:. A spasm, mateL, 

JEBB (-ustee) oh.. , 

PATTERSON: klhatts the matter, Jebb? 

JEBB: It's nothing. Only it frightens me. 

PATTE12SONz What;? 

JEBB: It j us t  frightens me, that's all, 

SACK: Why don't you calm d a m ?  

JEBB : Tqrn calm enough. 

PATT'ERSON: You re trembling all over ! 

JACEs f$&g --- i t  easy and let's go down and have a 



JACK: A b i t e  of---., 

JEBB: No! - 
JACK: What's the matter? Why don't we go down 

the eanteen, Mr. Patterson, and perhaps we'll 
see Mr. Calmer or one of the bays? 

PATTERSOET: That EI , right. The birds ' ll be down there 
by flow, I'll t e l l  them you're new. 

JACK:. !I!hatis right; (Theystand 1ook inga t JFBB)  
You doar t  want me with you, %hen? 

JEBB Ro, Zt isn't that. . ?'ma13 right now. I 
don't know what it 28:  Itis j u s t  w h a t  I 
s a i d  to the wife tl~i-s morning---things are 
different  today.;; 

JACK: 'Phings are always different for meb 

JEBB: ( looking a& h i m  slowly) Yes, it; canf t be much of 
a l i fe , ,  going fkom place t o  place. 

PATTERSON: I t l a  tho wanderlust, l i k e  when I was a k i d  I 
saw a film, and 1 never was the same after 
%ha,;, I never se t t led  down, E never forgot--i 
I thillk i t  was abbut Africa, somewhere hoe, 

. . hardly any trees, just swampy. annd flat, with 
rdusic of course, and the boy in front kept; 
bobbing up and down! I was never the .same 
after tbt. I never d i d  anything with any 
real heart in it, after that.  And th%s i s  
what my Lucy says. She says you don't put 
your heart in It, Patt, you're always a l i t t l e  
bit-one remove., so to speak! It makes it 
easier in a way. . . 

JACK: Of course it does: T h . a t * s  w h a t  I told them 
over at Powers, don't take i t  p,@rsond., I said!  

5 

JE9B: Bna what d i d  they say? 

JAOK E They seemed t o  understand. Until i t  got t o  
the bosa. 

PATTERSOR: The boss found something out? 

JACK: Oh, he knew from the start. ;But he took the 
personal l ine .  And you ,can't live along with 
that, aan you? 



PATTERSON : Oh,, no! It's just what I say to my Lucy, 
I say, i t  * s no good trying t o  be all here, 
duck, therev s t o o  mch there, I say, for rou 
to be a l l  here, look a t T s k y  outside, how 
much there there's there, I f  you see w h a t  I 
mean.. . 

JACE: Yes, I do. 4 

J E B  (to JACK) Bilt I've never done her wrong! It was 
those,-blasted union  meeting^ that d9d it, every 
Rriday night. And then I used to count the 
cash. That was our nigh%, you see. But  it 
wasn't that,.. I was good. to t ha t  girl! 

I 

JACK: 

JACK: 

WeI1,f that's how it happens. 

I used to pour my t e a  in the saucer to cool  it 
o f f ,  and then suck i t  up, if you see what I 
mean, d d  she said to me once, what the hell's 
the use of me giving you a cup, you'll be eat- 
ing yourfood off  the f l oo r  next,! And she give 
me such a look a s  cciuld have blinded me: 
Remember that,  Patt? 

Oh, yes! (To JACK) EIeT s very sensitive, fs 
Jebb, ~ J x i t m  Mr... Calmer said t o  me one 
day when J6bb was goi-ng for a. rise .  

lhrt it wasn't that either. It was when I 
started comLag in too much. 

How do you mean? 

Coming in'every evehiapt juat l i k e  a clock. 
And sbetd shift  in her chair. It was winter 
that d i d  f t ; The summers got bad. We never 
saw the sun. You oughe td have- seen the 
summer8 before the war when w e  was kids.,. 
Were you here, then, ' Jack? 

No. 3ut I heard at Powers. Hot like Italy ' 

sometimes, they said.. 

That's right. Then she started w M a t  drives 
every night, and I thought, you go to hell,  
I t m  not sitting at home alone a13 night, 1'11 
go down the road with t h e  boys. And the 
street lboked different ,  the lamps didn't look 
as cosy-as  before, the lights at the end of the 
street; used to meke me cry with excitement, 
sometimes, when we usad t o  go out all dressed 
up of a Saturday 'night to.go to a dance and see 
M r .  Gibbs, he was M.C! ft isn't; my fault! 



I know. 1% s l i k e  when I of the sun 
~ometirnes, it makes me c r y .  From the r o o f ,  
if you see what I meen. When looked down 
sometimes and saw the hills in the distance 
and all the buildings underneath me shining 
and the.corn in-the f ie lds  beyond hardly 
moving and only a tiny breeze and the sky so 
b2ue.and stiXl, it was l i ke  sometkiing painted 
that would Last f o r  ever muld never turn i n t o  
nfght. Yet  it did, and then the smoke of the 
pine-Qres would stark and the torches Wink le  
in the houses below and the voices echo across 
the yards and the mules and donkeys go clop- 
clopklop on, the stoney road on their  way. home 
and the- temple would be dark, and the pool \dhere 
the pilgrims dippe6,themselves was l ike  s 
mirror below, and the hill at the s i d e  where 
the path wound up would Beem to lead notdhere 
and wdmenls voices would cal l  out Clan and Bpna - 
and Acasxi and Vinum! 

PATTERSON: W h a t  does likk mean? 

JACK: Son. Cup. Glve. Wine. And I remember 
the morndngs sometimes, in October, when the 
light was very clear and my terracotta used 
td shine like ern extraqrdinary red flower 
against. the cornices of the roof! Bnd 
people's cloaks used to flash as- kheymlked 
past underneath. 

PATTFRSOHz I wish we! d get a b i t  of sun! Mr. Calmer 
says h e m o i n g  to orgsnise hokidaye in the 
south of France if ft goes on l i k e  this. 
You-pay so muuh a week and it's all laid on 
for you, the hotel, plane-fare, buses. It 
appeals t o  the women, too. 

JEBB (to JACK) Your hands, look no clean. 'As if they 
never dld a day's work, . . 

JACE: Do they? 

3333333: It's  hard in the kftchen,'you know. And then 
theseq& S t i f f .  He's a little b i t  funny up 
here ( touohing his head) . 

JACK; I worked in the kitchen at Powers, too. '  

JEBB: Oh!\ Pou did? 

JACK: Itf s Sunny. The way you h i d  me when somebody 
passed. They h l d  me too---at first. 



JACK$ Over at Powera! 

JmBt Oh! who, though? 

JACK: A couple of fe l lows ,  

JEBB: When you went for a job? 

JEBB z Oh.. . ( A  pause) Fellows l i k e  us? ' , 

- . JACK [nodding sl ) Then the boss came looking for 
me. just'welketl past and before I could 
say Jack---! 

Enti er CAIXER, hursi edly . 

C m  (to JAW) Ah, there you are! Mr. C'iffardls 
-been telling me all about your Thought I'd 

come and see for myself---. ( ~ e  s-tops,. 
seein!  JACK'S bare feet)  Is - that how they 

. sent you away? 

JACX: Who? ' 

JACEC i Yea $ 

C m R t  You see Z;bat?.Hr. Jeb'b? M r .  Patterson? 
A re l i c  of the nineteenth century! nothing 
on his feet,  not a, shirt on his back! Right, 
now ( to JACK) , do you know where I'm going 
t o  take yon? 

JACK: NO * 

CAXEER: Do you how, ,  Mr. Jebb? 

JmB: I think so, sir. 

CALMER: . Would yo= mind telling this gentleman, then? 

JEBB: ( 30 JACK) Into the twen%ie1tth century' . 
JACK (.to JEBB) ~ l h s t ?  . 

CABTEW (lau hi ) He doesngtknow tihat itmeans! Shall 
-Zl you whst it means? It means men in 

white coats, Mr.---? 

J m t  They ca l l  h i m  Jack. 



C m :  Mr. Jack! It means h o t  showers after work, 
clean hearts and clean hands, and no more 
smoke, 1YLr4 Jack, no more sweating with a shovel 
in your hand! It means, Mr. Jack, a chair, a 
gauge---and you! T h a t i t s  the twentieth sentwy! 

JEBB (to JACK) Now he has a little song. Itt s for all 
-"--%m new hands. I 

CADEX: Men in white coats 1 
Are %setting machines; 
Dressed like professors--- 1 

Vo longer in $earls! 

Gone are th6 days 
When they heave big  loads, 
OF ewe& by a furnace L 

And d i g  in the roads. 

It's a l l  done by knoba 
And gauges and 'charts, 
The only grease or d i r t  
Is in cleaning of parts-- 

And that's done by men 
Specially hired, 
Wha've been to the lectures 
And know whatTs required, 

Itt n all taken care of, 
Both body and mind; 
You move whole cities--- 
But  not your behind! 

It's clever',. it's dapper,. 
Itts clean and it's w; 
With up-to-date amenities 
And seasonable pay. 

tle need more education 
More schools and more grants; 
The day * s gone by 

+ When men were l i k e  pLsnts. 

They used to g e t  drunk 
And sprawl in the streets; 
Now %hey watch television 
And sleep in clean sheets. 

Their Lives are cleaner, 
They make l e s s  noise; 
Thertre kind with theeir wives 
And save for the boys. 



No brawls or wildness, 
Ro $Saturday nightst; 
They're men with a purpose 
And sense of the i r  rights. 

They s i t  l i k e  professors, 
A t  home with controls; 
White-coated and silent, 
W A t h  much cleaner so~nls!  

JACK: Thank you. 
I 

CAIH.ERz And now---ihto the twentieth century! fhta 
a white overall, a pair of shoes, and & nice 
hot bath! In a few moments, my dear ib. Jack, 
Powers is going to seem like on ugly dream 
Shal l  we go? 

He leads JACK off. 

JACK ( l o o k i s  back at JEBB and PATTERsOR) When---? 

CALRER : You'll see them soon enough, a Mr. Jebb, 
M L I .  Pa,"cter@on? In a can.t;een where one isn't 
ashamed to bring one's wife, eh? Eh, Mr. Jebb? 

They watch C~~ a d  JACK leave. 

PATTEESON: Let's go down $0 the birds,  then. 

3,EB : I wonder where hetll sleep tonight? 

PATTmSON: Oh, he'll f ind a place. He looks the sort. 

3EBBr He certainly does. 

PATTERSON: Da you f e e l  all right? 

JEI3B: I'd l i k e  a cup of tea. 

They go o f f *  



LUCY, alone 
She looks from left t o  right, 
then addresses the  audience. 

ZUCY : There's e new hand, so they sap% I wonder 
what begs Ilks? The harosoape s a l e  theretd 
be a ohange t h i s  yeart For everybody, so 
it s e l d r  . Well, f t f s  none too soont f t r s  
been so sad---nothing but rains f wish we 
could go t o  Italy for our holidays like some 

t pople i  (she pauses) And tt---he's so 
slow l So gooa and slosl t Ile elrnrsys aeems 
t o  be looking the o t h e ~  w ~ g  if gou know what 
I mean---he never seems to  be quite here, 
though he% ell'there all right, if you see 
whet I mean---I mean he's a marvellous m n ,  
really-0-1 suppose I shouldn't oritioise,  
being h i s  wife% (mother pause) Sometim 8 I 

when I lay  t h e  prayer bookg on the chairs of I 

e Tuesday-and ~hursdey a t  the Misalon -1 think 
to myeelf, 'It isn't true, I don9t believe in 
Cot2 because he never shows hitgselft He never 
oemas out from behf lcLd the clouds S t  

Ente r  PATTEMSOIJ on h i s  nay t o  
work. . 

PATT-ERSOB: Ifullo,  Lucyt 

I;IUCY : Pa t t  r bre you on early turn, then? 

PATTERSON: Of course I ems You k i s sed  me good bye five 
minutes ago! 

1 LUCY : Oh& I must be getting vague---it's all t h i s  
bad weathort 

PATTERSOIS: Yes, it doesn* t seem ri@t for June, ddss it, 
due k? 

LUCY : P a t t ,  why don' t  we go to I ta ly  for our holi&ays? 

LUCY : But why don't we t ry? Think o f  the sun out 
there and the wine we could  drink and all those 



lovely people with black heir? 

PATTERSON (s tar ing  tit her) i?hatts oome over you, 
Lucy? You don't aeen yourseLfI 

LUCY : Well, why should we st iok here a l l  the t i m e ,  
melting i n t h e m i n  end getting c o l d s ?  

PATTERSON: Because---aeXl, (hesitating) we cant t afford 
a t r  

PATTERSON ( t o  himsel f )  And then there's a l l  those 
seremadem t 

LUCY : Those what? 

UJCY: Vhat do you man? 

PATTZRSOLV: B n ' t  they strum on the guitar all the time 
out there, outside people's  windows, end that 
sort of thing? 

LUCY: Of oourse they & n y t &  Mr Olifford t o l d  us a t  
his lecture last week that  they were getting 
quite an industr ia l  nation--- 

LUCY: ---and very good it nasr, he eel&,  ?]hen you came 
to think hovr those people flaunt the ir good 
looks. Rut I do&' t agree l L 

LUeP : Not I think people should be good-looking5 
Like you, ~ a t t - - - y o u ~ m  a nice face---but 
you're---half-seas over all the times You 
never quite come through all the time , I f  you 
see what I maant---you.. . 

PATTERSON: Yea, I know1 (Bisaonsolstely) I'm not  a l l  
here, though 1% all the? all right t - 

LUCY : Eonvt be hurt, duckt But I do get ti red of 
sitting in f r o n t  of tele every night, looking 
e t  other people a l l  the t i m e 1  

PATTERSON' .(helplessly) Oh, well 2 

LUCY: Patt---what's the new hand l i k e ?  





condf ti aas t 
74 

LUCY ( p u t  1%) Oh, tmodel* t 

LUCY : You9 re always talking about moael condi t lona l 
Our lives aren't model% 

PATTERSON: Bmy not? 

LUCY : Plell, we never anything%- 

PATTERSON: Rhet do you men, *dov? 

- LUCY: Just &I 

PA-SOH: Oh, meLZ, t 

LUCY : And a l l  ou say i a  *Oh, aellvt 
1 G- 

PATTZRSON ( involun8&rily) Oh, well S 

IdJCY : There elaays seems t o  be something *i8si-, 
P a t t  , if gou see what I msalrl Our wuaa and 
&ids aeemd ever so much happier. And they 
didn* t get &-'the F n e y  we get t Co gou 
remember h m  they used t o  zng---when the pubs 
were aoming out---and the men used t o  ,Pf g M  
on the tram-trabka up a t  the Rioe---and (dream- 
ily)-'-punah each other's noses In? 

LUCY : Arid the way the men used t o  come sound the 
room when they'd had a drop too much and k i s s  
all t h e  girzs? 

PATTERSaN: That doesn't sound like the Church I4iesionl 

. LUbY : And t h e  pint of stout in a Jug that  gren'ma 
used to  get, she used to s l o p  down the street 
in her s 1 9 p p r ~ ~  sharp at ten,  do you remem- 
ber? md the faggots and peas-puddinq l 

ZULY : .Ib you renamber the sing-songs pre used to 
have? There was alwaye eomethiw going on 
in those dayst.. . Shel l  I tell you smaething 
about the Church Mlsslon? 

t PATTZRSOM : Yes ? 
. . 

LUCY: I only go there for the music. I've reallsed 
now% It's because I like playing the harmn- 
f urn8 

PAT!PERSQN: Go ont 



LUCX : I wish vie liii:od n piano at hornel. But all 
we've got L te1e.t 

PATTERSON: #hat q.8. come over you late ly ,  Luoy? You 
always seem t o  be dressing ups And c ~ o k l n g  
expensive dinnsra ell the time8 And there's 
roses on our plates  l i k e  s t  ?&a Celnerqs t 

LUCY : Oh, s e l l ,  itt$ tm we changed---tnstead of 
being BO meek and mi ldS  lfhy shouldntt we 
be happy, P e t t  , now you get. good money @ad 
the loan o f  a aompany car every Flednasdey 
afternoon? Bhy should only Nllt Calmer have 
a e;ood tlm, what with his  wtnes and h i s  roses 
on the plates a t  dinnefttime , and his wife's 
gold jawellery? \?hy shouldnv t working 
people have a b i t  of style ., like they do in 

. Italy? 

PATPERSON: You've never be'en t o  I ta lyt  
' 

LTTCY : J& Cl i f ford  says that  eve$ the poor are 
dressed up to k i l l  on Sundgfys over there t 

PATT&RSON: You don t know when youVre lubky , - ok 

LUCY : You elwags say that1 

PATTFRSON: I've never said it before8 
E a  
LUCY : No, but it's your sort o f  th ing  t o  say, you 

knov i t  t a t  

PATTmSOTJ: A l l  I know is, If  we l i v e d  like m u  and dad 
d i d  you'd he standing at the oopper every 
Monday morning; boi l ing  out the sheete, and 
nobody to hang them on the line far you, 
3nafthert You'd be--- 

Enter 3EBBe 

JEPd3 (passlog on, preootlupied) Morning, E3rs P a t t C  

aEBB (stoppi*) Why, you seen him? 

JLt:fytj : That fellow worries the l i f e  out of met 

3EBB : He9s.never about! I mean,'heqe never in 
the ltftahsnt ' 



JBBB (confidentiall~) He. keeps elipplng out t o  have 
t e a  with other .mrcr*s tnives---that sort a% 
thingl. It llbakes you aondert He sayo they 
asked' h l m t  An9 you can't f i n d  out if i t r a  
t p ~ e  or nott He BeeBls t o  thX& the women 
want him to  t ea?  - 

LUCY ; ~erhepk they do1 

JEBB:. Not every Bay they don' tI  

Z"tfCY :. mhy not? 

IZE3333 f ~ : .  %elli it etands $0 reasonl. And' these's 
another thin&---I cen't keep him out oP his 
coat 1. 

~ D B :   is ovBrcoatt ~eb always puttiag i t  on 
end--- (He st=) 

3m: No, he takes o f f  a l l  his clothes fi.rst, you , 

see t 

sLGCY : Takes themaoff? Flhy? 

ZBBE : Because he's a godl 

33EB : Yes, he thinks he .s &polla2 He says he ueed 
CQ waar a 8 e l l  and the o m %  reminds Mzn of i t s  

LUCY (to herself)- A vet 1---huw lovely$ Pett ,  why &I&*% 
you te l l  m? 

PATTERSON: 2 tola you he was queers 

JBBB : Re's been OD late turn for a week but Xtm bhowed 
if I've aeea 'hfm kri the k5tchen uncre S Re oloak 
in togsther o f  a bight  but pOod knolrjs ~ h r t  heppena 
t o  himaftor t h a t 3  (To LUCY) Wevve noger had 
kiddies, you see, r e  it worries us more 
than it would% 

LUCY : Yest And I see ?drs Jobh 4Ioesn9t play ~ N s t  
any mrat 

. , you k r k  harder--- ( in i  thqieasure) when the 
f a m i  ly expan8s 1 

JBBB'*(In doubt @gain)' But he I - l a  a queer cussf Coyou 



LUCY : 

LUCY: 

JBBB : 

LUCY : 

J$B : 

LUCY : 

nm: 
LQCY : 

kxiow---(glenoi~ mund) I tfiink I saw htm 
in the &irk the other day---& 

Go ont . 

Efe went past  l i ke  the sir--.-he -didnet even look 
a t  ----he seemed t o  be fIbStingl 

I whispered %o him, 'Jack%*, but he di dn't seem 
t o  heerl ?amstirnee 1 think he's o~.aokers end 
we'd better pat him away before be ge:sts himeelf 
into trouble8 But Mr Calmer says i t ' s  the l ife 
a t  I-oroers9s and you're got t o  give, them time 
mcsvcsr t 

Theyve bosn aoging in the papers something's 
gufng to happea th i s  years 

Fhat is? 

And ke kaaps talking that funny language, 
Patt .  Like he did on the first dnyt 

It *s Strus~an, so he says5 They l i v e d  before 
the Romns and ware their heir dmn their 
shoalders and. went round--* (mi  t 
LUCJC) Itke he &es samtimst - 
mas hotter over there t 

Are- h2.a m u  and dadl Etruscan, then? 

%that P They tiled out tmo thousenti. years ago t 

But ~tou ssLd ho apcaks it S 

I said sald he speaks Ft .  But he &n*tt 

IIow do you knon? 

Eboause 1% tiled out tmo tb~s,senL? years a# t 

Oht 

A pauses. 

And then he keeps on seyiw 'he&ler*. 

Vh€4t? 

*He& lor' . He m i g h t  bavo a cup sf tea 4n 



h i s  baa  and all .  of a sudden he'll mene out 
wi.th 'Tesinth, tesintht * 

PATTBRSON: That's the ward that  scared meh tho first day% 

LUCY: Why scared you? 

PAmRSON: Well, don't you think it's acerey? 

J B B :  . Then he sm93es tlctxusa the table st m---that's 
what aaarss met Zt 'e the emf2et Likehfi wes 
half-cook~d~- hn4 he keepsi on calliw out 

- *IIescules* in his sleep2 

LUCY : Meroulea ? 

Jl3BB: + Yest The wife wake& naa up. She doesnvt 
seem to mind a bit. *Jaokg8 e t  i t  again%* 

: she Bays, and there he is soreaming Hewtiles 
a t  the top  o f  hfs voioet It mkes you 
wonder t 

PATTEESON: It cartainly does l 

J.liB33 : &nit sometimes he seys i t  in the middle of 
teXe-;-under h i s  breath---when the weather 
loremst aomes on. Re seems t o  be trying 
to  puzzle samething out1 ' 

&UCY : Perhaps fie ist 

SBBB : It's funny---wheh- he smiles---I t s not itke--- 
(He stops) 

3EBB : &IT, it's not l t ke  en ordinerg bloke. 
It's fwfls---all  those yeam when 3aok 
waant t thbre he seemed $0 toe emissiq, 
do you knov mhet 1 mean? seem8 just 
w h a t  the wife end m we8 waereitin@; Port The 
arf f e  doesntt have her turns any morel 

PATTERSON: Eoesn't she, really? 

J m :  I seem t o  rsmenrber hfm a long time ago, 
he wes in the family, my mi fe feels the same, 
she says he's always been there sitt ing a t  
the tab le ,  s$pping h i s  teat  

PAmBRmM: Go ont 
4 .  

JEBB : And Ihe knows all our If t t l a  habits 2 He lets 
the cat  out at night sharp a t  nine o'olook, 



and fills the mugs for our 6entel p l a t e s %  
(He euses) He mkea a nioe cup of tea, A, Jaolc9s got som thing about him.. . too 

r :  

L ~ C Y  (dreamilg) They a l l  seem to say that  ! 

JB'BB : He paurs hfs'tee in h i s  saucer just lLke I 
used to---and slabbers if up---and mg wife 
nevdr says a word! Not l i k e  she diB to mt 
And that makes me .feel less ashameb, 40 you 
see whet Z man? He understands, thet 's 
whet tt isl He makes us feel relaxed$ 

16UCP: That * e  nkcel 

JBBB: . It doerr yottgu~tt $hen e men's your Prisnd, 
.dontt ybu th ink  so, Pott? 

PATTBWSOR: Yes t 

JXBB, (dark1 a s i n )  f3u.t tioaasttlnes I think he's half- * EeVs soquie t  andobliging.  Just ~ k ~ & o ;  
l i k e  rt lunatio l Re netter seem t o  hrroe 'e 
bad thought in h i s  head t lie nrekes mud feel 
qui te  asheme4 somtim$ when f look a t  him 
and thjink somtbing. bad---% 

n B B  : Well, Sike  thlnlsing, when's he going t o  pay 
us a b j t  of rent, or make his bed, or clean 
his boots of a morning? Or---keep his 
c loths  on? 'Phet kind ofthingl  

LUCY : Oh, yest 

J m :  It's the wl.feqs fault ,  really. She spoils 
him, you see. So I get a bit touchy n o w  end 
then. But ell f have t o  do is look a t  hia 
face end it all goes &Pray8 Begs--- 

snter sT!IFF, o h s e a  by' 
C Z 1 Z ~ Q ~ ~  
PZ,TTgR8030N an& JZ3B seem uaea 
to  t h i s .  

STIFF (cowering, as CLLPPOaD hite  him) . No, d r ,  m, 
don"t, sirt  

CLIFPORD: How dare you, s i x ,  horn dam you? ~ t ' t s  
nalse8nes6, i s  it, an8 men wearing veils--- 
1'11 teach you---% 

STIW : t&, s l r ,  'please, 1911 ='to be b i g ,  t w n r t  
, say it again1 

CLIFFORD: IndeeB, you won't& I*ll soe tp  the t ,  you 
b'laclrguar4, you$ I'll gtse you naked men 



and ve i l s  and bare feet, I've t o l d  you 
Aefbre--4 

STIFF : But I saw it, Nr Clifford, I---$ 

CLIFFORD (h in) I'll give you 'saw' I 
that! It's that you need, 

m f t h thepalm of thehand l 

STIFF (saddeitl ) Too hard$ ( R e g i t s  CLILFPORDbaek) +hit me tw hard, slrl 

- CL~FIPONI mela back rlnaer the 
terrif icr blow. 

CLIFFORD (quiet1 h o l d ,  hf s chin) MQW, then, nore, 
t h e n i f f .  ay boy, watch the back o f  the 
handWnornr2 -~lhiit's-that they aalL your right 
b n d ,  t S t l f f t s  hemmar that stif"fenep, eh, 
i sn?t  that  i t? NOW B B ~ Y .  S t i f f ,  easy, bop, 
(as sTIPP??+gy=mch* him.&aai 
yoursel. , ao lec t  yourself.. . 
sees PATTERSONs JEBB end LUCY 
tfme) - SsstS Uetre berw watched% 

STIFF (wheeling round) Eh? 

CLIPFORI) (with oharm, ta the others) Good morning, FJze 
Pattt &W mtt, &IT TG'EE---goud morning2 

PATP : Ehat9s he done this t i roe ,  I.& CLiffrrL'd? 

STS[m: Z t o l d  him about the new hand, I---$ 

CLTPFORT): Now, then, Stlff, my boy, easy does i t s  

CLIFFORD (with a  ink at thtothers) O f  oourae it's 
true2 K h e t m d ~  gouX1,nk I b u b t  it? 
Stfff's alweyn l i k e  tf i ia when he gets a 
n s w  hand in the kitohen, isn't he? He 
ltkes to be cock of hko awn walk, eh, 
S t i f f ?  '(Bith enother wink) Eh? 

cLIFFOHD (b ond hiwelfj  Na@, +ha{, you faol--0% 
+i!5wen, sssta (;Elissis at  STIFF) T t s r e 9 s  

e lady present t 

JaSBB : I think the nevr handtll setlle dawn ell 
right, lair Clifford. 

CLIFFORD: Of aourse he ~ 111% 130 you hear that, 



STIFF ( to  J B B ~ )  c ISe 'walks about in hf s bare f ee t  all 
. night, mate, and keeps on puttin& his ooercoet 
on t 

* .  

CLTF2ORD (per troni sine) Perhaps he *s oold t 

STIFF : Eets starko unde'reath, I'keep telling yoal 

CLIFFORD (under h i s  brcsath) Now, then, gou blackguard, 
you're taking me too far; you're--4 

SEBB : Bevl ' l  get used to him, I@ Clifford. 

CLIFFORD: O f  course he mil12 

ST.ZFF (va ueT ) All he seams to do is +w&k round the 
*a, % 

CLIFFORD: And so woul.4 YOU, E@ boy, if you9d just o o b  
from Pgwgrs t 

CLIFFORD: Eow just,  come quietly and 1 v # ~ T 1  try an& squeeze 
il &iferne of rummg in before, the day begina--- 
sha l l  we?' 

STIFF (going with-him) M o d  b p ,  Pett ,  ejood bye, Jebb l 
Good bye, M r s  P a t t  l 

LWY: Goo4 bye, St i f  P) 

CLIPFORD (with mother cni'nk a t  t h e  ottieiers) T b V a  the 
style S Good, morning, e l l t  

PATPEhSON: Good morning, Rr Cliffordl 

Exeunt CLZFFO'ORD an& STIFF. 

LUCY: Are they axways l i k e  that? 

PBTTlSRSOIJ: LUearly t 

&UCY: It's f'unny, I think I sen him% 

& m y  : I think I sew the new hen& l a s t  week---he 
does look I t ~ l i a n t  He oarries h i s  head - 
ever so high1 Pith rang black hair end 
a b r o ~ n  fsae---is that him? Pat*? 

PATTERSON: met are you t h i n g  about, Luay? Bis 
h8irTs olipped ehort and his faae isn't 
bso~on t 

JZBB : He's pale f r o m  tho l i fe  tit Pojowersrst 



LUCY: . . .And bright wMte teeth and lovaly 
hands 3 

PATTERSON: I Lucyl it $ 8  sombody else youtve got t 

LUCY: Oht (She before Bat%, why 
do they ca' hf gl a---hnd? 

PATTBBSON: Because that's what he zl A kitchen- 
hand t 

LUCY : Oht 

3$BB: I wom3er ahat he mans ahen ha says I'm 
going t o  tear h i m  tiom one day, Pstt? 

PATTEBSON: Ie that what he says? 

JBB : Yest ~ n d  he gives me such a lookt 
Tear him down like the Romans, he says t 

PATTERSON: I think you worry too'.muoh, mate. You9ve 
always been a one for that1 

3 B B  : Oh, wdl, I*11 @u and hess my kip. Thet9a 
one thing---bed% the place youtIl alsays 
f i n d  htmr He l i k e s  hia kip8 

I 

He wancleret off, stlU pre- 
occupied. 

He begfne r a l k i q  o f f  but 
she calZs hfn back. 

P&TTERlBlOt Yes? 

LmX: Why don't we have h i m  t o  tee? 

PATTBRSON (shruggfq)  Wen, ~ lhy  &n9t ae? 

LUCY : It doesn't seen nioe not to, 4oe6 it, 
when everyboay else he%? 

PAm: mt 
LUCY: And him being queer in the heail2 



PATTERSON: That's right.$ Itt& the, l f f a  at  l?omersts--- 
it gives 'am loss o f  mnory---they oanqt $ear 
to -think of ghat they've been through, so 
nature does i t  for 'em, it closes the bmln 
down, that's whet I& Calmer says8 

PATTERSON ( 

WeEiell, cheerio, Pa t t l  (Brightly) See you 
tonight  t 

,She m s  off. 

calrinp; after her) Toni hto It's 1-2iseion 
night tonight t Tusa *+im yt  atanas mzin 
after her, then turns end wa~ba slonsy 1.n tg 
otkler dimattoxs) f w f  sh it was A f ~ i ~ t i  here X 
BO~-dl-df-b~m-di-di-bomi {AS he @andem off') 
Bat and saempyl An* 4angerhnsl 



 JACK,'^^ white overalls, and 
LUCY 3?A!PTEISOM. 

UJCY: I always s a i d ,  'You dont$ put any heart in it, 
Patt, yourre alwaya at one remove, so *o 
speak!' I always said that! But you're 
different. ( A pause) k e n t  t you, 3itck? 

I 

xi+~CY: ~ e i l ,  arentt you? 

JACK: 1% l i k e  to be on t h e  roof agein! 

What? LUCY : 

JACK: It comes over me ~onietimes, I'd like to be 
om the roof! 

LIJCY: \ f ia t  do you mean, dear? 

JACK: - That's where I used to be,sfter all. 

LUCY: E donf t understand. 

JACK: ~omitimes L feel so t i red!  

LUCY$ You wen% Beck early last nightt;---to Ms. 
Jebbcs. She t o l d  me herself you slipped 
into bed not- long after nine, before Mr. 
Jebb came back from  hi^ union meeting. 

JACK: It must be the weather, Lucy. 

&,WCY: Isn't it lovely? Ever since you  came it1.s 
been lovely, ever since you started in the 
kitchen, Jack, we've never had the sun so 
much'! Nrs. Calmer was saying today, that 
new man seems to have brought u's luck. 

JACX (alarmed) Mrs. Calmer? 

LUCY: glr. CaZmeFa w;Pfe. 

JACK: I've never even seen her: 



LUCY: She s a i d  today, tha t  new man in the 
kitchell brought us luclr, and M r .  Calmer 
said the same, the weather changed so 
quick! It's always clear, and the sun 
30 strong, even my Pett goes down the pool 
of a Saturday morning now and seems---less 
ashamed of U s  body than he was! 

JACK: We used to be pirates once on the 
I Tyrrfenian sea and we fought for Corsica 

against the meeks. I can remember.how the 
sunLlght flashed on my arm and I could see 
how brown i t  was against the sea Uke a 
piece o f  mahogany just before I cut my way 
to the stern through rows of men! (Piercelx). 
We used to fight--ohouting---(as if fightiq 
with sword) 'Leime -9  .- leine!' 

LUCY (squealing with delight) What does that me-? 

JACK: 'Me,' I think. Perhaps i t  was another 
. word.. . 

LUCY: You're a scream sometimes! Give me a kisaI 

JACK (~uickly_kissing, her) Fhat t . s  w h y  they ca l l  them 
Aasqronenses. 

I;UCY: why? Who? 

JACK: The people of eastern Sardinia. Because 
we brought %hem our gods. That was our name - 
for *god~,~---~siser.~ (Putting kis hand to 
his eyes) All I've got is these pieces of 
memories.. .. 

LUCY: It's fumy, you're pass'i;~g,. When you kissed 
me j us tL  then...l noticed the same last night, 
before you went to Mrs. Jebbt s. ( She kisses 
h i m  amin) 

JACK ( , w i t . h  a smile) You're a pretty &rl. 

LUCY: Smileatmeagain!  Again! Again! 

JACK. The 'first day P a t t  saw you he mentioned n 
flower---! 

ZlUCY: That ', s right ! 
JACK: The marigold because your hair was bright  

arid all over the place: 



LUCY: That's right! Oh, Jack! You're passive, 
yet your hearWs right in it! I can't make 
you out.., You're here, yet you're not! 
Like f say to Patt, 'Yousre not enough here, 
%tt, you're all there a n  r i g h t  but 1 want 
you here:,' You're xiof, l i k e  that. You're 
here and there, you're far away and near, 
ittls funyr, with your face st the t i p  of my 
nose like %his you seem far away---on the sea, 
in the sun---a long eime ago , . .  

JACK (in a perplexed,way, to himself) Tesinth, tesinth... 

md you say such funny things! Even my 
bedroomt s d3fferent now! 'Phe way the sun- 
shine comes in every morning now, and 
everything looks fresh and clean, i R  feels  
as if it could stsy 'there f o r  ever like stones 
st the sea, the bed4spreadW and looking-glass 
and the doiXy on the dresser, and the 
curta%ns, they look so daintg! I always 
wanted to be a bride ix&e %hi#,! 

JACX: How do you mean? 

A bride %or  ever--- ( She sto s) I don't 
know what I mean, Jack. ~ ~ ~ i k s e )  Jack: 

JACK: Yes? 

Z'0:CYt Did you c ome from Pavers f o r  ,- me? 

LUCY: You saw me when we went to %he Powers*s armnu 
dance, me and Patt---with M r .  and Elrs. Jebb! 

JACIC: NO* 

JACE: So, I didntt. 

LUCY: Yes, Jack, you dia! 

JACK: Perhaps I did... 

LUCY: I - lmew you did! Me and Pattdmced the Roge~ 
de  Coverley and we went by the band---I $hi& 
I sag you, I think I remember your face! 

JACX: I t l l ivlk I was by the band.. . 
LUCY t That's right! 



WCY: 

JACK: 

JACK: 

LUCY: 

JACK: 

LUCY: 

** 
We used to play the double pipe... 

What's that? 

We used to p l a y  the double pipe and 
castanets, the wumen---I. c 8 n f t  remember--- 
I think the women played the castanets. 

A%. Powers? 

T h a t  s rlhght ! 

Theyltre funny over there... Sometimes I 
think I'm going to wake up and come back t o  
Lucy Patterson again. I never had a 
wicked thought in my head, olzjy some%it;imeQ 
with Patt when he was slow, a %bought would 
come a d  go---but..,Jack! I can't believe 
what iqve done, I really can't! Tuesdays 
and Phursdays were*= days of the week, when 
I went ' tb the 1Jlission. I used t o  lead the 
.choir. I put the px~er -books  on the chairs, 
i t  k d e  me feel  ever so oleaa, especially 
with my golden hair! I bathed myself twit@ 
a week, $he night before riisaion, a d  Patt 
coufdp't touch me then. Ply cookrlng was the 
same, so.neat and clean, I always had a 
pinafore on, and the vasMne;-up never waited 
taore than twe l i t y  minutes af ter-s  meel, that 
was'my boast, (~hbtbghff~3.1~) Yet I s X ~ a y s  
wanted to be a brae . .  .. 

Thatis right'! It's funny, when you took ine 
down to the pool that night;, your face seemed 
all b~own--- S 

Brown? 

Yes! And your hair l i k e  a woman's---it f e l l  
in plats beund your ears---and your nose 
came straighht down---! 

Straight down from your forehead, it rhde me 
shudder, I didni t t e l l  you at the time! 
And your arms were warm and seemed thicker 
than befope. And your feet  were bare! 

And the smoke drifted up, the cr ies  of the 
animals echoed along the walls, blood ran 
through the gutters, and Hercufes seemed t o  
pray at my side--- (w) Hercules - 
Hercle. Herde.  (To lmse f) . I thought - _  



LUCY: 

You seem done .  ,You always seem done .  
. . ,  

And then in the morning the sun always- aame ' 

up lPke the beaming  of another age, clean 
and l ight,  af.t;er the smoke and the shouting. 

But it* s gone like an ugly dream now, Jack., 
l i k e  Mr. Calmer sayys. Factory conditions 
b v e  clanged for good, and you've got t o  
forget.  Look at me, Jack. Youtve got t o  
forget, 

JACK: Yes ,  1: know. 

- LUCY: Jack. 

LUCY; 1% i isntt %rue about the.boss*s wife at Powers% 
----9s sea 

JACK (about t o  s ) So---of ,course not! ( Gaz.ixg. 
%;t;~;a*t; true? 

JACK: Ho, of course not! 

JACK: Yes? 

LUCY: - Suddenly I get  ashamed. 

LUCY: You and me. It ttouldnrt have been so bad, 
j u s t  once, but so m y  tfmes! Sometimes 
I look aZ; Pa$t.,* 

JACK: Y o u  don't; seem ashamed. 

LfTffY: M d  real ly  1% not. Itq s just fhe thought. 
I oouldn*t have imagined it a month ago. 
And I cant% imagine i d  now. I can't say 
It've done anything. I dont t seem anything 
t o d o  with it! s o m e t h a  I look at myself 
in the bath and cant% believe it... 

ST1 FF : 

JACK: 

EhteP ST1 F3?# 

Good morning, Jack! 

Good morning, S t i f f !  



STIFF: I'm on my way. (TO LUCY) Well, how do 
you l i k e  'my brother, Mrs. Patt? 

' N C Y :  Your brother? 

STIFF: He's looking better and better every day, 
don' t' you think so? It was no good over 
at Powers's, I s a i d  to I?k. C l i f f o r d  last 
night, you did a wonderful thing getting 
BTO. over here! And you know w h a t  he said? 

JACX: 

STIFF t I d i d  it for you! he s a i d .  I did-it f o r  
you. I: k n o w  a b i t  about Powers's, he said, 
having worked there close on fifteen years 
myself, and got my hands all grimed, and the 
accounts in a muddle all. the time, $he staff , 

underpaid, disgmntled of course, so I thought I I 

of your Bro. when I heard of his circumstances, 
And now wet re together, Pks. Pat't. I see him 
in the kitchen every day and I never l e t  h i m  
touch s thing,  

LUCY: How do you nean? 

JACK (to STIFF) You'd better  get along, St i f f !  

STIFF: I never L e t  h i m  touch a pot, I never let him 
go 'on nights--. 

S'PJCPI?: He s always been sensitive,  Mrs. Pat*. (3 
JACK) You've never liked messing your hands, 
have you, Rro? 

LUCY: 

STIFF: 

And life's a division of labour,  our  mum 
always s a i d .  1% falls to some to work and 
others nut, t o  Borne to laugh and others not. 
That's what she used to s . WeZ.1, Mks. 
Patt-- ' ( p f f e r i ~  his  h a d  ? 1'11 say mod-bye! 

Good-bye, 

I've laid on some nioe chuck steak today--- 
the beat and cheapest cut, our mum used to 
say! (to JACK) Don't forget t;o punch your 
card S 

I: won't: 

E b d t  STIFF. 



ZUCY: what's that he said--you never touch a pot? 

JACK r That% right! 

LUCY: Why not? 

JACK: He won't let me! 

LUCY: Oh1 

SACK: Why? 

LUCY : Nothing! ( K t e r  a pause) When I wanted 
you to stay an extra night last week, 
Because Pntt was out,. you said you were on 
b t e  turn! &Lndyou-weren't;! 

SACK: 3: - was on late turn! 

LU'C16t But S t i f f  said he never l e t  you! 

JACK: He never lets me work. But; ' clack fn and 
punch my card  us-e same. 

WCY: And then what;  do you do? 

JACK: I---go to bed... Or talk t o  Ehe boys. Or 
wander rotma--until the morning comes.,. 

WOY: Wander round? ( h a t h e r  p s e )  Where d i d  
you sleep the nightbefore  last? 

JACK: At; Mxs. Essyts, I % M a .  Easy's w i f e  at 
the main gate. 

LUCY: Why do you a9wa;ys -say Mrs. mind w i f e ,  never 
the man, Jack? 

SACK ( w i t h  -,a smile) They tuck me up at night! 

LUCY:: Oh, Jack, that smile! (XLinf&ng her 9 s  
round him) You havenf t real y smiled sidce 
%henigh6 at the pool, when we went there late 
and ba%hed in the dark, and you said we were 
pilgrims in Cremera water! Txy and smile 
again! 

JACK : I ?eel so t i r e d !  

LUCY: Sometimes 1 think of Patt and doh% know what 
I t d d o i f  he knew! He'd be s o h u r t !  But 
you never meant to do h i m  hnrm, did you, Jack? 

Of course not, no. JACK: 



LUCY:, 
1 

JACE t 

JACK: 

ZilTCY: ' 

I never did  see you at Powers's, d i d  f, love? 

Of course you didnt t! 

You never stood by the band? 

NO,, no! 

.I c;oaL'dn*t bear to think we'd plannea it from 
the firs$!; 'k';attld be so hurt! 

We've never seen each other before., 

Except in dreams? .Thhatf s w h a t  you always 
say, isxi%'&%? 

JACK: Yes. Except a long time ago, before you 
remember-, . . 

LUCY: That f@ what I mean by being a.bride,.. 

!they stand leafing against 
each other dreamily. 
Enter CALHER. 

CUMER:  Good God! Haa Mrs, Patt- been faken, faint;? 

JACK (atwoe) Fhatts right! 

Itt s all t h i s  ha.%! b&s. Pa-kterson. here! 
Le t  me give you s hand ( w w   JACK^ I've 
heard it s bett'er---( forein f k T C Y T M  
forward) to hold tiheir head5 down---thatte 
right?---arid double the body (gippLng her 
round the waistk2--and %here we are, up and 
down, up and down, to get the blood %o the 
head f 

Up and down--- ! 

LUCY: oh! 

C AU4ER : She's coming round! 

LUCY: Where' am I? 

C W :  In good hands, IQs. Patterson, dons% g e t  
ala~med! 

WCY: I was on ny way to the pool! 

JACK: It's lucky I was here, %o save the fall! 



JACK: 

JmB: 

JACK: 

JrnB z 

JACK: 

JB38 2 

JACK t 

JEBB : 

JACK: * 

JmB 2 

JACK: 

That% right! And now, i f  youtil lean on 
my arm---steady there, steady!---we'll take 
you up t o  the San, and see \Jhat.doctor says! 
Steady! There! Thankyon, M r .  Jack, it's . 
lucky you were here! You see how we deaL 
with our workers' wives! ( Goiw of f )  
They're part of the family here! Not so 
st PowexsI9 , I think yout U agree? 

T h a t  ' s right !. 
Exem% CALMER and WIICY, 
.JACK stands l o s t  in thought. 
Ent ezl JEBB. 

Mrs. Patttc been taken bed, I see. It's all 
-this heat: 

That's right. It was lucky 1 was here. 

So FfrLr, Calmer said. Refs taking her up t o  
the San. You look a b i t  whacked, Jack. 

So I 'am. 

pp w i f e  came over queer yesterday morning, too. 

Md she?' 

It rmxst be the heat. 

That's right. 

She keeps a good home, I can't complain there. 
m a y s  on her feet. I t&oue;he I ' d  take a 
swim. 

It's s lovely day... 

Not- a cloud in the sky. 

Xt rem3nds me---. 

Don* % say it ! 

d i l l  right! 

s SiLenoe . 
It% not been the same since you came... 

Why not? 

Things don't seem to matter so much! 



JACK: 

J D B :  

Mow? 

It doesn't seem to matter so much w h a t  people 
do. The wife and me-we just come in, sit 
d m  for a feed$ read the paper, go out, we do 
things in our sleep, if you see what I mean. 
She never shifts in her chair if ke . she d i d  
when I come thn'ough. the door. 

I ' d  beLlter go and punch ai;~ card.,. 

r+!y irises &ad peas have never been so good. 
Remember when you came? I was all of s 
jitter, remember that day? 

Yes, I do. Clell, I ' d  better  be off---.$ 

I ass never in' the garden. It's marvellous 
what; a bit UP' sun can do. 

Enter CALMFR, 

Ah, I just wante8 t o  say---. 

Is Hrs, Pate all right? 

Oh, yes, w e  gave her some salts and now. she9 s 
hairing 6 nice cup-of tea! ltts the sun, you 
know. (To Jack, before he can leas) I 
thought f3d just ask---. 

Yes? 

Ply  wife's been loo&w f o r  you dpwn in the 
Mtchen andi- I said you were here. She wanted 
to know---couI.6 you help us out at the  end o f  
the week? You know, we give a l i t t l e  party 
for tihe heads of departments, just a dr ink  or 
two, a d  we need a man to seme.  She 8 s i d . i . f  
you'd s l i p  upstairs tubour faat on top o f  the 
Saa shet d show you nhae $0 do, Forgive me 
asking but you've got the style, forgive me 
saying so, Mr. Jack, bkt your hands would look 
no d o e  3.12 a pair of w h i t e  gloves, the athers 
arc so clumsy, we?ve always had S t i f f  so- far 
and he always spi l led  far more than he served 
and sometimes he t o l d  us a11 about his private 
habits at the top of his voice--it wasn't very 
nice! I 

Yes, f can quite see your point.  

So my w i f e  wanted you+. I said I ' d  f ind  out. 
Now the people on thxs plant are as free as the 
air, they're not industx%al glaves like at 
Powersf, and so I said  I'd Peave it to you, to 
say yes or no, and 'that would be that! 



JACK: 

cmmt 

Of clourse IZll do it. Glad t o  obllge! 

And youfll s l i p  up and see her? She's so 
much in need of that  .kind o f  help! ~ e r -  
tastes are so dainty, she always knows the 
right thing to do, she fever puts a dress on 
that isn't gust r igh t ,  always in fashion but 
you've never. seen q u i t e  that before, if: you 
see what I mean! It's the same with her 
cut lery,  and the way she serves her food, 
If you sit down at table with us you might 
f i n d  a rose in your plate--that sort of thing, 
if you see what I mean! A woman of taste! 
And her wines! I do believe, though she never 
drinks a drop, that there isn't a wine fPom the 
Rhfne to the Rhone that she doesn't know the 
name of, if you see w h a t  I mean! Whenever I'm 
in doubt as to the r ight  thing t o  do, I know 
who to ask. She'll t e l l  me ad once. And 
though it'may sound (loweri%.hfs voice) on the 
personal s i d e  what I ' m  going Go say, I ' v e  never 
caught- her o u t  since the day we met; I've news 
seen her anything but ready'if you bee what I 
mean, and w e  share tkLe sante bed! Now don't 
you think that s rea l ly  traying the best? Even 
in her underwear she's a good example! Never a 
hair out; of glace or n colour  that-% wrong! 

She's a l&dy---Hrs, Calmer! 

1'11, be pleaeed t o  do it. 

Good man! 1'11 tell her- straight away. 
($ocular) And whed can you come t o  be put 
through yoW paces? Shets a very hard task- 
master, you  know---or should I. say mistrerts! 

This evening, perhaps? 

We'll say s i x  o'clock. I've got a board 
meeting but I don't think you'll need me, w i l l  
you? 

Oh, no! 

There's a good fellow. NOW let!s&ake 
e n e x ~ e  t i c a l l ~ )  
et her give yol i  %oo 

much €0 do, shets inclined t o  that, just . - 

between you and me! 

i?o, Ipll be careful about that: 

Good morning, Mr, Jaclc! Good morning, 
1 4 ~ .  Jebb5 



JEBB : Good morning, M r ,  Calmer. 

Exit CALl!lER. 

JEBB: Jack! 

JACK: Yes?  - 

JmB: What about %be statue-idea--is it--? 
Do you. f e e l  a l l  right? Are you beginning 
t o  foxget, l i k e  Mr. Calmer says? 

JACK: A little, yes. But 1,forgot so much before 
that I don't knowr which to forget more of! 

What do you mean---*beforet? 

JACK; When I was a---. (He stohs) 

JEBB : ?---S ta tue? 
1 

JACK: Yes ! 

JEBB: Oh, Jack! YOU shouldn* t ! (Looklng -rounct-) 
I thought it &is seOtled now, we wouldntt go 
back to tlmt! Listen---(in s,_low voice) 
what d i d  they register you as? 

JACK: Just ?Jack.? 

JEBB (with r e l i e f )  Oh, so thatt$ all right! 

JACK: It's no good putting u p a  Stght, Jebb. 

A fight? ,What. do you mean? (JAC,K i? 
s i l e n t ) ,  I don't know what you mean! 

W h y  don't .you go to Mrs. Calmert s? 

JEBB : I"irs .. .Calmer s? \?hat for? 

JACK: And do the j o b  instead of me? 

JEBB : I don't b o w  what you mean! The way you 
t a l k ,  Jack, you.frighten me, honest you do! 
What have I got tc i  do with Mrs. Calmer? 
Suddanly you say - that---! 

JACE: (with a smile) Why not? 

JEBB (jumping) Dont t do it! For C h r i s t *  8 sake dont t 
smile! It brought me out in spots lase 
time! I can't stand to see you smile. 

Y e t  I can on3.y really smile for you. 

'-Mrs. Calmert ! M c y  me in whi te  gZoves! - 



JACK t I caught a glimpse once of the king himself... 

JEBB r Eh? Oh, blimey, there you go! 

JACK: He'd just been elected. And in that moment 
he ohawed as if all his l i f e  had only been 
a path leading t o  that!. H i s  skin seemed to 
change, can you im-e that? -??could see 
i t  from above, H i s  look was different. Re 
changed i n t o  asgod, but by election. 

S E B :  Was: tha* at Powers1 s? 

JACK ( sf ter ,a pause) go . 
3E3B : It was, mate, i t  m a !  

ZACK: f t  wasn't!. 

JEBB: Thatwas a% ~o<ers a! , . 

JACK (fieroe2 ) NO, it wasn't! I t o l d  you before, 
+tB no good putting up a fight: 

JEBB : Rut w Jack, a? On a lovely day l i k e  
t h i s F '  When there s tea downstairs, and 
company! Why have you got to tdk  iiike that? 

CALKER: She wants you right away! 

Cmm: merything's ready, she sizys. You can gu 
straight up. 

SACK r But I haven* t clooked in y'et, sir! 

C A D E R :  l r t U  see to that!  Itta bel%t;er t o  su9t.her 
w h i m s ,  you know. There's hell to pay other- 
wise t 

Enter PA?CERSOM. 

PATTERSONt Mr. Calmer, sir, I heard roy wife was taken 
bad ! 

CALMER  LUX) There's a good chap, j u s t  run straight 
up, you know where it is, the f l o o r  above 
the Sanf 

I haven't Qashed my hands, and there's the 
carrots t o  peel---t. 



C m :  I''L see t o  a31 that! Row oome along, 
Mr. Jack, just go straifsh$.up and get  the 
job done, and thatill be that! 

Re hustles JACK out, going with' 
him. 
JEBB and PATTERSON stand watching 
them. 

PATTERSON: \Jhatfs up? 

JEBB: It's C&3.mert s wife wants h i m  to mixt the 
cocktails ]Friday. 

PAI'TERSOEJ: Oh! What happened with Lucy? . 

JEBB: She's up at the San. 

JEBB: She had a turn. The heat, I suppose. 
Shef s all right now. 

PATTZRSON: She was right as ra in  this morning. .Itls 
funny, she kissed me good-bye, and nevex! said 
awthing abdut me not being quit;@ sll here 
l fke  she usually does. It's the sun,- 
expect. She w i l l  go out without her hat. 

JEB3: I went in the garden this morning t o  cut some 
roses fo rMay and it made me diezy.  We're 
not used to it, you see. 

PAIITZR-RSOR: 1'11 go up to the San, then, mat'@. 

JEBB: ' A11 right* 

PATTERSOH (sto i ) Wasn't your wife took bad yesterday a? 
PATTERSOR: Di8.nt t she see %he doc? 

JEBB t - Nalz. 

PATTERSON (going off]) That funny, 

, Enter &UCYI They bump into 
each other. 

PATT&sON: Lucy! 1 thought you was up at the Sah! 

ZIUCY: So I was! I ' m  e31 right now. 



PATTERSON: What went wrong? 

WJCYr Oh, nothing much! I jus'c came aver fa in t .  
1% m a t  be the sun: I 

JEI3.B: That's what I was saying: to Patt, i t  mst be 
all tUs heat, I came over &;iddy ' t h i s  morning 
in the garden when I picked some roeee f o r  May. 

PATIPERSON: ' Are you all r ight .  now, duck? Come and @give 
us s kiss !  (?hey kiss) Did-you fa l l  down 
flat? 

UJCYx Nearly Z did! Its B a good tNng Jack was there! 

PATTERSON: Xh? 

&UGY t Jack was there: He saved my fal l !  

PATTERSON (dazed) - Oh! 
J E B z  ?#&Jith' all this concrete abotjt that wouldn't 

have been 8 jake! 

&UCY: Then Mr. Calmer took me upstairs and gave me 
a cup of tea. (Looking round)  Where* s he 
gone? 

PATTBSOR: 

ZUCY: 

PATTERSON: 

JEBB: 

lacy: 

M r .  Calmer? - 

Oh! 

He wasn't st t h e  gate when 1 came past. 
(To PATTERSON) I wanted to know about 
bed&--- 

Beds? - 
He's doing i% i i n  rotation and I ' v e  forgotten 
whose' turn f t i ~ f .  

Eave you? 

Whatis the matter w%th you, Patt? 

I tell you none of us are right these days. 
But  I've never - felt so good. It's funny, 
Zsnrt it? 

PATTERSON: (to LUCY) How doyou mean, the beds? . 





f ATTmRSQN: Oh! 

STIFF: He's a sensitive man. He always talks to 
me before he drops off, Like he d i d  when we 
was kids, He t e l l s  me about the roof--- 
what; he could see---. 

JEBB: The roof? 

STIPF: Tbtts.righ%! And the way 'the animals used 
to smell, they used -to burn them, I*. Jebb, 
and all the dances---(with a aance at LUCY) 
I t d  t e l l  you nore if Ladies wasn't present! - 

Be's got a wonderful. mind, .my Bro. Re saw 
the king once. And he used to be brown, and 
have long hair down t o  his shoulders--! 

LUCY: In plats? 

STIFF: Thatq a right ! How d i d  you know? 

LUCY: And his nose came straight down---? 

STIFFr Thatrs right--from his forehead, like that! 
(putting hi8 f ingerf vert$calIy over the b r i d ~ e  
of Mis nose) 

LUCY ( t o  herself) Ny bride! 

PATTERSON: Your what? 

STXFF: My brother! He's always been the same! 
Doni t- you know whbre he i s ,  Mr. Jebb? 

JEBB: Mo. ( A  pause, then deliberately) Yes, I do. 

STIFF: WheYe? 

3XfCY: Where? 

JIB333 (regretting it) I don* t know! (,After another 
. pause) Yes, I do! ('Po ,@irnsem 

Oh, save me+-{ 

PATTERSON: What's the matter, mst'e? 
'2 

JEBB (deliberately Lo sTIPP) Yom broth&rts up at 
Mrs. ~akmer ' s .  

STIFF t Mrs. Gal-mes! s? He ?-a due in $he ki tohen, . . 
LUCY: Msls--Caber s? 

JEBB ('to himself) Save me! 



PATTERSON (to LUCY) Calmer came sunning in and 
said she was ready. 

PATTEBSON: I couldn't understand. 
I 

LUCY: Not Pks. 'Calmer! She's--(she stops?) 

PATTERSON: What;? 
f 

LUCY (faintlx) The boss's wife... 

STIFF: He needs his sleep, Mr.'Jebb, he t e l l s  me 
s tor ies  before lie iedrps off and the psskry 
seems to nix better after that...' 

PATTERSON (to JEBB) .Mdnt t he say the hose's wtfe at 
Powerst S--? 

LUCY ( breathlessly) Row can you believe such things, 
t? 

STIFF ( beginn- t o  tremble) I want an answer, 1% a 
big  man, ' I need big---! 

PATTEZtSON ( i m l d i y  hi.$) Now, then, S t i f f ,  1'11 tell 
Mr. C x ord! 

STIFF (perplexed, to himself) I@. C l i f f o r d .  . . 
LUCY ( t o J E B B )  What's he d o i n g s t P k s .  Calnierls? 

JBB:  HeF s shaking her cocktails!  

LUCY: 

JEBB (phwly) Shaking her aocktails .  

LUCY (haught3.1~) I dont t know w h a t  you mean! 

JEBB I: He has to wear white gloves. 
LUCY: White gloves? No, 

JEBB : M r .  Calmer s a i d  she needed so~eone with 
delioat-e hands, 

LUCY (sadly) I see! 

JEBB: Be said she wouldntt take long to show him 
everytkzing. 

LUCY: Of course not, no? (?he begins to wander off_) 
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JACK : They hardly l e f t  a man alive.  That  was the 
end of  the town, And I %lrink i t  was 
Propertius who said, Oh, V e i i ,  you used to 
have a throne of gold and now your walls are 
echoiilg with the shepherd's horn!l They 
tore me down with ropes, or did I fall? 

PATTERSON: Oo an? 

JACK t And there I lay buried under stones, not 
entfrely broken. An a m  or two. llnd I 
slept there soundly f o r  a thous&ind years or 
more. Ieheard them t e e  the buildings sway 
stone by stone, and a l l  they  lef t  tws a tomb 
or two, and $he altar-piece of the temple. 
And then the silence grew. Can you imagine 
that? Everybody left and the grass began 

. to grow, and all you heard, as Propertius 
said, wag the pipes ofthe shepherds and the 
~ o u n d  of hoofs. Zkzrthe-r and fur ther  I sank, 
and sleep seemed assured--until (with a 
snii3.3 1916. - 

JEBB: Dont t smjle! 

JACK: And here -I am. 

JEBB : Don't, Jack, dont t! For Christ's sake come 
and kip down along of us and have a cup of 
t ea  and stop that talk, be---be ordinaqr, 
Jack! And g e t  aome clothe8 on... 

JACK (with another smile) I can't be---ordinary! 

3EBB : For Christ's sake don't smile like that!  

PAFTERSOE (to JEBB) All he does is just m i l e ,  mate! 

JACK (also t o  JEBB) You've done a lot f a r  me. A t  
Powers's, t o o .  

JEBB: I've never been t o  Powers's! 

JACK: When I kipped in the kitchen, and you had a 
dizz,y spell picking roses for May in the 
garden one morning? 

JEBB: That was yesterday! 
I 

JACK t 3'ts a l l  the same. Mr. Calmer s a i d  would I 
l i k e  a bed in his place? H i s  son's got 
married and the room's now free. 

PATFWSOET: And w h a t  d id  ~ o u  say? 



JACK: I s a i d  the boys might think it fumy. That 
happened at Powersfs, too.  

JACK: Yes, i t  did! 

PATTERSON ( y r i y t o  JILCgS face) Did I see y o ~ i  at a 
ance a Powex9 s? ' =enf t you standing by 
the band? In the Roger de Coverley? 

JACK: Thatt s right. 

PATTERSON. I thought it was you! Well, strike a itgh%!. 

JACX: We used t o  & a c e  a lot. At the marriages. , 

The men and women together , dancing, - dancing, 
naked under veils, (closing his  exes) it 
makes-the body more seductive, bareIy glimpsed 
l i k e  ra god underneath, j u s t  the .ktl%nii an3 

) sZow2.y moving, 
together, the veils 

b e g i w n g  to part in the wind--- 

Phew! ! 

---as the fee t  go round, sometimes touching, 
flesh on f lesh and dust  on duat, inside the 
v e i l ,  inside the dusW dream,,.. Xt always 
made- me t i red!  (He no longel! moves) ~'hen.  a 
delightful sleep Pnside the v e i l .  A-veil  of 
sleep. Rather l i k e  the k h s  of a god, l i k e  
%he sky %touching you. And your bride was 
always 'the same whoever she was.... (Uperls 
his eyes) I never could refuse a dance, 
you know, however tired. 

JEBB (,fa%inated) It reminds me of those pots! 
-r----- 

JACX: Puts? 

J B B  : Old GiGbbbs used to &ow us some iigpres On a, 
pot - -wed ,  dancing, with their-- 

JEBB t ---as large as life!' Don' f l e t  your  wives 
see this, he used to say! Waer it jus t  the 

danci-ot them l i k e  that? 

JACK: Oh, yes! 

JEBB : Well, cant% you remember more? T r y  and 
remember, mate! 

JACK: Only the feelings. Not exactly w h a t 2  was 
doing. . . 

They whisper together. 



PATTERSOPI ( t o  c-onceal their whigers from himself) 
a trance! Not the first to go l i ke  

that  at Powersts, they say it's the 
discipline, they've got a different 
approach, now M r .  Clif ford axways says that 
going from Powers's to this show--he calls 
it showm--is like crossing the equator t o  a 
different-climate. They're so well- 
orga@.~ed over st ~ o w e ~ s - ~ s  they can't diges t  
their food, they can't g e t  i t  down at dinner- 
time because their  nerven w e  ax1 of a 
jingle-jangle, so they put a p i l l  between 
your knife and fork ccaled pancrea'tic extract, 
so Hr. Cl i f fo rd  saidl to sett le  your tummy 
arid'take sway the nerves, But here you 
ought t o  see how the boys tuck in, there's 
always pLenty to eat and second helpings, too, 
thatvs.Mr. Calmer's doing when he took over 
the welfare *side, he aILways says a working 
man is s inan in a white coat  nowadays, there93 - - 
no more slums-and unpaid overtime so why--- 
should--there be--bad---food... ( ~ t o ~ s  

JACKko PATTERSON) You understand everything. fi, 

PATTERSON (limx) Eh? 

JACK: You understand so much! So pure o f  heart! 

CAU4EBts voice off: 'w. Jack! Mr. Jack!' 

JACK (terrified) That's Calmer! (CXutchiw~EBB) 

C&Z;6QZR again: *I&. Jack! 

JACK: He's cone to ge t  me again! wick! 

He dashes behind them. 
Eater C W .  

Cm-aR z M r .  JaskS f?fr. Jack! (Seeing them) 
Oh! Have you seen Mr. Jack'?- 

PATTERSOR: No,, sir. 



isibly agitated) Not that it matters. 
Only .my wife's missing something if you see 
what Imean and she must have it back! Rot 

I 
that I ' m  making any aacusations but facts  
are facts, I wanti to make a qu ie t  investigation, 
no trouble, you see, in the works, so keep it 
dark, Mr. Jebb, Mr, Patterson, for while Flr. 
Jaakts a very pleasing man I know no%hing of 
his past than what he t e l l s  me himself and 
what's on his cards, I haven't been in touch 
wiLh Powers but, Pve. heard St aaid--4 
Have you seen him? 

JE3B t Elp, sir. 

PATTERSON : 

IQr wife's niiss2ng something from %he 'hedressing . 
room, she sa id ,  A little silver something, 
OT it might be gold; She had it thismorning, 
that* s quite sure, and nobody e lse  .w3s tsith her 
except M r i  Jack. The worst, thiw--y~u won't 
l e t  it go further---Mr.. debb, lWir. Patter- 

No, sir? 

It isn't so much the missing something I mind. 
but she can be so terrible when she gete Bn 

- 

idea,  it,x&t be all a ghastly mistake, so I 
want td go soft ly  if you- s8e w h a t  I mean and 
not cause a stir, so just keep it quiet, it'll 
all die down, she - can be so terrible---! 
(Call*& soft1~1) Mr. Jack, Mr. Bwk.!- 

I think he went t o  &the pool, sir. 

To the pool now'? Really?? Thank you so much! I 
You're veiy helpful. X*  ll just go down and 
see what he says, (Calling sofi;fy) Mr. Jack! 
1 E . k  Jack! 

Exit C w .  
They separate . 

JEBB ($0 ~ACJC) Is it t rue? ' 

J'ACK:. . O f  course not, not 

JEBB: You'd be t te r  come home wifh me and I'll keep 
you dmk. Until it d i e s  down. 

PATTERSOR: (Chis way! 

JEB3 t You can go straight to bed. Witha nice cup 
of tea: 

JACK: Don't wake me f o r  a week! 

$EBB: 1811 &ve you a 'pair -of my pyjamas. 
0 



I&-er--don't wear pyjamas. .. 
Oh, well, itVs d 1  the same! (AS they= 
off) I'LL leave you asleep f o r  a month if 
you like, Apollo! 

r 
PATTERSON: You called him *Apollot just  then, mate.., ' 



Enter. C ~ ~ ~ .  - '  

. C W  (softlg). Mr, Jack! Mr. Jack! 

EnLer CZIFPORD. 

C~IPFOBD (bellowing) M r .  ifack! Mr. Jack! 
I 

C m t  M r ,  J'ack, i 

4 

They see each other. 

CLIFFORD:+ Are you  looking for Mf,Jacl~?~ 

C m :  Sssh: Yes, I am. 

CLIPFORD: So am I! He hasnt t olocked in f o r  n k a r ~ ~  
B week, that  blackguard S t i f f  says he's his 
bro$her, believe f t or not, he h a d t  been - 

inthekitchen for  week, and he's standing - 
there cry%@ his eyes out---!' . 

-CAZMEE: . I .suppose you h o w  what's happened? 

CAUfEB: Mrs..Calmer's locked herself in the bathroom! 

A pause,. 

CLIFFORD t ma*? 

CAJ;I"ZESR: %he wife's pbeen in the bathroom f o r  marly a 
week! She only opens a ch ink  fof her meals! 
And I have to go downstairs every time, if you 
see what I mean, weave only the ____ one, you dee! 

CLXPFORD: Whatv.s she these for? 

C m :  Until we get hold of Mr. Jack, you see--shets 
missing something! 





c-: 

CLIFFORD: 

C A L W  t 

CLIFFORD: 

cmm: 
CLIFFORD; 

c-: 

eLrppuRr, : 

And Powers seems' to change them, I've said it 
before. But perhaps-(perplexed) we've 
never had a customer quite Like t&s beford! 

Her whirhs plust always be suited, you see, I 
h o w  better -than to 6 x 0 ~ s  hex w h i m s .  She's 
no t  been the same since a week ago! 

He's probably f2ed .  . Well, 1'11 strike h i s  
name off The list! . (&bout t o  go) 

a*,. la. Clifford---: t 

Yes? (Stopping) 

Y o u  cant% l e t  me down l i k e  this !  What %lie 
dev i l  can I do? I can't l e t  her stay in the 
bathroom l i k e  that, every mLnute8s a rope 
round my neok, you don't know what a dance 
she can l e a d  me if she likes, do be a good 
chap, Mr. Clifford,  I ' m  sure he's still here---: 
Bone Of his friends seem worried, not 
Pattersorm or Jebb, or the man at the gate! 
1% sure they'd notice if he. got  away! 

We can institute a search! 

No, no, no! There's nothing to be 'gaided by 
a hullabaloo! The principle behind this 
plant i s  do it calmly or not at all! 

, 

And what; aBout q y  records? 

Idhait; records? 
3 

The es tablishmen%, man-hours, wages to be paid ! 

To the dev&l with them, let's get the man! -. 

The devil with my - f i les? Nowf Mr. C&mer---! 

CAWGZ: All ria*, . Clifford, you mustn't lean too 
heavily on my words, I'm not in a right state 
of mind whlle wife's in there--! Accept 
my apology. 

' CLIFFORD: Apology accepted! Shake ! (?hey shake hands 

. C W :  ) That's notwhstyouqd c a l l a  . 

CLIFFORD a scholar's, either. Y e t  
T h i s  man, Calmer, this 

needs--;(confi'idingly showlw the open 
palm of his hand) a b i t  o? t hat ! 



C W :  What? 

CLIFFORD (malting a slapping motion) - Tha t !  

C U i R :  Who needs--- - that? 

CLIFFORD: Our fly-by-night! 

c u 1 m :  O w  w h a t ?  - 

cmm: 
CLIFFORD t 

C W :  

CLI F3?ORD: 

M r .  Jack! 

Oh! ( o a u s e )  Why? 

The stories! (IIoLdir2e;his head) Oh! 

T h e ,  ~Lozj ies*?  

Long hair! 

I beg pardon? 

~alf-naked, Naked, in i)sc$: 

A roof? 

A roof? Can you believe it? 

That he stood there--! Ha! R e a l l y ,  if's 
t a u  much, when they ga Lfke *ha%, I: mean, 
really, i t ' s  time to-aaxxis ter  hat ($&wing 
h i s  hand 8 in)t and if -they're half-naked, . c1"7i- so much the etter! Take that? ~Sletanine 

7 --, 

himself) And that! And that! 

Calmly, Mr, Cl i f ford!  Are you sure we're 
talkking about the o-e thing? 

I 

You s a i d  M r .  Jack, didn't you? 

Yes. 

He thinks he's s statue! I got ft'frum S t i f f .  
And that t~rbJi l ld i d b t  tM&s he's hi s  4 bxot es 

C W  (quietly) Mr. Cl i f ford ,  what are we talking about? 



I 

CfGNER: S t i Z L ?  

CLIFFORD: , Y e s !  

C m :  I_ Who th9n2r;s heqs a statue? 

CLIFFORD: Mr, Jack! 

CLTFPORD: And Stiff thipks he% his brother. 

C m R :  Whose, the statue's? 

CLIFFORI): No, I*. Jack, Mr.. Jaclc! It'% H r .  Jackall  
the tim6, behind it, s p i d n g  and weaving, 
the place hasntt been the same since he came! 
f 4 1 1 g i v e  h i m  'naked' 
-her---he could as 

! He could be Stiff 
far a s T 2 i 3  goee! - &,dXfferent bed 

every night! q 

CLIFFORD (lowering his voice) Wherevert a mn's  to be 
found, Mr. CaLmer, believe i% or not? 

C m :  Ifo wonder- the w&fe disliked h i m  sot! It's 
instinctive, I suppose, they can smell a man 

- who isnt t q u i t e  r ight! It' really makes me 
admire  he^, you know, admire her grit, to 
in s i s t  on a thing like this  being followed 
right out and searched to -the rdiit! ( B e ~ r y ~ )  
If only I ' d  hewn this B week agu when she 
looked herself .in! I've always sa id ,  Mr. 
Clifford, she knows w h a t  to. do, she has the 
right 'ins tinct, she ' knows' when someone offends 
Ihe a&noas,of taste! 

CLIFFORD: A ,@al;ue, indeed! I suppose i t t  s verya nice  ii 
you're Crying to m, if you see what I 
mean, to say you're a statue from a thousand 
years ago! You appeal even &tronger. if you 
say .that; once gou were naked and wore lo@ 
haLr, though n o w a d s  you obs'ervo the con- 
%~ti.ons, of .course! Very nice,, indeed! 

CAIiPlER: But isn't -he, perhaps, a. bit---soft?- 
CLIFFORD: Xs it soft t o  %urn the heads of an e n t h e  

plant? I 

C m :  Turn their heads?' What do you .mean? 



CZIFPORD: What I say!.. They shield h i m  and treasure 
h i m ,  they give h i m  s different  bed every 
night, it's become an honodr to have him at 
home! Even in the kitchen he% got a bed! 
But trust that S t l f f  to make a bad thing 
worse ! 

C W R s  But how is it, Clifford--that 1 know nofh- 
of a13 this? 

CLI9FORl)t Because you're too  busy up stair^^, Er. Calmer! 

CA32Q3R: I beg pardon, Mr. C l i f fo rd?  

CLIFFORD: Because youEre. thinking of your wife all the 
time, trying to get her out of the bathroom 
and that sort of thing! To he l l  with your 
wffe! She's never been anything but a 
blasted nuisance to this f i r m !  . 

CA.UBR: what, Mr. Clifford? Bow can you Gtand there 
, =dare---? WhaM - - 

CLIFFORD:. You can what me a33 you like but' this  firm's - 
going down, Mr. Calmer, and you ought* to know . it! The nccowlts are up t o  scratch, the 
f i l e s  are the finest in the land, the clerical  
staff click their heels when I come in the 
room--- t 

'CALMER ( sto  in him) Indeed? And what'' s the !meaning 
+nareisl law? 

CLIFFORD: \?ha$? 

Cum: The rules in t k i s  plant are made by me, M r .  
Clf%Pusd, and you3d better be aware %hat- 1 
may haveva powkrful wkfe with a mind o f  her 
asn but the rules in t h i o  plant are nade by 
me and I've' followed your course as commandex- 
in-chief of the clerical. cmp, arzd if it 
happens any more that they click the i r  heels 
f shh l l  have you out by the soruff of sour 

. neck and put you befork the national &.om 
f o r  nineteenthcentury ideas, so there ! 

CZIIFFORD: Pfr. Calmer, Mr.. Calmer ( in dismay) , --- 
nineteenth century ideas? 

C A m :  That's what I said and it;h.atts what. 1 mean! 
Ti* f o r  tat! 
___L - 

;i . 

Row, Listen, M r .  Calmer, itfa obtriotrs and 
elear we've been led apart by t h i s  man in our 
camp* We can't a f f o r d  to s_u~rrel ,  it seems 
$0 me, isn't - that what h e t d a n t i  most of all, 
H r .  Calmer? 

I C m :  You shduldn' t have said what you s a i d  about 
my' wife : 



CLIFFORD: Accept my apology. 

C m R :  . Very well. . 

C! kUfER : Mot wlLh a hand lLke that! 

CLIFFORD (joculaz) The scholarts hand, eh? 

Cmm: To return, then, the statue---? 

CLIFFORD: The statue? Apollo 01 V e i i ,  believe it or not 

CAJXER: The whag? 

CLIFFORD: It's clear you were never a classical scholar! 
The ArpoLlo of V e i i .  

e m :  Oh b 

CLXPFORD: Foxed? 

C-R: Bewildered, rather. 

CLIFFORD: A statue unearthed near Rome. In 1916, I 
think. 

CLIPFORD: He says het a it! \ - 
C &YbX : Good Lord! H e l l . . .  I suppose that's 

clear enough. 

CLIFPORD: The dev i l  it is! -Arid it'll be even clearer 
when I've put a few questions and tanned his 
behind! I 11 give him Apollo : 

CRJIMER; It's funny, my wife---. 

CLIFFORD: 'Wifef again! 

CALI=: H r .  C l i f f o r d :  

CLIFFORD: I ' m  sorry, Mr. Calmer! 

CAL31ER: I Q  wife said the very first evening that he 
had a tclas~icalf touch. Don't you think that 
shows n suiurprising ins t inc t?  

CLIFFORD (lau hin ) He had a classical touch with her , it seems! 

C m R :  There's no need t o  banter, we've serious---! 

CLIFFORD: ( suddenlx) Calmer! 

Cam: Yes? 



CLIPFORD: Do you see what I see? 

Cum: Where? 

CA,X$~ER (peering) eyes have been giving me t rouble ,  
my wi fe  was saying---. 

CLIFFORD: The devil take your wife! 

C A I l r m t  Mr. Cliffo~d---! 
i 

CLIFFORD: Look, man, look! What do you see? - 
CALmB t Good Lord.,. J V s  Mr. Jack, 

CTLIFPOrnt. And? 

CEIPFORX): Mrs...? 

CLIFPORD (his voice lower) And Mrs. Patterson runs the. . .? 

C m :  Chusoh Mission! 

CLIFFORD: Insinuating! Insinuating! He s wound h i s  
finger row8 every man and woman in thrls camp. 
Look at that! How easily t hey  w a l k  together---! 

C m :  Gullible! G~Llib3.e~. 'Oh, woman, thy name 
i s  vanityf t 

CLIFFORD: 'Oh, vanity, thy name is woman,1 you mean. 
Look at that! They're--! 

Cum: I should have taken her advice---I need a 
pair of glasses-! 

CLIFFORD: They're---! Holdinghands: Calmex, look! 

C-: Oh, Elsie1 

CLI PFORD : Who? 

CUIGR : E l s i e  ! 

CLIPFORD: Who %he devilt s E l s i e ?  

cmm:  Fly wife! 
I 

CLIFFORD. Oh, no, not again! 



C-X, She was d o n e  with this man, Mr. Clifford! 
Oh, Elsie, Elsfe! 

CLIFFORD: It gets thicker and thicker! 

C m B :  They're coming this way! 

That! s right! 3usta come in to  my net, l i t e l e  
fly, that's right, s lowly  does it, that's it, 
stroll along, w h a t  a nice l i t t l e  smile. ah. 
he,is fill 62 charm, i 
f l y , .  this naked l i t t l e  

come along, 
net---a. li 

snpt he, this nice  l i t t l e  
fly. this f l y m h  the 
little, fe~~llob, thatt s 

tt3.e nearer----now.,, 

They hait. * ' 

Enter JACK and WCY. , 

CLIFFORD and CA,Bm spring . 
A ,  on JACK. 

CALHEZ: Got gout 
. ac3 

3ACIC: What's up?' 

Jack! L e t  go,of 'hirn at ohce! L e t  go! 
Let go! ( s t r i k i n g  at CLIFFORD and CP;I6.IER) 

Oh! Row, then, Mrs. Patterson! 

CLIl?l?ORD: Mrs. Patterson, please, ouch! 
5, 

I 

a They separate from JACK. 

LUCY t You h l l i e s , !  N o  on one! , 

CLIFFORD ( o u t  of breath) And w h a t  a one, if I may say 
so, Mrs. Patt! 

* 1 

I;UCYs W h a t  a wha.t? 

CLIPFORD: I said, Mrs. PaPatterson, what s one! 

. C m :  Mrs. Patterson, qr dear Mrs. Patterson, you- 
look 90 l i k e  a child,  do you wonder we rush . 
to your help, to see you here with a man 
who---? 

CLIFFORD: He*ll show you his colours soon enough! (I& 
growls round JACIII_) Ha! 

JACK: What are you doing? 

CLIFFORD$ Ha! ( _ ~ l a ~ p i n g  his hands together) A b i t  
- 02 %hat! 



JACK: What? 

CLIFFORD: Ha! - That! (Slap) That! Andthat amin! - 
Eh, Ms. Jack? 

JACK z W h y .  

CLIFFORD: N e e d ,  eh? 
> 

JACIECt ~aked? 

CLIFFORD: Ha! And loing' ha$. r? 

JACK: bir? 

CLIFFORD: On the rbof? Cuckool 1% dn .the roof! 
(Daricing round) I ' m  on the roof', every- 
body, cuckoo, .cuckoo, 1 9 m  an the roof! 

-r 

JACK:- Oh,LI' see now, 

CAJI;MER: Th&Pest s a. lot; t o  expain, Mr. Jack. - The 
missing something. 

LUCY ( t o  JACK) , They must have @pne crackers! 

JACK: . The mimissing what? 

The missing.-s Silver or gold, eh? 
Shall we, aay 

The 'classical' touch? The ' delicate' touc 
Eh? Sleight-- (As i 
off a table secretively 

o corn ris? - Eh? Sleigh%---? f- tz mo -FeT- ron ---,of hand? Eh? No? 

LUCY z 

JACK: 

They're mad! 

I think they are. 
- 

CLXPPORD: 

JACK: 

Mad? Oh, come, Mr. Jack, the men; the mgn ' - alone---! a L -a t -  

\ i Nalckdness, long hair., debb, Patterson, Easy---? 
+ T 

Usten  t o  him! 

.* 

CIZFPORD: 
t 

LUCY: 

CLIFFORD: And now, as a main course after the hors 
d* oeuvre, the women, perhaps? Ra ! . ( prowling 
round h i m  am;aihZ"Ma! 



r CALKER:, She saw it, she saw what he was doing! 
I 

LUCY: Who? 

CLIFFORD: To hell with' Elsib, letf s get down to brass 
taoka ! 1 

CAI;EaRt Mr. Cliffurd:  Once more.. . 

JACK: I thou@% you were a c l e r i c a l  sort, HF. 
, Clif ford?  . What* s come over you? 

CLIPFORD: You, M r .  Jack, you've come over me---! 

LUCY:   ell us what the  matter is, Mr. C l i f f o r d .  

CLIFFORD: Standing before you, naked underneath--- 
with ibng hair underneath-a statue under- 
neath--on the roof, ,underneath, that's 

' what stands before you! 
t LUCY: I thillk he's talking about your dreams. 

JACE:: Theytse memories! 

LUCY= Oh, darllngn--l I 

. CLIFFORD: 'Darlingt? Mrs. Patterson!. Do you know 
who you're with? 

LUCY:. They've both gone f'ttnny. Perhaps i t  * s the 
sudden cord! 

CLIFFORD (to CALMER) You hear what she s a i d ?  Letts 
get ,  to the business in hand! 

CAIS3ER; Very w e l l .  Now, M r .  Jack, I don't want to 
turn you over to the police. It% never 
been dorie on this plant before and I don't 

, .  want it to start now. Itmgiving you the 
8 

I rchance to come-clean, and if you produce the 
I 

missing article we'll a a l l  ft quits and .you 
can get '  your card. stamped and ' go. away. 

LUCY: ' Mat missing art iole? 

. , OALMER: From my wife s dressing table, sir ( to $AC~C) 
. How, then! 

A pause. 

I JACK: Itts st me. ~ebbts. 
C W t -  Them ! 

LUCY : Jack! 



C.-R : Have you a word of apology f o r  my w i f e ?  

CLIFFORD (to himself) H i s  w i f e  again! 

JACK: . She gave i t  t o  me. 

C W R :  - Gave it, sir? What - was it, by the way? 

JACK: A g o l d  ofasp. 

C m t  Oh, EXsie! (To). - Liar: You - took i t :  

JACK: She gave it to me. 

CMXER: Gave' a - man a g o l d  clasp, sir? 

JACK: Yes . 
CLIFFORD: For  what? To fasten your collar. with? . Ha: 

JACK-: More or less. To .fasten rqy v e i l  wi%h. 

A pause. 

CALNEZ: 

JACK'. 

C A m :  

JACK:. 

c-: 

JACK: 

LUCY: 

c m :  

Your ,- what, H r e  Jack? 

My veil. . 

You w e a r - v e l L ~ ?  

You'wear a veil in thenpresence of my wife,  
sir? 

Oh, Jaok! 

A veil? 

JACK: Yes. 

JACK: 

f)fiaegourfBce, a veil like t at---? 
a motion o&s faceP 

No, over my body. (To LUCY) I--er--use 
my o v e w o a t - - a s - - e r z ,  a kind of a 
ve i l .  .. . 

GALHER: ELsle !  Your body, sir? 



JACK: - My body. 

CLIFFORD: Was this body by any chance---exouse me, 
Mr. Calmer---clothed? 

JACK z 
1 

. No. 

CALMER: Elsie! Elsie! 

But, Jack, how could you? 

C M R :  You are telling me, sir, you were naked in , 

the presence of my wife? 

JACK: Yea, 
i 

C m R t  You are telling me tbt? 

$ACE: Yes. I 

And why, sir, why? 

JACK : Because she asked me. 
I 

CALPER: E l s i e ,  ho! ' I 

CLIFFORD: ~ h i d k e r  and thicker, you'll be luclry' to get 
away with your l i f e ,  M r .  Jack! 

C m :  You are telling me you were naked because' 
she asked you? 

JACK: Yes. 

. CAIrMER: Oh, no! Please, no! (Breaking down) 
Elsie ,  Elsie! (To JAC.K) Youy re Qiw, 
asen t you? 

f 

Yes, YOU are! You are, ~ r ,  J E X C ~ !  

JACK ( alarmed) All right! Yes, I am. 

CLIFFORD: Blackguard ! 

C m B :  Thank God, thank Cod! (gissing JACK'S hand) 
Thank you as much! - You have such delicate 
hands ! 

LUCY: It's j u s t  like a dream. Itt s always l i k e  
s dream with you! 

And the gold clasp, was tha't a l i e ?  



C m t  It was, it was, Mr. Jack! Mr. Olffford, 
that was B Lfe, too,  OH, yes! You'll hear 
h i m  sw i.t himself! Eh, Mr. Jack? It wae 
a U e ?  

1 A pause. 

JACK ( a f t e r  gazing. at h i m  compassionately) Y&s. 

C-2 Thank Rid again, God brings me such gifts 
with such speed, Be brings me safely into 

.,. port each time, thank God, thank Go.@! 1'11 
promo*@ you Mr. Jack, I'll---! . 

CLIPE'ORD: What *he. d e v i l  are you talking about? Dont t 
ou've g o t  a t o ~ h  of it, too!  But not :Tun!!, I*. Jack. Rot so withme.. Oh, 

no ' . ( V o a c h i u ~ ~ I C  slowly) We' ll leave 
the weak o f a l l  by the way,  And I'll be the 
proeecution here and-?. 

I 

Enter JEBB and PATTERSON. 

JEBB : . -  I ' t lhak was all the row? * 

LirCYt , htt! 
I 

? 

C 

CAliNER: Mr. ;Tebb, ther'ets been a misunderstanding---. 

$EBB ( t o  JACK) You've woken up? 

JACK: 
I 

'PhatAts right. Your w i f e  woke me up this 
afternoon. 

CZ~F&~RD: Ha!. 

JEBB (to CLIFPDD) Ret 8 been asleep for a week, believe 
i t  or Kio'e: 

CLIPPORD (,turning awax) Be1 ieve it7 I believe it all 
right! HB! 

SEB3 : What's the matter with M r .  Cli f ford? 

CALMER: It * s becaubet of my wife--.. 

CLIFFORD: T q  the d e v i l  with your w i f e ,  sir---do I have 
to ss;y it again? 

CAW"IEB2 Nr. C l i f f o r d ! .  

CLIFFORD: To the devi l  with your 'wife! 

PATTWSOB: 1-ve never heard you spesk' l ike that before, 
M r .  CZSfford! 



XiUCX: And he Wped on Jack. They both did! 

CLIFFOW: ThEit's j ~ B t  what it isn't! He hasn't 
clocked in f o r  nearly 8 week, you say he's 
.been asleep---what %he devills happening 
here? And the boas of it all says a 
*misunderstandingt--Me&&! 

CALMER (to JEBB and PAT'I'ERSOR) Ply wifef s in the bath- 
room, you see!- 

JIiB33: ' In the bathroom, s i r ?  

CALMER: That's right! 

JACK x On ac00unt of nie. 

Chum: She says he took s possession of hers, and 
he'mifold me just now it's all a mistnke, 
he's got it; at your house, he took it by 
error, i% happened to be there and when he 
was changing M s  a o v e s ,  you see, my w % f e  
had %M-s job f o r  h&m, you remember, to' serve 
in white gloves and shake the cocktails--- 
wefL, ha took it-thinking it was his. That's 
the truth, isn't it, M r .  Jack? - 

8 

t 

SACK ( after a pause) Yes. 

CLIFFORD: Is that the t ruth,  M r .  Jack? 

LUCY: IS it, JecM 

JACB: (af ter  another pausea)' I?o 

JEBB and P A T T ~ S Q ~  seare at him. * 

CLIFFORD: You see w h a t  k5nd of a man we have! f&+h., 
Jebb, Mr. Patterson, believe you've been 
U s  hosts---you see what Mnd o f  a man we 
have t . . 

SEBB: What happened,. Jack? 

J A C E  She gavtii me-this clasp. It's made of gold. 

3ZBB : What fo39 

JACK: TO----, 

ZUCY: Bo, Jack! 

JACK: - To fasten my veil. 



J E B :  Oh, Jack, you haveni t started all that so 
soon,'have you, mate? I thought the 
sleep'd do you good. I' s a i d  to the wife, 
it's l i k e  the hypnotism they put them 
through, t o  clear t h e i r  minds, they put them 
to sleep for a monkh or more.. . ( TO CAliME8) 
It isn't hi8  fault, Mr, Calmer, you said  i t  
yourself, it!s the effect  of Powers's, it 
leaves 'em strange, isn't that what you 
always sa id?  

J C m I E R t  I did!. I did!' But our &fend Mr. Cl i f fo rd  
here doeon't w m t '  t o  understand, he insists-- 
on taking $ 4 ~ .  Jack's remarks as the t ruth! 

JEBB : T e l l  them they're jrrst ilastry dreams, Jack-- 
go on!. 

CLIFFORD: Then EXsie*s a l i a r  as w e l l ,  M r .  Calmer? 

CALMER (going f o r  him) I)onft you take that name in 
vain, ST---! 

They prevent h im '  reaching 
CLIFFORD. 

CLIFFORD: The t ru th  hurts, gentlemen, the t ru th  hurts! 
I ask again, 2s what Elsie says .lust dreams 
as well, th&t he took the clasp?- ,Something* s 
a dream, we'll agree, but what's i t  to be-- 
Mr. ~ a c k  or--&~lHie? - 4 

They prevent h i m  again. 

JACK: W h a t  f said was. true. She gave mB the clasp. 

CLXFFQRD: To fasten your veil? 

CLIFP"FORD: Md she give you @ips far your hair, s'ir, 
owder f o x  your nose, and a n i c e  pair d f  + corse s? YOU need some o f t h i s ,  Mr. Jack 

( Sla %ng himself) , +hh, M r x c k ,  ( sla ) , 
t h - i ~ y ~ ~ k h i s  again (Gap, slap)-? - - 

PATTERSON ( t o  JEBB). W h a t f  s he taa ing  aBout? 

CLIFFORD: Ldnghair ,  *. Patterson, l o n g h a i r  and roofs 
and nakedness, tht* s what I + ' m  talking about! 

CAZlr4ER: I9 somebody doesn't get  my wife out soon, I'm 
afraid w h a t  she might do! You've no i d e a  
w h a t  she's like, Mr. Jebb, when her whims arent 
sui%ed! 



JEBB r Whtt' s she doing in th8 bathroom? 

C u m :  Thate% where she goes when *he can't g e t  her 
w a y !  

JACK (to JEBB) I'd just done a dance, you see, it came 
y a c k  to me a f t e r  all those years. I l i f t e d  

my feet and d r i f t e d  a l o n g - z  (he,'bedns to 
dance) . 

CLIFFORD: Stop h i m !  Stop him! He'll be taking o f f  
hfs clothes next! (Hiding his face_) Stop 
h i m ,  for  God's cake, somebody! 

4UCY: ' What's the matter with a dance, FIr. Cl i f fo rd?  

CLIFFORD (kidden) Canst you see, Mrs. Patt, can't you 
see what he is underneath? 

i - JWCY: It's just a dance! Like a bride---! 

PATTERSON: What do you mean? 

@ .  LUCY: Like a bride when the wedding's over and he's 
all alone., And she's happy! 

c.- CLLFPORD (his  face still  hidden) - She: 

JEBB: Jack, stop dancing;, Ate, Come on! 

JACK: And then -a she started dancing, too. 
i 

sm3: Who? 

JEBB: ;fsck! You'll get yourself into trouble, 
made, he is the boss after all, I know it's 
easy over here, but you've got to go by the 
rules, you know: 

CLIFFORD (sti l l  hidden) Somebody t e l l  me when he stops! 
Pox God's sake stop, Kr. Jack! 

JACK t It get. faste'r and faster! (Going faster 
and faster) I 

JE33B : Jack: Pot l i k e  on those pots? 

JACK : Yes, 'that s right! 

JEBB: BLimey! Stop, Jack, stop! W i t h  Mrs. 
Calmer, 600! Oh, Jack, you've b i t t en  off 
more than you can chew this time, boy! 

PATTERSOIT: Look out, he's taking o f f  his elotae~! 



CLIFFORD (hidden) No! - 
LUCY t Let h i m ,  darling-! 

What? - 
JEBB (stoppirig JACK) l t i s  all rip&%, Jack, easy does 

it, easy,.. 

bewildered) k was just ge 
Lucy, cone . a d  dance 
her- &way with h i m )  

excited, too! 
He suddenly s w e e s  &Y 

WCYt  Yes! 

PATTERSON ( t o  CAIdm, )  He called my w i f e  Lucy! 

C U V E R  : He called nine Elsie! 

JEBB (taking hold of JACK again) T h a t  wae a thousand 
years ago, Jack, you cant% do it now! 

LUCY (to- JACK) Xour hands feel hot, . f thou&% the  sun 
was coining out again---! You looked so . 

P- CLIFFORD (-) Has he finished yet? 

JEBB: I think het s a l l  right now, Mr a - C l i f f o r d .  

CLIFFORD ( showing his f ace  again) Ah! I"rn ,glad t o  
see he's s t r T m s  c30thes at least! 

JACK: Its$ being asleep for a week. It brought 
all my memories back in one piece---. 

PATTERSOg (a You called my wife Lucy. 

CLIFFORD: Of course, he did! He's on familiar terms 
w l t h  everyone, it seems! Every man--and 
every. man's wife! And whose fault is that? 
Is it his, Mr. Patterson, or yours? I ask 
you %hat! As s one-time scholar and lawyer, 
s i r ,  I ask you that! 

CLIFFORD: Wl~o housed h i m  and fed h l m  every' night of the 
week, who passed h i m  on like a treasure from 
house to house? Did you and Mr. Jebb and Mr. 
Easy, and every other man on the plnnt, and 
now you stand there and say, he caned my wife 
Lucy! Bnd you, Mr. Jebb, you're always 
telling h i m  donq.%, what do you want to save 
h2m from? 



J E B :  He's q y  friend. 

CLIFFOW: In what sense s f r iend ,  M r ,  Jebb? 

JIXBB: Just a friend, 

@ CLIFFORD: Notamore? 

CLIFFORD: Have you tsndeneies, Mr.. Jebb, and you' M r .  
Pa%%? Ma! Ha!' 

LUCY ($0  JEBB and PATTERSON) Re went l i k e  that before! 

CLIFPORD: I ' m  here to investigate, Mrs. Pat'c, 1% here 
to ex ose. We have here a man who parades 
him&n I r i s  neglige, and stands On a roof,  
believe it or not, a d  says he%---says he's--- 
believe it or now--ApoLlo of V e i i !  Yes? 
(to JACK) - 

JEBB: Te l l .  him no, Jack. 

JACK (to CLpFORD) Yes. 
1 

C e . :  Thatt s w h a t  my w i f e  said, too,  she s a i d ,  
' B r i n g  Apollo up to me or f 'L1 stay in the 
bathroom till I d i e  ! ? 

CLIFFORD: Ha! 'Bring ApolLo up t o  me!' says Elsie 
Calmer! And you, Mr. Jack, are ApolLo, are 
YOU? 

JEBB: Say no: 

JACK: Y e s *  

CLIPFORD: A statue found in 19161 
I 

JACK: Yes. 

CLIFFORD ( t o  the omers) Be* 8 a s t a t ~ ~ e  found in 1916, 
believe it or not! 

PATTEXiSON: But Jack-% always talked like that! 

By% w&y a statue, M r .  Jack? 

JACK ( t o  CADIEX) Itt s difficult t o  explain, sir, it's 
a kind of memory... 

CLIE'FOBB: hnd I suppose you don1* milr$,.Mr. Jack, if I 
ex&ne this memory s l i t t l e ?  



JACK r HO. 

CLIFFORD: la a b i t  of a classic& scholar, as you know, 
so may I ask a few simple questions? 

JACK: Yes. 

JEBB (in a whisper) Dont t answer them, Jack! 

LUCY: f i e r l L  wind you r o a d  his  finger, Mr. Clifford 
always does! 

CLIFFORD: Question No. I. You wore a veil---when y o u  
were a statue? 

JACK t Yes. 

CLIFFORD: You wore a veil, Mr. Jhck? 

JACK: Yes 

CLIFFORD: Not a m t L e ?  

JACK: What's that? 

CLIFFORD (to the o Me doesn't know w h a t  a tmnt le t  
1s ) A cloak. A coat, in your 
language. 

CLIPFORD: You wore a mantle, I: believe. (~ockinff lx)  
,years a& 

JACK ( w a  l i t t l e  desparate3.g) 1% w a s  a vei l !  

LUCY t T e l l  hin sbou2; the weddings, Jack! 

JACK: I can't! I just--cantt! 

J B B  ( t o  JACR) I - t o l d  you not to answer: 

CLIFFORD: Question Ro. 2. Remember, please, M r .  Jack, 
I address you all the time as a statue. 
How lohg was your mantle? 

JACK r We had veils---, 

CLIPFORD: Mr. Jaok, you had vei l s  f o r  your wedding 
ceremonies, sometimes i t  was , lifted over the 
heads of the brade and bridegroom---. 

LUCY t T h a . t 9 s  w h a t  he remembers---the wonderful 
maxu?u?iages-- ! 



CU2PORD: But over t h e i r  heads, M r .  Jack. For moment. 
Ox else for a dance.' But I talk of the 
statue , 13r. Jack. I 

JACX: Oh. 

LUCY: 

JACK : 

CLIFFORD. 

JACK: 

C Lf FPORD t 

JACK: 

CLIFFOrn. 

JACK2 

CA3iMER: 

CUFPORD: 

JAG&: ' 

Donvt you remember, Jack? 

I feel confused.*, 

Who w o u l h ~ t ?  Nay I re'turm to Question 
No* 21 How far did it reach down your legs? 
The mantle? 

Down to the ground. 

To the knees, M r .  Jack, t o  the knees, 1% 
afraid  TO the others)  You see how much 
he knows? Westion No. 3. Are your f e e t  
base? 

Yes. 

Correct! Question No. 4. b e  they broken? 

I dons t understand. . 

Broken? Row strange---! 

You're a statue, arent you? 

Yes. 

CLIFFORD: And you exist?  In Rome, I believe? Well, 
are your f e e t  broken? 

JACK: Oh, yes) %hey gut broken in 1916, they were 
&found broken! 

CLIFFORD: Describe the breaks! 

CLIFFQRD: L e f t  foot, right f o o t ,  how are they broken? 

JACK: The l e f t  foo t  was broken in half. 

CLIFFORD: The l e f t  foot is intact, perfectly intact ,  
except f o r  the big  toe! The right foot? 

JACK t Also intact .  

CLIFFORD The ri-ght f o o t  is broken clean in k d f ,  
there's o a y  the heel. and a b i t  09 the 
instep left! $0 much for your knowledge 

o f  your feet ,  Mri Jack! Question No-- 
( ~ e  h e s i m s )  

PATTERSON: Seven. 





But, PZr. Calmer, nou really, you must begin 
t o  understand we aren't a l i a  e discussiG 
your uiYe: Not aZwE,,ys!*re talking about , 

B msn---yes, a man, w i t h  &ts! I 

I had a good many. I cans* remember 
~ x s c t l y . ~  They hung down to my shoulder-- 

( 

Indeed, .yes, w h a t  a, ' love iy  effect! 

say, twelve or  so. 

nines IJine, Mr. Jack! N o t  ttleltve! 
UIIII. - 

JEBB(de jectedly) Isn' 6 02 it true, %hen, Jack? 

JACK: Yes, 'St s' true, b~t---I '~rn confused;-It,m---! 

LUCY: Oh Jbck! 
6 .  

CLIPBOTljD! Question---? 
8 .  

PATTERSON: Ro. 9. ' 

. - 
CLIFFORD: No. 9. Ar& your ears covered with &ire-- 

I mean,, do the plats come over your ears? 

JACK: PJO * 

CLIPFORD: Correct I 

JACK ( t o  JEBB tlnd LUCY) I always had my ears f ~ e e ,  I 
A .  

h a m  of l i t t l e  lacs thing that went 
over my head and behind my .ears.. ... 

JEBB: Oh, yes? - , 

CLIFFORD: Quection 86---? 

PATTERSON: lb. 

CLIFFORD: Is there s.hole in y o u r  back? 

C m :  A hole'? What an extraordinary questia&- 
- If. I tell .all th ie  to Elsie she'll never 

believe it! She'll say, you're dreaming 
Ca3rner.f 

PATTERSON: Thatis r%ght. Itt8 like a dream. That93 
w h a t  I s a i d  to Jebb when Jack came over 

1 

dressed  ins  vei l ,  with nothing .on his feet---. 

C A U E B :  ' What? - 



BATTERSON: You saw .him yourself, sir! You took him 
upstairs %o the Sen. for a change of clothes! 
You said th-ey' alna a dame from Powere ? s l i k e  -19, that', ' In a vex ... 

C m R :  Oh, they do, M r .  Patterson, they axway& do! 
I 

CLIPPQRB (givAng C& an irritated look) . we wait. 

JACX (after a pause) No. No hole. 

CLIFPORD: \#rung'. Y e s *  is the answer, Mr.. -Sack, 
You've gut a. hale We: s i z e  of my i'isel in 
your backi just underneath yotir neck! 

C f i f - m :  I do believe he hasn't Hr, Clifford, , 

CLIBFORD: Wetee talking of a statue., Mr~CdLmer, 
3 sta tue3  

c a m :  Oh! 
. - 

CLIFFORD: And 'now, ' b c k ,  let me ask you perhape 
the most embarrassing questlon of BL. 

I 7. , 

JACK: No, dohc%,. . Please.. . 
CLIFFORD:. Brt, Plr, Jack! You raere so triumphant 

before! Wbtts t h i s  sudden rne&ness? Eh? 

LUCY: Re,' s f eeLily weak,, -Mr. Clifford,. 

CLIFFORD: ' He'll be feeling veakcx still when I've 
asked him this question. 'Phe roof,, Mr.. 
Jack.. You were on t h o  moff  

J A C D  . Yes. Donst; destroy %ha% as well: 

CUFFORDz Were you on the roof--? 

JACEI: PLeaselr., 

CLIFFORD: =ne? 

JACK) Wtriwt? 

CLIFFORD: Were you on the roof alone? 

SACK t Yes, Of course, 

CLIIFFORD: I ' m  afraid you weren't, Mr. Jack. ' 

JACK: Im not? 

CLIPPORDr You were Znla group. With Rerculesl--. 



SACK t Herculest 1 though%---i ( 
recollect)  ; Didn't say? 
@Erele,* *k-clet,.+? i 

I 

PATTERSON: Re called her Lucy again! Lucy! . 

JACK: M d P t  I say @Hercules3 once? I half- 
remembered, perhaps! , I 

CLIFFORD: ~oua~ust have stood there q u i t e  a time, M r .  
# Jack, t3n0~@ to more than - h a l f - r e m x r !  

JACK: But  my memories go t  broke& l i k e  my feet*,.-, 

CLIFFORD: Apparently, they did! And now we%e broken 
y o u r  l i t t l e  romance, whatts to be done? 

JACK : E don't know! 

CLIPFORD: You've certainly had them a l f  on n striw--- 
including my amanuensis, too. 

JACK t Your w h a t ?  

CLIPFORD: . s a language after our time, Mr.  Jack! 
&tin. H e ~ n i n g w  w S t i f f .  
I haven't had B decent meal for a-month or - - 

more, . q y  be'ds went  t made---! 

JACK: He s a i d  you beat himw I 
GLIBFORD ( w i t h  8 gX&nce_ at .CA&m) Md he, indeed? 

JACK: He said you' got into his bed at night. 

CLIFFORD: That's enough! Enough! (~esparatel~) 
Caber, I want you to shut your ears. thia 

C A W R :  You caU her (EZsiet! . I 
JACK (to CLIPFORD). * He s a i d  you-- 

CLIPFORD: T h a t  * s enough! Enough ! 

JACK: . . .naked. . I 

JACK : I ' m  only  repee2;f ng w h a t  he said. Come and 
dance with me: I 

CLIFFORD ( i :13: 
% e $  to dnna e with . h i m )  --vhai a spr-- 

, Mr. Jack! 

%Zing) Ifow, Mr. Jack!. ReaUy-- (as JAC 



STIPF 2 Md sonebpay call? ( . a q  
men) Bro! You mu'stn? t do that! 

' *  He stPides across and--- 
I 

JEm : 3;ook out';' 
I 

JIUCYS Jack t 

&--throws JACK to the ground. 

CLIE'FOBD: you j i e ~ a u s  fool{ C E W ~  I even' look at 
someone else? . ,  

I .  

STIFF: IBotroyBso, C L i f f ,  no%my Bra! (Bend% 
YE$ down) Bro, I thought $ heard you ca 

=he kitchen, you were in trcu@le, Bra.... 

The others t ry  to mfse JACK, 
XlVCY Irksse s  Urn. 

PATTmSON: Lt~cy: 
.I 

CmBRt YouS.re veryq violent, S t i f f .  1 "ve s a i d  3. t 
before ,. 

CLIPFORD: This may-be murder, you foul--i I should 
have had you loclred. up! 

3EBB: Are you all xi&%, Jack? 

JACK (fraiqtlxl f think so, yes. 

5VCY: H i s  hands are cold ,  

S!UfP: So they were before. Your hands were cold 
before, Bra-. &And you made a tel'rible c r y  in 
the nigh.t., .and gave up the ghost, and a S t o m  
broke the  walls of the temple,.. 

LUCY: Colder a d  colder. 

JE3B : Get h i m  onhis  feet .  I.know I did wrong, 
Jack, it started w i t h  me, I d id  wrong, 
Jack--4 t Jack, Jack! 

PATTERSOIT: ~ b b k  at his ams! 
,-' 

CLIFFORD (to sT.IFP) Get up, you bully,  you Baa what you've 
done?- 

WCY (to CLIFFORD) And you, w h a t  about you? 

CLIFFORD: P&? 



PMTWSONr ~ i b  hands and feet: 
I 

As they raise h i m  his a m s  go 
, L  

out sideways and his head fa l l s  
limp, in peculiaf imitation of 
*he cmtcff%xion, 

JEBB2 Look what he '+s doing: Are you all. sight, 
Jack? 

JACK ( ~ d i s k i n c t l ~ )  I think so. . . 
a 

CLIFFORD: Stop him, stop h i m ,  look what het s doing! 

ZUCY: I - was a bride: Oh, Jack, oh, Jack! 
I 

JACK (faintly)  I'm comple.t;ely all right. ( H i s  afms 

still held out sideways) 

CLIFFORD (&outing+% $ACE) You can't be people: 
t Mr. Sac . Mr.  Jack, please stop! Stop 

. . h i m  somebody, stop- hh! 

C D E R ' :  Calmly, ICr. C l i f f o r d ,  he' s only  fainted .* 
Itrs the Xife at Powers. .Itits'%he life 
(in JACKf S ear) at POWERSI fsn* t it, %. 
Sack? > 

JACK ( 6 0 d d i n ~ :  dimlg) Yes, thatv s right. 

STIFF t bly Bro died l l k e  that once before. He made 
. a cry at; night and a storm broke the temple 

walls, and his k h d s  were cold. . .  

JACK sudden- fa l l s  down. 

IXJCYt Oh, bridegroom, deck! 

Cmm: He's only fa l len in a faZnt, there's no need 
to panic. 

3EbB: Speak to me; Jack, I didn* t do wrong, did I 
wrong you, JacM Did I do wrong, tell me 
that firs*: ::,. 

JACK: (m h i s  e y e ~ d i m l y  ) No. 

LUCY t And I'm your bride? L 

J A C K f t h e  same) Yes. 

PATTEIISON: He said I understood everything once,,. 

JACK nods. to h im as w e l l ,  
then fa l l s  back. 



S33333: Revs got red on his hands! 

C W t  T h a t  ''s the computer-ribbon f had sent -down 
l as t  week. 

C m X  ( desparate Coqputer';ribbon, Mr. Jeb'b, 
c ~mp~&$-~ibb~n! 

STXFF: Mp Bro. alwajrs dies l i k e  that.. Just before 
he goes away. 

CUPBORD: T h a t  was such a lovely dance we had,.. I 

C u m :  Letts'get h i m  up to the San---*, 

STIFF. Tomorrow hekll'move on to another plkoe, you 
8eB i 

33&3 (to STIFF) . mother 

STIFP: That's right. 

LUCY z He fee l s  all brown, and %here's a smile--- 

JEBB: The smile ! (JAOZ) &m%les) h c k ,  not 
Oh-- -Jack ! 

I 

S2f PI?: Ply Bro. '*&wars smiles l ike  %ha% before he 
d.5.e~. 

Cmm: Let's take him imp %to the'jsn, it% nothing 
t ha t  Roc. c a n 9  mend, youtll see! He's 
~m9li~---2.oolr--~he~ s mending fast ! I' 11 
go ; o d , t e l l  Elsie! Hers coming at last! 

STIFF: L i f t  kiq on your shoulders. 

JEBB : W l e  at me, Jack. 

JACI~ continues to smile with 
his eyes 'closed. 

CLIFFORD, Thatt@ the smi.le--the same smile--! The 
qpollo--Ghe Ap---! 

LUCY: You see? Yon were wrong! 1 said you were 
wrong! 

STIFF: El$ brother, didn't I t e l l  you? 

They raise him up. 



LUCY:: 

does 

He's always been a dead weight when he'dies, 
my Bro. 

He's ~nly fainted. Carefully, boys! Take 
IxLm up to the bathroom. Elsie. ELsie! 
Bow ,ha- things always end! 
hind the othd~s, who  arm JACK) 

( Wing be- 
What; a - - -  

happy xi-ttle plant! 

Exeunt, l e a a n g  IUCY alone. 

I*= always remember that summer. I must 
ge% the washing in and g e t  Mrilrg, Jebb her 
morning cup! It's my turn today. 

She m s  of f ,  


